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Home Embroiderer 





Available from: Husqvarna/Viking, your local sewing store...as well as 


NATIONAL FULFILLMENT & CATALOG SALES CENTER: HERRSCHNERS/ROBISON-ANTON 
AppREss: 2800 Hoover Road, Stevens Point, WI 54481 orDER TOLL FREE: (800) 328-3894 CcusTOMER SERVICE: (800) 713-1239 
FAX: (715) 341-2250 (24 hrs. a day, credit cards accepted) INTERNET ADDRESS: http://www.threadsnow.com 


ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 ny: (201) 941-0500 Fax: (201) 941-8994 
INTERNET ADDRESS: http://www.robison-anton.com E-MAIL ADDRESS: sales@robison-anton.com 
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November 2000 





Floral Stitches by Judith Baker Montano 
Over 50 flower designs based on new and traditional stitches. 


Free-Style Quilts by Susan Carison $26.95, #10225, HC with wire-o binding, 176 pp, full color 


Step-by-step instructions; 3 patterns for fish designs; how-to's for 
flowers and butterflies. 


$23.95, #10222, SC, 96 pp, full color Free Stuff for Home Décor on the Internet 


by Judy Heim & Gloria Hansen 

Great sites on home décor and improvement, projects, tips, 
feng shui, and more. 

$16.95, #10227, SC, 176 pp, B&W 


The Quilted Garden by Jane A. Sassaman 

Learn how Jane uses machine appliqué and embroidery in her quilts. 
2 projects. 

$25.95, #10218, SC, 128 pp, full color 














More books are available in the Oh 
Free Stuff on the Internet Series for Stitchers, Sewing Fans, 
Dolimakers, Gardeners, Quilters, Collectors, and Crafty Kids! 








Available at quilt, fabric, 
and book stores, or call 


1-800-284-1114 


www.ctpub.com 






Int'l 1-925-677-0377 # FAX 1-925-677-0373 > 
e-mail: ctinfo@ ctpub.com Me, 
Call for a free catalog or write to C&T Publishing, 1651 Challenge Drive, 


Concord, CA 94520-5206, USA “4 X PUBLISHING INC. 
Orders: Add $4.50 for shipping, $1 each addn’l book. CA residents add 8.25% sales tax. wr FT > 
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Everything ie 


“PATENT PENDING 


© Cut strips, squares, 
rectangles, & trianqles 
with amazing spee 
and precision 

e 30°, 45°, 60°, & 90° 
angles 

¢ Clamps fabric 

© Cut many layers 

e Ideal for all quiltmakers 
regardless of 


e Feminine 

e Elegant 

¢ Versatile 

¢ Comfortable 
Send for a free 
brochure of Patterns. 


PWederjall 


EASY ORDER: 1-541-479-3906 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 * Grants Pass, OR 97528-0006 

www.Islandersewing.com 
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EMBROIDERY | 
SUPPLIES | 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 
- Threads + Scissors/Nippers + Backings - Denim Ties/Shirts - Needles 


| 21T’s EMBROIDERY SUPPLY 
| 


P.O. Box 484, Macedon, NY 14502 
www.ots.com 





es 
VISA 





PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog ask5ts@webtv.net 


READER SERVICE NO.75. 


FABRIC CUTTING SYSTEM 


experience or skill level iw | j i 
1-800-225-2497 
www. quiltcut.com 
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® For Sewers 
—_ And much, much more! 
046 Amazing Selection 

Amazing Way To 
¥ Shop Online 
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S www.shoppersrule.com ¢f 


a I At Shoppers Rule you pick the a 
© _item and then pick the price. = 





Visit us online for details and = 
Register for our weekly Drawing! © 


Sewing Machines and 
Accessories 
Lowest Prices! 


www.sewanaserge.com 
(800) 544-5858 


october/november 2000 


— www.shoppersrule.com ip. 
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Embellish mohair with 
ribbon? Why not! For 
details—and a look at 

The Mohair Challenge 

winners—head to p. 74, 
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Isabel Toledo 


Meet a fashion innovator who engineers simple shapes 
into surprising, sculptural garments 


BY ANNE BISSONNETTE 


The Bottom Line 


Make your hemline the center of attention, and transform 
a basic skirt Into a showstopper 


Online extra: Add spritely godets to your hemline 


BY MARY RAY 


Sashiko on Silk 


Quilt a supple jacket with fine fabric and beautiful thread 


BY NANCY SHRIBER 


techniques 


Choosing Machine-Embroidery Threads 


october/november 2000 
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All the options can be confusing. Here are guidelines for selecting 


the right threads for your embroidery projects. 


Online extras: Download a machine-embroidery pattern, 
and take a video tour of a thread-making plant 


BY SHAREE DAWN ROBERTS 


Make a Sota Wrap 


Draped and tucked fabric transforms your sofa in a speedy redo 


BY GLORIA KIRCHHOFF 


details 


No-Clip Welt Pockets 


Fit these welts neatly between the seams of 
any princess-style jacket 


BY FRED BLOEBAUM 


Shoulder Pads 


They’re a small part of your garment but can have a big impact. 
Here’s why and how to use them effectively. 


BY SUSAN ANDRIKS 


Which designer's garments were 
these young artists responding to? 
Find the answer on p. 38. 





Page 92 
brings you 

a delicious 
Mobius-strip 
scart 
that's 
Quick to 
Make. 












Let the hemline steal 
center stage on an 
otherwise plain skirt. 
Turn to p. 50 for details. 
6 
16 
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On the cover: 

Silk and sashiko stitches 
converge to produce lovely 
garments. Find out how, 
starting on p. 80. Photos by 
Jack Deutsch; hair and 
makeup by Susanna Perks. 


fit & fabric 


Fold-Out Pants Primer 


Everything you need to know to select, custom-fit, 
and finish a pants pattern you'll love 


BY SANDRA BETZINA 


Dressing the Real-World neu : 


You don't need a model's figure to look 
great In the clothes you sew 


BY THE EDITORS 


Mohair for the Millennium 


Find out the latest on sewing with this luxurious, multifaceted 
fabric, and meet The Mohair Challenge contest winners 


BY SANDRA BETZINA 
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Stitch out your own 
dragonflies with 
Threads’ original, 
downloadable, machine- 
embroidery design. 
Details begin on p. 44. 
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Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 
Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Threads’ 15th anniversary 


Fifteen years is a long time—and for a magazine, it’s a very important 


anniversary to observe. In fact, only one in 10 magazines survives to celebrate 


its 15th anniversary. Threads has evolved and changed over the years, but 


our mission now, as in 1985, is to bring you the best technical information 


we can find, pair it with stunning inspiration, and present it in an accessible, 


thoroughly compelling package. And added to that mission now is also 


to have Threads Web site, www.threadsmagazine.com, continue to grow and 


excel. This anniversary is testament not only to very hard work by the 


Threads staff, which deserves untold thanks, but also to the vitality of our 


sewing audience. To our readers, authors, and advertisers—our profound 


thanks for your ongoing support. Together, we can continue to the next 


milestone to help this community of sewers strengthen, grow, and have 


fun. Hats off to sewing! 


Applause for Valentina 
I loved the article “Revisiting 
Valentina” by Mary Elliott in No. 
90, pp. 28-33. Her timeless styles 
really inspired me, and when I 
showed the photo of the silk-noil 
jacket on p. 31 to a friend, 
she could not believe it 
was made around 1934. 
Please continue to in- 
clude articles about de- 
signers and their clothing, 
past and present. | live in a 
rural area, and my library 
does not have much in the 
fashion section. | find arti- 
cles like this one (and the 
on Claire McCardell in 
No. 80, pp. 70-71) great 
springboards for con- 
sidering different sil- 
houettes and design 
features. Thanks, too, 
for the schematic 
drawings, which 
help me get a 
better sense of 
how the garment 
fits and is constructed. I was espe- 
cially interested in the jacket on 
p. 31, and hope to use the sketches 


—Chris Timmons, Editor, Threads 


and photos to create a garment 
with similar lines. 
—Rebecca Wiltberger, Black, Mo. 


The latest issue is a real knockout. 
It had lots of things that interested 
me, but I really loved the article 
about Valentina. I can’t read enough 
about couture designers and tech- 
niques, and getting to know about 
these wonderful artists from the 
point of view of construction is fab- 
ulous. It’s what I always want to 
see in museum exhibits but never 
seem to get: what the garments 


Are you a charter 
subscriber? 

As of Threads’ 15th anniversary, 
there are still 8,518 subscribers 
who've been with us since the 
first year. As a small, heartfelt 
thank-you to those special 
readers, each week we'll post on 
our Web site, www.threads 
magazine.com, a random, partial 
listing of their names, adding to 
the list over the year. Why not see 
if your name Is currently listed? 
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Christine Timmons 


Art Director 
Karen Meyer 
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David Page Coffin 
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Threads: (ISSN: 0882-7370) is pub- 
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postage paid at Newtown, CT 06470 
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Threads 

The Taunton Press, 63 South Main St., PO. Box 5506, 
Newtown, CT 06470-5506 (203) 426-8171 
www.threadsmagazine.com 


Editorial: 
To contribute an article, give a tip, or ask a question, 


contact Threads at the address above or: 


Call: (800) 283-7252, ext. 523 
Fax: (203) 426-3434 
E-mail: th@taunton.com 


Customer Service: 


For subscription inquiries, you can: 


e Visit our subscriber service section at: 
www.threadsmagazine.com 


* E-mail us: thservice@taunton.com 
¢ Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 

(800) 888-8286 


Advertising: 

To find out about advertising: 
Call: (800) 283-7252, ext. 531 
E-mail: thads@taunton.com 

To find out about ad production: 
Call: (800) 283-7252, ext. 310 


Retail: 
If you'd like to carry Threads in your store, call the 
Taunton Trade Company at: 

(800) 283-7252, ext. 265 


Mailing List: 

Occasionally we make our subscribers’ names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 

and services. If you don't want us to share your 

name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 


The Taunton Guarantee: 

If at any time you're not completely satisfied with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 
price. No questions asked. 


Copyright 2000 by The Taunton Press, Inc. No 
reproduction without permission of The Taunton Press, Inc. 


Every Color. 
Every Size. 
Every Day. 


Mettler, Sulky, YLI. - If they make it - we sell it. 


www.uncommonthread.com 
Toll Free: 877-294-5427 
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10,000 square feet of the world’s finest 
labrics for apparel and interior decorating. 
CASHMERES - WOOLENS 
LEATHERS - SILKS - LINENS 
COTTONS - LACES - VELVETS 
* complete bridal department 
* mail orders filled for specific 

sample requests 


Fishman’s Fabrics 


1101S. Desplaines St., Chicago 
Minutes from downtown - free parking 
312-922-7250 = fax 312-922-7402 


www.lishmanstabrics.com 
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This award-winning series 3S Pinal & 

explains fabrics and fibers > es 

in plain English instead i Wear J 
WANN 





of confusing technical jargon. 

A detailed description of each fabric is 
illustrated with a real cloth sample, right 
there on the same page, which clarifies in 
the simplest way what a silk shantung, 
cotton seersucker or boiled wool actually 
looks and feels like. Threads called this 

a “Great idea!” We think you'll agree. 


Best buy: All three books + 107 fabric 
samples, $107.50. Price includes 
S&H to all U.S. addresses. 


Rain City Publishing, Dept. 102, | 
P.O. Box 15378, Seattle, WA 98115 | 


PHONE: 206-527-8778 
FAX: 206-526-2871 


www.RainCityPublishing.com 
READER SERVICE NO. 80 _ 
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look like from the inside and how 
the pattern pieces were shaped. | 
hope youll be including more 
articles like this in the future. 
One final point to supplement 
Sharlys Crisafulli’s letter on p. 6 
with her suggestion about the ar- 
ticle “Linked-Shapes Quilting” by 
Kitty Pippen in No. 89, pp. 67- 























69: In addition to magazine- 

subscription cards, there’s another 
good way to mass-produce tem- 
platesfor alarge project like a quilt: 
1. Buy an inexpensive ream of card- 
stock from an office-supply store. 

2. Trace a sheet of interlinked tem- 
plates on a piece of typing paper. 
Or if you have a drafting program 
like Corel, print it out. 
3. At the local copy center, put 
the card stock in the copy ma- 

chine’s 8% -in. by 11-in. paper 
tray, and copy as many sheets 
as needed. 

4. Cut them out while watch- 
ing TV or waiting for an 
appointment. If your in- 
terlinked shapes have 

long enough lines, cut 

with a rotary cutter. I 
use my old blades and a 

separate rotary cutter 
marked “paper” especially for this 
(and for cutting out paper pat- 
terns). Note: You can only cut one 


On the road 


Threads will have a booth and/or presentation at the shows below in 


October and November. If you attend, please stop by to say hello. 


Creative Sewing & Craft Show 


Exhibition Place, The National Trade Center (Halls C and D), 


Toronto, ON, Canada; Oct. 26-29 


Quilt Festival 


George R. Brown Convention Center, 7660 Woodway, Houston, TX; 
713-781-6864 or 713-781-8182; Nov. 1-5 


Original Sewing & Craft Expo 


Radisson Hotel South & Plaza Tower, 7800 Normandale Blvd., 
Minneapolis, MN; 800-699-6309; Nov. 16-18 


Original Sewing & Craft Expo 


Martha’s Sewing Market 


Baltimore Convention Center, Baltimore, MD; 800-699-6309; Oct. 5-7 


The Fairplex, LA County Fair and Exposition Grounds (Bldgs. 5 and 
6), Pomona, CA; 800-547-4176; Oct. 20-22 


sheet at a time with either scissors 
or arotary cutter. 
—Ruth Nelson, Seattle, Wash. 


Wonderful Valentina article. Only 
wish youd included a schematic 
drawing for the black dress on p. 31. 
With regard to the scrapbook on- 
line, the caption for the Rex Harri- 
son photo is incorrect. Valentina 
is on the left(with the tiara), and the 
woman on the right is actress Lilli 
Palmer, the second Mrs. Harrison. 

—C.C. Sullivan, via e-mail 


Editor Chris Timmons replies: We 
were hoping someone would tell 
us who Harrison’s companion was! 

With regard to the velvet dress, 
we provided schematics for only 
those garments that Mary Elliott 
and her colleagues at Mount Mary 
College had examined and plotted, 
and this dress is so simple that 
they didn’t bother. Its shape comes 
almost entirely from ruching and 
tiny darts, created during draping. 
The basic garment is essentially a 
fancy, T-shaped “poncho.” We hope 
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The Suction & Blowing Table & 
Professional Steam Generator Irons 





Professional Steam 
Generator Iron, modei Epso10 


& 


Professional Suction & 
Blowing Table, modei E2010 


MSRP $1299. Save $500.” 


ONLY 





Also available with 

Professional Double Tank 
Steam Generator Mode! EP8200 
MSRP $1450. Save $550.” 


ONLY 


(Model EP&200 & Model EP2010) 


Offer valid until 10/31/00 or while quantities 
last at participating EURO-PRO Dealers 


EURO-PRO Corporation, Tel: (800) 798-7398 


october/november 2000 


LOTT OLS cones 


Without Pins” (No. 87, 
pp. 32-35): Do not try 
this with a computer- 


gers mobile. As for me, if pain is the 
Assistant/associate art director 
Threads ts looking for a designer with two to three years of 
magazine experience and a knowledge of sewing and garment 
construction. Duties include developing article layouts and 
technical illustrations. Must be proficient on the Mac (Quark and 
Freehand), understand the production process and have strong 
organizational skills. Experience coordinating and supervising 
photo-shoots helpful. Must be willing to relocate. Send letter and 
resume to: Human Resources Department, 63 S. Main St., 


price to be paid for pursuing my 
passion, I will only sew challeng- 
ized machine. Trying _ ing, beautiful projects. 
to manually override —Sally Fuhr, Taylor Ridge, Ill. 
your feed dogs is like 
tryingtodriveacarfull Article editor David Coffin replies: 
speed with the parking We passed your concerns on to 
brake on. You'll only Diduch and to Bob Heater, an ex- 


foul up the computer pert computer-machine technician, 


PO Box 5506, Newtown, CT 06470-5506 program. who had interesting replies: Re- 
Also, the photoofhis garding danger to your machine 
hands in the upper left —_ from resisting the feed dogs, don’t 


to do more articles of this type, 
provided we can find experts with 
good collections. 


More on pinless sewing 
I wantto add a qualifier to the tips 
Jeffrey Diduch shares in “Sewing 


photo on p. 34 makes my poor 
knuckles ache. While sewing is my 
passion, when I was around 50, 
my knuckles and the base of my 
thumb suddenly protested loudly. 
I foresee Diduch taking a lot of 
aspirin to keep those tensed fin- 


worry. There’s no connection be- 
tween the computerized functions 
and the electro-mechanical feeding 
mechanism. No reasonable amount 
of forward or backward fabric 
manipulation will have any effect 
on these robust components. Be 
































Say Goodbye To Neck, 
_ Back and Hip Pain.... 


... SAY Hello To The New 
“Comfort Sewing System” 









oN ERGONOMIC 
C< ADVANTAGE. 
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Discover the joy of pain free and comfortable sewing with our award winning and highly acclaimed 
ergonomic design products for your sewing center. The ComfortPlus™ Sewing Chair is designed to 
provide long hours of comfortable sewing and comes In many decorator fabrics and colors. The 

SureFoot System ; 


TM TM 


stops lower back pain and stabilizes the foot pedal. The Tilt'able™, 
~ perfect for all brands and models of sewing machines, places your 
machine on a forward angle to relieve shoulder, back, and neck 
pain while providing a better view of the sewing needle. Call our 
toll free number to order your Comfort Sewing System. Mention this ad when 
you call and receive a Special Discount. Find us on the Web to place your 
secure online order for any of our fine products including SergerTilt™ for all 
~ sergers and FeatherTilt™ for Singer Featherweight machines. Ergonomic 
~ Advantange helps you enjoy your sewing more by allowing you to sew 
longer and sew pain free! Dealer inquiries welcome. 










Your OOM DARTS CTE DS Guaranteed! 
Toll Free: 1-888-739-8458 
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Order Yours Today! 


www.ergonomicadvantage.com 





Steam Generator Iron Mode! EP8000 
MSRP $250.” SAVE $70.” 


ON SALE $ 





New Steam Generator Iron Model EP8005 
MSRP $359. SAVE $130.° 


ON SALE : 





Electronic Power Steam Press with 
Vacuum Suction Model EP5500 
MSRP $799. SAVE $320. 


0] By.) = 





TelTell IM telittelimigelaliism-telitiilely 
Model EP1010 Built-in Steam 
Generator & Adjustable Stand 
MSRP $1199.° SAVE $500.” 


0) Bey. = 


Buy a Professional Steam Generator 
lron & Receive Free of Charge 
a Deluxe Extra-Wide Ironing Table 





Steam Generator Iron 
Model EP8010 & Deluxe Extra-Wide 


Ironing Table Model EP36 
Q 


ON SALE 


including Deluxe Extra-Wide ironing 


wo 


of 


ON SALE 


Offer valid until 10/31/00 or while quantities 
last at participating EURO-PRO Dealers 


EURO-PRO Corporation, Tel: (800) 798-7398 
october/november 2000 11 
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careful to avoid pulling the needle 
off its path, however, since this can 
cause it to hit and damage the bob- 
bin mechanism. 
As for ergonomics, this is a 
matter of great interest to 
factory sewing specialists, 
because machine opera- 
tors are in such danger 
of repetitive strain in- 
juries. The hand positions 
demonstrated in our article 
have proven over many thou- 
sands of operator hours to 
prevent rather than to 





cause strain, when ap- 
plied as shown. Accord- 
ing to Diduch, the most 
likely cause of injury dur- 


ing constant machine oper- 





Better 

dara = 
Calera) rican 
Wem @r-l le) ala 


Secure Ordering http://eQuilter.com 
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ation comes from improperly ad- 
justed chair and/or table height, 
which causes stooping and leads 
to back strain. 


Another resource 
for independent dressing 
In Letters in No. 89, p. 8, a reader 
asked about the book Dressing for 
Independence. Another book that 
the reader might be interested in 
as well is Dressing Tips and Clothing 
Resources for Making Life Easier by 
Shelley Peterman Schwarz, which 
can be ordered from the author at 
9042 Aspen Grove Lane, Madison, 
WI 53717-2700, 608-824-0403; or 
online through her Web site www. 
MakingLifeEasier.com. 

—Ruth Clark, via e-mail 


Call us 
TOLL FREE: 
$7 /-FABRIC-3 


wow JewingNononinccom * 





Windowpane patchwork: 
correct pattern 
Stephanie Goddard’s “Window- 
pane Patchwork” in No. 90 opens 
on p. 60 witha photo of a beautiful 
jacket, incorrectly identified in the 
caption as made from Burda pattern 
2708 (a wrap-around top). What 
is the correct pattern number? 
—Rita Navaro, via e-mail 


Editor Chris Timmons replies: We go 
to great lengths to check pattern 
numbers included in an issue (and 
insure that patterns used for fea- 
tured garments will be available for 
six months beyond the date of pub- 
lication). Obviously this number 
slipped by all of us. It should have 
been Burda 2730. Apologies. 


A Compact Caddy for Machine Needles, 


New, Used and In Use. 


Sort up to 108 used 
needles by type and size. 


Store up to 12 new 
needle cases. 


Tag needle in use 


i " 
‘ ae hee ri F Ti | 
AValAne PVETYWIETe Tine NOON are tog 


From the maker of the ThimblePack 


A collection of ThimblePads. UnderThimble 
Adhesive Replacements and a handy storape caddy 


= 
SEWING NOTIONS: 


P.O, Box 980707, Ypsilann, Mi 48108 = 1-800-334-4241 


aruld in pie UA 
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Do you like to sow? 
Dhak you ll Love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


What do you want 
from a 
sewing and quilting store? 


sewing meetings and classes throughout the year in 


over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


L) Great selection, including all the latest 
products 


_ manufacturer and retailer discounts on sewing 
products and publications 


Low prices 
Notions newsletter with all the latest sewing P 


__ product and industry information Someone to answer all my questions 


community service programs that spread the good 
sewing word through good sewing deeds 


A layout that makes it easy to find what 


| want 

Fast, friendly customer service 
All-night shopping 

Secure, worry-free transactions 


Immediate delivery 


, Join today! WWW.asE.Org A hassle-free return policy 


OR CALL TOLL FREE 
FOR MEMBERSHIP INFORMATION 


877-1 CAN SEW (422-6739) DEPT.TH 


A free wish list registry 
A design wall that lets me see my fabric 





AMERICAN SEWING GUILD + 9/40 WARD PARKWAY : tugmaibagsli MO 641/14 selections together 
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A weekly newsletter telling me about 
special sales 


Free projects and patterns 


DDO WOOD OUOOOUNWOU UOU 





A fun, fast-paced community with a 


Sandra Betzina 

Host of Sew Perfect TV show, designer of Today's Fit 
patterns, author of sewing books and videos, designer 
for Amazing Designers Series. 


discussion board, event calendar, guild 
registry, quilt shows, guest authors, and 


. more! 
New Memory Cards from Amazing Designs 
Hat and Shoe Fetish, Special Memories, 

Far East Collection, arth to Table 





Sandra 8etzina has “stepped out’ to recognize a love many women Yo U é | | fj nd q | | th 1S at 
Share in 21 design collection “Hat and Shoe Fetish”. “Special 
Memories’ 20 designs, celebrates the many 
memories, from childhood to adult. “Earth to 
Table” 21 designs, brings us the simple pleas- 


ures of home and the “Far East” 24 designs, is 





an exotic collection 
of Asian designs. Check with your Amazing 
Designs dealer for your machine format. 





To purchase your card today, call 
888-874-6760 for an Amazing Designs 
Dealer near you. Or visit our website at 
www.amazingdesigns.com. In Canada call 
800-663-5964. 


SUky. Amazing Designs 


http://www.sewandduilt.com 





Everything you want 
under one roof... yours! 
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When Inspiration § 
Prepare To Be Ele 








Introducing the 


Memory Craft 10000 


Now you can move from a flash of inspiration to the moment of creation 
with no frustration in between. 





¢ Color Touch Screen with ultra-quick response 

¢ One-touch conversion from regular to embroidery sewing - fastest in the 
industry 

¢ Variety of hoops for large embroidery and design layouts 

¢ Authentic Free Arm Embroidery 

¢ Readily available PC card technology provides nearly instant design 
transfer and much higher storage capacity than outmoded floppy disks 

¢ Whisper-quiet system delivers exceptional embroidery quality at the 
highest speed on the market 

¢ Direct link capability to your PC via USB or serial port 


FREE Demonstration Video/CD-ROM 


Find out more about how the Memory Craft 10000 can inspire 
you! Mail, call or visit our web site to order our demonstration 
Video or CD-ROM. They're packed with great information, 

explanations... and of course, inspiration. Just $4.00 shipping and Prada: 


Name 

Street 

City State ss Zp 
Choose one: |Video _/CD-ROM 








Check enclosed [__ (U.S. funds only and payable to Janome America, Inc.) 


Paying by Credit Card: | | Visa |_| Mastercard 









[ ]|American Express |_| Discover 


Credit Card 





Expiration Date 


Signature: 





Mail form along with check or credit 
card information to: 

Janome America, Inc. 

MC10000 Video/CD 

10 Industrial Avenue 

Mahwah, NJ 07430 
To order online visit www.janome.com 
To order by phone call 1-800-631-0183 
ext. 182 





TO/N 


www.janome.com 
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Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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uestions 


A perfect-height 

cutting table 

Recently in Threads (No. 85, p. 20), 
Jan Bones mentioned that, because 
she is nearly 6 ft. tall, she cuts fabric 
at a 37-in.-high work table. I’m the 
same height, and would love to learn 
more about her table design. 
—Evelyn Wishart, Rochester, N.Y. 


Jan Bones replies: As I suggested in 
the Basics article on cutting out fab- 
ric, the ideal height of a person’s 
work table depends on her (or his) 
overall height. Because I’m nearly 
6 ft. tall, the table that makes cut- 
ting much easier on my back is 
nearly 37 in. high. I made it by plac- 
ing a 3 by 8-ft. sheet of %-in. ply- 
wood atop two lower kitchen cab- 
inets. I purchased the cabinets from 
a local manufacturer, selecting one 
cabinet with doors and shelves and 
the other with drawers. 

The secret for the height of the 





overall unit lies in the toe space, or 


riser, on which the cabinet sits. Cab- 
inets are usually 30 in. tall, and the 
riser is often 2 to 3 in. high. Instead, 


I used a 6-in. riser, 
which, with the 
%-in.thick plywood 
top covered with 
vinyl, muslin, or a 
cutting mat, gives 
a total height very 
close to 37 in. I 
arranged my 24-in.- 
wide cabinets with a 3-ft. space be- 
tween them, which is comfortable 
when I sit on a high stool. The ply- 
wood top extends beyond the cab- 
inets by 6 in. on each end, and the 
sections are secured together with 
four small L-shaped metal brackets 
screwed into both the side of the 
cabinet and the plywood. 


What causes scorching? 
I always thought scorching was 
caused by soap left in the fabric. But 
I recently ironed several cotton/linen 
pieces from storage after washing 
them with an extra rinse, and they 
still scorched. Help! 

—Linda Jo Lutgens, 

Oakland, Calif. 


Barbara Deckert replies: Even though 
you included extra rinsing, soap left 
in the fabric may be one of the fac- 
tors that caused scorching on your 
cotton and linen garments. Accord- 
ing to Jane Rising, instructor for 
the International Fabricare Insti- 
tute (the Association of Dry Clean- 
ers, Wet Cleaners and Launderers, 
with headquarters near Washing- 
ton, D.C.), some laundry soaps and 
detergents are highly alkaline, or 
basic, and residues may cause yel- 
low or scorched-looking spots to 
appear on fabrics as they are 
pressed. Every brand of detergent 
leaves a different degree of resid- 
ual alkalinity, regardless of rins- 
ing. You can use pH paper strips 





(available at most 
pharmacies) to 
test detergents for 
relative neutrali- 
ty, or try adding 
*% to % cup of 
white vinegar to 
the final rinse to 
neutralize this 
residue. Ms. Rising also notes that 
any compound containing ammo- 
nia, such as some cleaning products 
and perspiration, may produce these 
spots for the same reasons. 

Another possibility is that your 
fabrics were once treated with 
resins to resist wrinkling. If so, 
using chlorine bleach in the wash 
may have caused yellow spots, 
since bleach can react with the 
resins used for permanent-press 
finishes, whether on all-natural 
fibers or on synthetic blends. 

The most likely cause of your 
scorches, however, is your iron. It’s 
possible that its thermostat is not 
maintaining your set temperature 
without fluctuating, which can 
cause scorching. All heat-producing 
appliances tend to wear out rather 
quickly, so you may want to replace 
or repair your iron. 

To protect fabrics, always pre- 
heat the iron for at least 15 min- 
utes; some irons heat up to the 
maximum temperature first, and 
then cool down to the one you’ve 
set. And remember to set the iron 
for the most heat-sensitive fiber in 
the garment you plan to iron. For a 
poly/cotton shirt, for example, set 
the iron for “polyester” or the lowest 
temperature that produces steam. 
For valuable garments, iron from 
the inside or use a press cloth to 
protect fine fabrics. 

I recommend regularly using an 
iron sole-plate cleaner, such as 


trations: Bill Reynolds 


us 


| 


Pellon’ Luxury Fusibles 
Innovative Interfacings For Fine Fabrics 


pellon | 





Introducing Pellon Luxury Fusibles, our line of specialty interfacings 


for fine fabrics. Now you can fuse silk, jersey, cashmere, and all fine 
fabrics with confidence and ease. These six new interfacings are easy to 
use, require less work, and are high performance, with fashion handles 
compatible with the finest fabrics. Look for Designer Sheer, Designer Lite, 
Tailor’s Elite, Bi-Stretch Lite {it stretches in both directions!}, Tailor’s Touch, 


and Ultra Weft. Available only in fine fabric stores. 


Pellon Consumer Products Division 
Freudenberg Nonwovens 


3440 industrial Drive © Durham, NC 27704 Freudenberg 
1-800-223-5275 © 919-620-3900 
FAX: 919-620-3945 
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Dritz’s lron-Off, to remove any 
buildup of starch, detergent, and 
fabric-softener residues, resins from 
fusibles, and fabric fibers. If your 
sole plate is beyond redemption, 
try using a sole-plate cover, which 
attaches to the iron’s sole plate and 

works like an af- 
fixed press cloth 



















to help prevent 
scorching. One 
Teflon iron shoe 
that has plenty of 
steam perforations 
and attaches easily 
to your iron is Iron 
Safe. Iron Safe and 
Iron-Off are avail- 
able through most 
sewing stores and 


“REE DES 
PALS 9 
visit our 

web nite +o 
dowload 1 


this design — VLA 


CHRISTMAS 
2000 ¢D “o- 
40 ALL NEW 
DESIGNS 








’ ' Said for all seasons 
| www.stitchitize.com 
1-800-667-2587 
embastitchitize.com 
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notions catalogs, like Clotilde (800- 
772-2891; www.clotilde.com) and 
Nancy’s Notions (800-833-0690; 
www.nancysnotions.com). 

In my opinion, however, there 
are several reasons why ironing 
witha sole-plate cover never works 
as well as with the uncovered iron 
itself: First, a sole-plate cover does 
not heat up all the way to the edges 
as the iron itself does, so the cover 
makes precise pressing in hard- 
to-reach areas more difficult. Sec- 
ond, a cover hinders steam pene- 
tration. And, third, all kinds of 
gunk can get caught between the 
cover and the iron’s sole plate, 
which tends to worsen the condi- 
tion of the sole plate. I'd only use a 


cover on a sole plate that’s scratched 


or otherwise beyond repair. 
When scorches seem to appear 
on your fabrics from nowhere, your 
dry cleaner may be able to remove 
them. For more on the Interna- 
tional Fabricare Institute, visit their 
Web site at www.ifi.org. For more 
laundering information targeted to 
consumers, contact The Soap and 
Detergent Association (1500 K St., 
NW Suite 300, Washington, DC 
20005; 202-347-2900 ), or visit 
their Web site at www.sdahq.org. 


Jan Bones teaches in the Clothing 
and Textiles Department of the Uni- 
versity of Manitoba in Winnipeg, MB, 
Canada; and Barbara Deckert of 
Elkridge, Md., is author of Sewing for 
Plus Sizes (1999, Taunton Press). 


Make some new friends. 


It’s easy to make friends like these. Let us introduce 
Mrs. Mouse by Sue Box. Adorable characters you can only 
meet in one place. Your Bernina Dealer. 


One of many new embroidery cards. Only from Bernina. 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


At participating dealers. 
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Online Quilt Store 
Fabric, Books & Patterns To Feed Your Creative Spirit! 


f 
q 







ee 


Secure Ordering at http://www.borntoquilt.com es 
Toll Free: 877-485-6320 (9-3 pacific standard time) | 
ca ae & Ee + =. ~<a 
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Santas!! 


(CHO8) Large Santas 2 


Designed for 5°x 7” or 
larger sewing fields, they 
have the same attention to 
detail as the first collection. 
Both disk packs were 
researched with great care 
for accuracy and a great 
love for Santa Claus. 
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See both collections on 
our web site and call for 
a dealer near you. 


whew, cactuspunch.com 


1.520.622.8460 


ag 
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(St. Charles, IL) (Framingham, MA) 
Sept. 28, 29 & 30, 2000 
Pheasant Run Resort 
and Conference Center Oct. 13, 14 & 15, 2000 
Sheraton Framingham 


(Chantilly, VA) 
Oct. 5, 6 & 7, 2000 
Capital Expo Center 


i 





mbroidery 
(Bloomington, MN) om 
Nov. 16, 17 & 18, 2000 

Radisson Hotel South 


For a complete schedule 


call 
Or, get it instantly at: 


Please fill out the following information and 
present at General Admission to receive $2.00 
off the price of one day's general admission. 
(Photocopies acceptable. Not valid with any other 
offer or pre-registration package.) 

Name 
Address 


City, state, zip 


Phone (with area code) 





Email address 


4} Husqvarna VIKING 


CacusPunen — SUIKy. PFAFF THREADS 
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TEFACHION lc Your PACGION - 
lf You Love THREADS... 
You Il Love Thece 


Fabric 
Ctorec! 


COUTURE FABRICS 
Ceottsdale, Arizona 


(602) 949-¢23¢ 


JANE’S FABRIQUE 
LaJolla (San Diego 
area), California 


(619) 459-5¢2¢ 
THE SEWING PLACE 


Caratoga, California 
(Can Joge area) 
($00) 5%7-3937 


www.thesewingplace.com 


D'LEAS FABRIC and 
BUTTON STUDIO 
Denver, Colorado 


(303) 3¢¢-5665 


FABRIC COLLECTIONS 
Winter Park 

(Orlando area), Florida 
(407) 740-7737 


www.fabriccollectiongs.com 


FABRIC CALLERY 
Williamston (Lansing 
area), Michigan 


(517) 655-4573 
GINNY'S EINE FABRICS 


Rochester, Minnesota 
(507) 2€5-9134 


www.ginnysfinefabric.com 


TREADLE YARD GOODS 
Ct. Paul, Minnesota 
(651) 69¢-9690 





EUNICE EARMER 
FABRICS 
Ct. Louis, Missouri 


(314) 997-1531 
KAPLAN’S FABRICS 


Kansas City, Missouri 


(¥16) 531-4.¢1¢ 


CEW NATURAL’S 
CREATIVE TEXTILES 
Canta Fe, New Mexico 


(505) 9€2-€3¢9 
WAECHTER’S SILK SHOP 


Asheville, North Carolina 
($28) 252-2131 


LINDA’S CEWING CENTER 
Corvallis, Oregon 
(541) 757-1317 


www.proaxis.com/lindassewing/ 


¢7th STREET FABRICS 
Eugene, Oregon 
(541) 845-7221 


www./ / ctreetfabrics.com 


JOSEPHINE’S DRY COODS 
Portland, Oregon 
(503) 224-4202 


MARY ANNE’S FABRICS, ETC. 
Beaumont, Texas 
(409) €3¢-23965 


www.maryannesfabrics.com 


SCRIVENER’S INC. 
Gan Antonio, Texas 


(210) © 24-2358 


FASHION AFFAIR 
Salt Lake City, Utah 
(<O1) 46-7600 


Caw 


Fachion 
CALL or Travel Now! 


Ctores listed are independent fashion fabric retailers 

united to promote Fashion Sewing. Please support 

those who support your Fashion Passion! 
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Thinking About Starting 2 


Your Own Business? 


We Have Everything You Need To Succeed. 
Start Your Own Embroidery Business Today 








¢ Embroider Shirts, Caps, 
Bags, Linens & More. 
e Start Full Or Part-Time At 





YE tas) | 
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Home With A Partner Leb >DP PE cede aa 
You Can Trust. a | 
¢ Affordable Leasing Plans. 
¢ Backed By Over 60 Years 
Experience. 


We offer everything you need to get 
started-reliable equipment, training, 
support, accessories and supplies. 
Call us today for details. 


i i: oy 
= : 
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, — — 
‘ 


For more information contact a representative at 


1-800-627-4776 


http: //www.barudan.com 
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REDUCE 
SEWING TIME! 
INDUSTRY SECRETS FOR 

filamin HOME SEWING! 
Produce professional results 


Experience fresh creativity 
and joy! 


.SEWING SYSTEMS 


a leading 
authority on 
“Today's Sewing” 


f Cook Waa 4 
Of Pasta - 


Videos ¢ Patterns ¢ Seminars 


Upcoming Seminars: 
Oct. 5-7, 2000 © Original Sewing & Craft Expo ¢ Chantilly, VA * 800-699-6309 


| Oct. 12-14, 2000 © Prof. Assoc. of Custom Clothiers Cherry Hills Village, CO * 303-740-8555 | 


Nov. 10-11, 2000 ¢ Orange Coast College Fall Fair ¢ Costa Mesa, CA © 714-777-8196 
Save time & money on these amazing instructional videos! 
INDUSTRIAL SHORTCUTS, PARTS | & II $59.95 Special: 

SHIRTS, ETC!, PARTS | & Il (Set). esssssscesssecssstseenen $39.95 | Fuyal seven 
PANTS, ETC! (Book only, $14.95) Video and Book $34.95 ear 


| GALAXY OF SEWING TECHNIQUES VOLS.I-4 (each) $34.95 | Discoamt! 





Shipping and Handling per order inside EASY ORDER: . 1-541-479-3906 9 


the contiguous U.S., $6.00 © Alaska, 
Hawaii and Canada, $8.00 « Pants, Etc! 
book ordered separately, shipping and 
handling, $2.50. 


Call or ped ha let ora Mi il 
w-tech@chatlin 
i annen SCHOOL OF AStON ARTS, INC. 
P.0. Box 66 ¢ Grants Pass, OR 97528- 0006 
wwwislandersewing.com — 
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Count them. Your eyes are not deceiving you. 1, 2, 3, 4, 5, 6, 7, 8-threads! But fear not. With the new Evolvé, Baby Lock 
has simplitied the seemingly complex while giving you almost unlimited creative capability. Narrow, wide and triple cover hem 


stitches join with 4, 3, and 2-thread overlock stitches while a double chain stitch and 
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a safety overlock chain stitch wait at your fingertips. Combine overlock and cover 
stitches in one operation to form Baby Lock’s “Expressive” 8-+thread stitches never betore 
possible on a household serger. 58 stitch options in one machine with the Automatic 
Thread Delivery System™ and JetAir Threading™. 

On, my! 


The Baby Lock Evolvé is available at authorized Baby Lock Retailers. To find a Baby lock Evolvé Retailer 
please call: 800-422-2952, in Canada call; 800-663-5964 or on the internet at www.babylock.com. 


& 
hahy lock Because simplicity is the essence of serging. 


*NO Interest, NO Payments for 1 Year with approved credit. See your retailer for details. 
Offer valid September 1, 2000 through December 31, 2000. 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We’ll 
pay for each item 
we publish. 
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Tense over tensions? 
To show how a row of stitches 
looks when the thread tensions are 
set correctly on your sewing ma- 
chine, the illustrations in sewing 
manuals show threads meeting in 
the middle of the fabric, as if you 
were looking at it on edge. Since 
this is difficult to do in real life, 
here’s an easy way to tell if you’ve 
got your tensions right: Put a bright 
yellow thread through the needle (a 
new sharp one) and a different col- 
or of the same type of thread in 
the bobbin. Set your machine for 
the widest zigzag and put the stitch 
length on the buttonhole setting, so 
youll have a wide satin stitch. Now 
sew a line of stitches. You should 
see only yellow on the top and your 
other color on the bottom, with a 
small line of yellow on each side of 
the bottom zigzag. 

—-Sally Hickerson, Ashville, N.C. 


Speed buttons 

An old-time dressmaker’s trick 
speeds up sewing a row of buttons: 
Cut an extra long length of thread, 
double it, then insert the two ends 
into the eye of a needle, and pull 
through to make four strands of 
thread. Now each button needs 
only halfthe number of stitches to 
secure it to the fabric. If you’re 
sewing many small buttons, for ex- 
ample, onto a bridal gown, the task 
will speed along. Run the threads 
through beeswax or a thread con- 
ditioner to prevent tangles. 

A companion speedy-button- 
sewing technique used by profes- 
sionals skips the time it takes to 
knot threads after each button is 
sewn: Simply pass the needle be- 
tween buttons inside the facing. 
For distances longer than 1 in., 
bring the needle to the facing’s sur- 


face, make a tiny stitch, then sub- 
merge the needle, and travel on. 

—Elli Scheinerman, 

Wickliffe, Ohio 


Renewed napkins 

In this era that has forgone 
dainty luncheons, charming 

old linen napkins are delegated 

to estate and yard sales. They often 
come in sets and have lovely edge 
treatments or embroidery. Five or 
six napkins sewn together, like 
those shown at right, become a 
table runner, curtain tie-back, pil- 
lowcase trim, or scarf. 

If you collect many sets of inter- 
esting napkins, try sewing them to- 
gether, perhaps alternating napkins 
from various sets, to use as a border 
trim on a linen tablecloth. Occa- 
sionally you'llfind a set of matched 
handkerchiefs, which make smaller 
trims, but it’s also fun to mix and 
match assorted delicate hankies. 

—Mrs. Carol Gilfillan, 
Bethel Park, Penn. 


Let there be light 
I have often wished I owned a light 
table for tracing patterns or de- 
signs but have always made 
do by taping my project to 
a window. One evening, 
working on a deadline after 
sunset, I thought of using the 
computer screen as my light table. 
It worked. Now, instead of waiting 
for the light of day, I sign onto 
Microsoft Word and, with the win- 
dow maximized, I have a nice white 
background lit from behind. 
—Linda L. Hill, Oak Park, III. 


Zippers for the injured 

Recent sport-clothes styles feature 
zip-apart sections, for instance, re- 
movable arms on a jacket. This con- 
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Sets of old linen napkins, joined 
together in different ways, make 
unique trim or fabric creations. 
Stains can be disguised with stencils, 
machine embroidery, applique, or 
another napkin. 


CALL FOR ENTRIES 
7th ANNUAL 


A juried wearable art 
show and sale 
benefiting the YWCA 


March 8-11, 2001 

Tacoma, Washington 

For RAGS 2001 prospectus and entry form, contact Ann Gosch, 
YWCA Rags Guild, PMB 423, 2522 No. Proctor, Tacoma, WA98406. 
Voice mail: 253-272-4181, ext. 352, or email: bygosch@aol.com 


The entry deadline is Dec. 30, 2000. 
Requests for entry information must be made by Dec. 15, 2006. 


VA WC atacom 4.0°Q 





For book and video discounts, 
join TauntonPlus FREE! 
Log on to 
www.tauntonplus.com 





| The sound your 
sewing machine makes 
as you glide through 
sewing a beautiful 
custom fit garment. 


PATTERN MASTER 


~ 
S“VAoul que 





Pattern Printing Software 


| www.wildginger.com 

| (888) WAY-WILD 
(888) 929-9453 

(615) 885-3777 
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Qual ty products 
from Hi-Fashion, 
Hoffman, Concord, 
“Alexander Henry, 
Kauffman, and 


‘an more! 
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Thousands of fabrics: 

for apparel, quilting, 
and home decorating 
all at 













Mention this 
ad and recei\ 
q $5.00 discou .fabric.com 
on your next order or call us toll-free at: 
of $20.00 or more. 888-455-2940 


(Type "Threads 2000" in the Discount Coupons section of the online 
i order form. Offer expires December 31, 2000.) 


Secure 
ordering at: 
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PREMIER NEW YORK SHOW! 


5SO00 VINTAGE KIMONO & OBI AT GREAT PRICES - $15- $200 
Plus an extraordinary collection of Fancy Kimono & Obi - $200 & up 
Wear, for use as artwear or one of a kind textiles 

es) Parsons School of Design 560 Seventh Ave. 

ss Sept. 30 & Oct. 1- 10am to 5pm Open to the Public 

hoe aelpalicciie 


6000 | Kimor NO > 8 Vol 


Oct. 21& 22 
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L H he all 
i} La j 
lorance Cultural Arts Lente t 
1330 Gvic Center Drive . 


af] cr : Ph ae obits ele,’ <i e7 
TEXUBA 
| ; iM) B/ 4535 
FAX: (310) 410-0000 


wavw texuba.com 
Next NY. LA A SF Shows 
Soring 200] 
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Bursting atthe Seams With Stuff on Both Days! Obi Arriving on Sundays only 
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A ZIPPER THAT CARES 












Getting dressed 
with a broken arm 
in an awkward 
cast becomes 
easier with a long 
zipper inserted into 
the underarm and 
side seam of a 
fleece shirt. 









cept is a boon for those who have 
trouble getting dressed due to in- 
jury or disability. Here are two ex- 


Velvets 





Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 
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Chiffons 


Satins 


and Much More 


‘Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK * (800) 221-SILK in Calif. 
Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 

email: thaisilk @ pacbell.net 
web site: www. thaisilks.com 
Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


amples of how creatively placed 
zippers made life easier for people 
in my family with impaired mobil- 
ity: | used a standard zip-off style to 
make pants that unzip to shorts 
(see Threads No. 88, pp. 48-52) for 
my 70-year-old father to wear in 
the dead of winter when he needed 
daily physiotherapy, after knee- 
replacement surgery. Cozy fleece 
track pants kept him warm en 
route to the hospital, then zipped 
off into shorts for a rigorous work- 
out. I learned to place the zipper 
pulls so they can be reached con- 
veniently and favor the his domi- 
nate hand for rezipping. My father 
also appreciated the fact that I in- 
serted the zipper with a soft layer of 
fabric protecting the skin from the 


zipper’s cold teeth and scratchy 
tape. And when my son’s broken 
arm was in a cast from biceps to 
knuckles, I thought of another zip- 
per-solution to make dressing eas- 
ier: | took out the underarm and 
half the side seam from a sweat- 
shirt that was slightly too large, 
and inserted a long dress zipper 
to open at the cuff (see the drawing 
at left). Now he could dress inde- 
pendently. When the arm healed, 
the zipper was easily removed and 
the seams resewn. 

If you know someone who has 
trouble getting dressed, a thought- 
fully placed zipper can provide 
moral-boosting independence. 

—Nancy Robinson, 
Elchingen, Germany 
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NEW 


SAN DIEGO JACKET 
SIZES XS-XXL 
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THE SEWING 
WORKSHOP 
COLLECTION 

FREE CATALOG! 
800-466-1599 | 
415-221-7397 
sewingworkshop.com 
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The One and Only 
Memory Card Converter fdox 
You Will Ever Need! 


The Amazing Box™ Memory Card Converter opens a whole new world of embroidery design possibilities! 
You are no longer limited to memory cards in your sewing machine format. Now you can expand your 
selection of designs and utilize memory cards that were not available to you before. The Amazing Box 
Memory Card Converter allows you to load up to six designs from a variety of sources and save them to a 
special rewritable memory card compatible in your machine format. Imagine selecting any combination of 
up to six designs from your hard drive, CD ROM, the Internet, memory cards or disk packs then saving 
them to the card to be sewn out on your embroidery machine! That's not all, before you sew your designs, 
edit, size and add lettering with Amazing Designs Smart Sizer Gold™, Size Express™ and Lettering Pro™! 
(Sold separately.) Now, with the addition of our 
Amazing Designs software, you can have exactly 
what you want 


. 
. 


Amazing Box is compatible with the following 
home sew formats 

Baby Lock, Bernina Deco, Brother, Simplicity, 
Viking 1+, Rose, 605, Artista, Pfaff, Singer XL100, 
Elna, Janome, Kenmore and New Home. 

Call 888-874-6760 lor an Amazing Designs Dealer near you. Or 


visit our website al www, amazingdesigns.com. in Canada call 
800-663-5964 





These items sold separately 





| 
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Yy have always dreamed of creating 
that special garment that will become 
tomorrow's heirloom. The Pacesetter 
ULT-2001 takes that dream and makes it 
reality. The ULT-2001 by Brother takes 
the guesswork out of selecting the 
right stitch for any technique that 
you may need to apply to your 
special sewing project whether it is 
a designer garment or a beautiful 
quilt. Choose from hundreds of 
stitches including utility stitches, 
decorative and character 
stitches and 15 one-step 
buttonholes. You can even 

f (as create your very own 
special stitches using 
Brother’s exclusive “My 

: Custom Stitch” function. 
~~} ~ Certainly you will want 
to embellish this 
special project with machine 
embroidery, whether it is as large as 
this beautifully embroidered frame, or as small 
as the delicate bullion roses that adorn the hem of 
our heirloom dress. 


Experience the ULT-2001 at your PACESETTER BY BROTHER sewing machine 
dealer...now. Ask your local dealer about financing programs. For the name of your local 
authorized Pacesetter dealer near you, or for a free brochure, call 1-800-4-A-BROTHER, or visit us 
on the web at www.brother.com. 


OVER 350 DESIGNS FROM BROTHER'S EXCLUSIVE EMBROIDERY 
DESIGN BOUTIQUE* (OVER A $1,000 VALUE) WITH THE PURCHASE 
: © © OF THE ULTIMATE PACESETTER ULT-2001! 
THREADS 


My Custom Stitch 


Create and save your own 
unique stitches easily using 
the on-screen grid of My 
Custom Stitch. With this 
incredible feature the number | | 
of stitches created on the | | y 
ULT:2001 is only limited by | a 


your imagination! Floppy and Memory Card Drives 


The Pacesetter ULT:2001 can Incredible flexibility is yours in creating, editing 
embroider a huge 250mm by | and storing designs with the ULT'2001. 
160mm (approximately 10 1/4 by 6 | e ‘Take advantage of the extensive Brother 
1/4 inches) continuous design ! Embroidery Card Library by utilizing the 
without re-hooping! Simply | convenient built-in embroidery 
hoop your fabric in the ULI-2001’s card slot. There are thousands of 
side-on embroidery hoop and designs available with these 
easily embroider the back of optional preprogrammed 
a jacket with a single design. embroidery cards.t 
¢ Customized embroidery patterns 
can be saved to disk on the new 
built-in floppy disk drive. 
Imagine creating a library of 
_ your own designs on floppy disks! 
Create your own designs on your 
computer with the optional Brother 
PE-DESIGN software system.t 
Save patterns to either floppy disks or 
blank memory cards and your 
creativity 1s at your fingertips. 

e Also built into the ULT-2001 1s 
more than enough memory to save 
your most recent designs. 


by Brother Color LCD 


Utilizing an expansive 192mm by 72mm 





Hoop Size 





















The Ultimate!... The ULT-2001 






On Screen Bobbin Winder Knee Lift (nearly 8 by 3 inches) 4,096 color LCD touch 
Instruction Now you can use the con- —- This wonderful feature gives screen, the Pacesetter ULT2001 will display a 
Built into the venient bobbin winder to you greater freedom during your 3-D preview of your 
Pacesetter ULI:2001 wind a bobbin, even while sewing projects. Use your knee embroidery design. 
isan enhanced opera- You are embroidering. to raise the lifter to the right See the color and 
| tion guide that dis- Our independent bobbin height in order to free your texture of the 
plays step-by-step winder motor 1s a great hands for other tasks. Ideal for finished embroidery 
instructions with con- _‘{mesaver. machine piecing, quilting and design, prior to 
venient illustrations. garment construction. stitching out your 


— creation. Combining 
this large, high reso- 
lution, full color 


‘Touch the sewing 
machine icon on the 





color LCD touch 

screen and see a video seat with exlens 

of text presentation of sive design and edit- 

the functions of your ing capabilities, the 

machine! ULT2001 is the ulti- 
mate in ease of use 
and versatility. 


At your side. 
a, 






®) 


Brother international Corporation, 100 Somerset Corporate Bivd., Bridgewater, NJ 08807-0911. Brother International Corporation, Nagoya, Japan. = fn Canada: 514-685-0604, ext. 233. 
“Free package of designs with purchase is of predetermined selection by the manufacturer. Offer valid only at the time of purchase and only through authorized Brother Pacesetter 
dealers. Offer valid through December 31, 2000, or while supplies last. Offer may differ in Canada. tAdditional purchase. www.brother.com ©2000 Brother International Corporation 
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Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias.” this 
column should be 
a handy reference. 
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PREVENTIVE 
SEWING- 
MACHINE 
MAINTENANCE 


by Sally Hickerson 


Most sewing machine problems 
that I encounter can be traced to 
poor general maintenance or ne- 
glect. But with some simple tools 
(shown in the photo below) and 
just a few minutes daily, weekly, 
or monthly—depending on how 
much youre sewing—you can help 
keep your machine running 
smoothly. Here are my guidelines 
for care that should keep you and 


your machine happy and out of the 


repair shop. 


Keep it covered 

Dust, lint, grit, and animal hair can 
find their way into your machine 
and cause all sorts of problems, 
especially for the printed circuit 
board of a computerized machine. 
So try not to place it near an open 
window, and always cover it when 
not in use. You can purchase a 
ready-made plastic cover from a no- 
tions or machine dealer, make one 
yourself, or even use an old pillow 
case—but keep your machine un- 
der wraps when youre not sewing. 


Change your needles often 

Irecommend replacing the needle 
after every four hours of sewing 
time. When you sew, the needle 
passes through the fabric thou- 
sands of times per minute, and 





Cleaning and caring for your sewing machine requires only a few 


simple tools available from your machine dealer or fabric store: A small 


lint brush, a can of ozone-friendly compressed air, a clean piece of muslin, 


sewing-machine oil, and a dust cover. 


each time it does two things: It 
makes a hole in the fabric for the 
thread to glide through, and it 
forms a loop with the thread to 
make the actual stitch. The bobbin 
hook picks up this loop by moving 
just .05 mm or less behind the nee- 
dle—about the thickness of a piece 
of paper—so if the needle becomes 
bent or dull, you may get skipped 
stitches, broken or looped threads, 
runs and pulls in the fabric, or even 
damage to your machine. 

When the needle is compatible 
with your fabric and thread, your 
machine sews more smoothly. An 
inappropriate needle will force the 
thread through the fabric instead of 
letting it glide cleanly through the 
needle hole and may cause broken 
or sheared threads. A common mis- 
take is to use a needle that’s too 
small for the thread. For example, a 
size 70/10 needle is the right choice 
for fine fabrics like silk, but use 
only a size 60 or 65 with fine, light- 
weight thread, like lingerie thread. 

A sharp needle, like a Microtex or 
Jeans needle, is the better choice 
when sewing natural-fiber woven 
fabrics than the Universal needle, 
which has a slight ballpoint and 
was developed to glide between 
synthetic polyester fibers without 
breaking them. Regular ballpoint 
needles, however, are still the best 
for sewing knits, fleece fabrics, and 
elastic. And now there are needles 
specially designed for sewing with 
rayon or metallic threads (see 
“Choosing Machine-Embroidery 
Threads” on pp. 44-47) that have 
Teflon-coated eyes to reduce fric- 
tion and thread breakage. 


Wind bobbins correctly 
Be sure there are no thread tails 
hanging from the bobbin when it’s 


Photos: David Page Coffin 
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Unaltered by time, 
natures gemstones Inspire 
the world’s best-selling thread, 
Coats Dual Duty Plus® At the core 
is Its strength—high-tensile 
polyester which withstands tension, 
stress and the passage of time. The 


D | 0 


outer wrap provides its beauty— 
fine long-staple Pima cotton that 
is soft, lustrous and brilliant. The 
combination—a thread known 
universally for its extraordinary 
quality and range of color. 

It's no wonder that Coats 
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Dual Duty Plus®is the | 
choice among those who create their 
projects to endure. 


© Coats & Clark 


4435 South Strearmn Bivd., Charlotte, NC 28217 
in Canada: Coats & Ciark, Mississauga, ON LST 2T5 


www.coatsandclark.com 
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Fold a piece of muslin in half, and use the 
folded edge to clean between tension disks. 


30 


THREADS 


S (continued) 


inserted into the bobbin case. They 
can jam the machine and cause the 
upper thread to break. And note 
that there’s no such thing as a 
generic bobbin. Always use a bob- 
bin designed for your machine in 
order to avoid skipped stitches, 
loose threads, and noise, as well 
as permanent damage to the bob- 
bin case. 


Regular cleaning 

is essential 

Get in the habit of cleaning your 
machine after each project. Follow 
the instructions in your manual, 
or ask your machine mechanic to 
show you how. Basically, a routine 
cleaning can be accomplished 
quickly and easily if you follow 
these steps: 

Start at the top and clean the ten- 
sion disks with a folded piece of 
fine muslin (see the left photo be- 
low). Be sure the presser foot is up, 
so the tension springs are loose 


straw (shown in red above) to direct air to a 
desired spot, blow out lint and loose threads. 


Don’t forget to clean inside the bobbin 
case. Using compressed air, which has a 


and the muslin can move easily 
between the disks, dislodging any 
lint or fuzz. Use a can of com- 
pressed air, blowing from back to 
front, to remove loose particles 
from around the tension disks and 
to clean other areas inside the ma- 
chine. Don’t blow into your ma- 
chine yourself because breath con- 
tains moisture and will eventually 
cause corrosion. 

Get into the habit of removing 
the machine’s needle and throw- 
ing it away after completing a pro- 
ject. Then take out the throat plate, 
bobbin, bobbin case, and hook race 
if this applies to your machine 
(new computerized machines do 
not have removable hooks). Clean 
under the feed dogs and around 
the bobbin area witha small brush, 
and use the compressed air to blow 
out any lint from inside of the bob- 
bin case (see the center photo be- 
low). If the hook mechanism is re- 
movable, wipe it clean with a dot of 


oil on a piece of muslin (see the 
photo at right below), and give it an 
additional small drop of oil before 
returning it to the machine. Use a 
light oil recommended for sewing 
machines; do not use three-in-one 
oil. Check with your manual re- 
garding any other areas on your 
machine that may require oiling, 
and use only a small drop for each 
spot. It is always better to oil too 
little more often than too much at 
one time, and avoid oiling any 
plastic parts. 

You can easily do this routine by 
yourself, but I also recommend a 
check-up by your dealer or an au- 
thorized mechanic every two years. 
Your machine will give you years of 
service if you take the time to care 
for it properly. 


Sally Hickerson is the owner of 
Waechter's Silk Shop in Asheville, 
N.C. (www.waechters.com), and is an 


authorized sewing-machine mechanic. 





Use a soft piece of muslin with a dot of 


sewing machine oil to clean the race 
hook. if the hook is removable, place a drop 
of oil on it before returning it to the machine. 
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Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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SLEEVES vs. 
SLEEVELESS 





Can you help me put a sleeve in a 
sleeveless dress pattern, and vice versa? 


—Jean Harrison 


There’s more to these pattern 
changes than just the addition or 
removal of a sleeve, says pattern- 
maker Karen Howland. The arm- 
hole and side seam of a style with 
sleeves are typically different than 
those of a sleeveless garment, as 
shown in the left drawing below, 
which compares a sleeved and sleeve- 
less shoulder line, armhole depth, 
and side seam, assuming there are 
no other differences in style or fit. 

A good strategy for the conver- 
sion from sleeveless to sleeved is to 
combine two purchased patterns, 
one with the desired body styling, 

















SLEEVED AND 


~ COMPARED 


less armhole as shown. 
wt 








Sleeveless | 


4 in. 


% ins. 


Sleeved 

















SLEEVELESS ARMHOLES | 


All other pattern details being equal, a sleeved | 
armhole will extend beyond and below a sleeve- | 






and one with the desired (and fit- 
tested) sleeve. As I stated in my fit- 
ting column in Threads No. 88, 
p. 24, the sleeve fits the arm from 
the underarm down, and the cap 
fits the armhole. In other words, to 
be certain that the new sleeve will 
fitinto the new garment, you have 
to borrow not just the sleeve, but 
also the armhole that goes with it. 

Ideally, youll combine two pat- 
terns in the same size, with similar 
silhouettes, and from the same 
company. If this is the case, you 
can simply position the sleeved 
armhole pattern’s front over the 
sleeveless body pattern’s front, 
matching at the center-front and 
shoulder stitching lines, as shown 
in the drawing at right below. No- 
tice that the sleeved shoulder ex- 
tends beyond the sleeveless shoul- 
der (how much depends on how 


| 

| 

| bust level during 
conversion. 
| 


Sleeveless —_ 


Sleeved 


wide the sleeveless pattern’s shoul- 
der seam is), the new underarm is 
lower, and the side seam extends 
outward about a 4 in. beyond your 
starting outline. Trace the borrowed 
armhole onto the pattern, then test 
the fit of the armhole before cutting 
the sleeve. Use the sleeve pattern 
without alteration if you made no 
changes to the armhole in fitting, 
otherwise refer to the fitting col- 
umn mentioned previously, which 
describes altering sleeves. 

If the sleeved pattern you want to 
borrow from is made by a different 
company, or is a different size or 
style, than your starting pattern, be- 
gin by evaluating exactly how dif- 
ferent your sleeved and sleeveless 
patterns are. You can’t easily merge 
patterns that are very different in 
shoulder shape and/or upper-body 
circumference, such as a sheath 


MERGING ARMHOLES | 
ON SIMILAR PATTERNS 


Align shoulder seams. Align CFs. Ignore darts 
and other details below 














lilustrations: Carol Ruzicka 


The Standard of Quality and Sewing Comfort 



















"The Sylvia Model 1350 
gives me the surface area 
and easy 
access 
| need 
to handle those big 
projects at my fast 
pace... [love it!” 
Sue Haussman — 
America Sews 


4 | | Ch 
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This 
Model ? 
1500 Quilting ‘ 
Cabinet really 
‘takes the load 
off when working 
with lots of fabric!” 
Sharlene Jorgenson — 
Quilting From The 
Heartland 
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fn A Furniture Retailer nearest to you: 
Available in four colors Call Shelley at 1-800-428-2804 and ask about 
: : the FREE FREIGHT PROGRAM 
with contrasting maple E-Mail: sylvia@vikingmedford.com 
interiors. Visit our web site: www.sylviadesign.com 
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dress and a loose shirt. But if the 
differences are, say, within 1 or 2 in. 
at each side seam, you'll probably be 
safe. If either pattern has a shoulder 
dart, close it before proceeding. 
Darts and other details below the 
bustline can usually be ignored. 
First, measure how far from your 
body’s shoulder point the sleeve- 
less shoulder seam end-point is, 
so you can position the starting 
point of the borrowed armhole 
accurately over your sleeveless pat- 
tern. This will be at your actual 
shoulder point. Once the sleeved 
pattern is positioned at this point, 
align the center-front or grainlines 
of the two patterns and trace the 
armhole, as shown in the drawing 
below. If this places the new side 
seam more than about % in. out- 
side the existing one, try pivoting 
the sleeved pattern armhole from 








ON DISSIMILAR 
PATTERNS 


Locate shoulder point and position start 


of sleeved armhole there. 
Align CFs or grainlines. 
If necessary, pivot , 
side seam to within | 
% in. of existing 
side seam. 


Shoulder 
point — 


Sleeveless 


Pivoted . 
outline 


Sleeved 


| 
MERGING ARMHOLES sy 
| 







the shoulder point to bring it in to 
that distance, as shown in the same 
drawing. In any of these cases, 
youll definitely need to test your 
results carefully with a muslin. 
Sleeveless garments typically don’t 
have shoulder pads, so if your bor- 
rowed armhole is from a pattern 
with pads, you'll need to decide if 
you want to include these as well, 
or eliminate the added ease (which 
is the same as the depth of the rec- 
ommended pads) before tracing. I 
suggest you read my fitting column 
in Threads No. 86, p. 20, and 
“Shoulder Pads” on p. 70 of this 
issue, before you choose to delete 
the pads, since these are usually a 
definite advantage in a sleeved gar- 
ment. To retain the ease, align the 
two patterns at the neckline edge of 
their shoulder seams (extend the 
sleeveless shoulder line inward first 
































Neck/shoulder 
point 


Sleeveless 


\ Sleeved, 
! with pads 


if necessary), instead of at the 
shoulder end, and at the center 
fronts or grainlines. This should 
keep the new shoulder line angled 
as appropriate for the shoulder pad 
it was designed for, as shown in 
the drawing at right below. 

To convert a sleeved garment to 
sleeveless, make the same changes 
to the armhole, but in reverse: Re- 
draw the armhole to raise the un- 
derarm 4% in., take in the side seam 
at the underarm 4% in., and shift 
the shoulder point in toward the 
neck at least '2 in. compared to 
your style with fitted sleeves. If you 
want to eliminate a shoulder pad at 
the same time, refer again to the 
fitting column on that topic in 
Threads No. 86. 


Karen Howland writes, alters pat- 
terns, and designs in Chilicothe, Ill. 


MERGING ARMHOLES 
TO PRESERVE 
SHOULDER-PAD EASE 


Locate neck/shoulder point and position sleeved 
shoulder line there. 
Align CFs or grainlines. 









Are You Dreaming Of 
Starting Your Own 
Embroidery Business? 












Hirsch offers the best built, easy to use embroidery 
machines by 7ayma . siiiiailiibiag 
y er —— 


‘a a 











SESE ST SES are 
FL) User-friendly technologically advanced software for NN . | See 
‘2 | Ree ~ ‘ 
2." embroidery by HPULSE . a im. = 











Beautiful stock designs by | BUILDING and a great NEW 
e-commerce site, www.bldg-blocks.com that’s available 24/7! 






We're so sure that you’ll be successful in embroidery that 
FIAPRPL will even lend you the money! 





Add the Best Training and Support from FE intemationat and you 
have the formula for success — Your Embroidery Success. 






Find out how you can become successful in embroidery! Call Hirsch at 1-800-394-HIC0(4426). 


PS. Call us today and find out about our “Hirsch How To Start An Embroidery Seminar Program” coming to a town near you. 
And don’t forget to ask for your FREE “How To Start Your Own Embroidery Business” guides! 
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1999” 


Kenmore “2-in-1" computerized 
embroidery/sewing machine 
features an incredible 840 
built-in embroidery monograms, 
105 stitch functions and 65 
built-in stitches. Plus tri-lingual 
backlit LCD touch screen, 
automatic sensor buttonholer, 
electronic speed control lever 
and electronic foot control. 
Kenmore #19001. 


5649” value 

Free Kenmore R/W 19000 
embroidery data 
reader/writer #93200 with 
mail-in certificate when you 
purchase #19001. Offer good 
through Dec. 30, 2000. 


! 








a 79% 

Exceptional Value 

34 stitch functions, 

16 built-in stitches 

plus built-in 1-step bar-tack 
buttonholer. Kenmore #15516. 
Free case/tote bag 
#97604/97605 ($29.99 value) 
when you purchase #15516 
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*269” 

Sears low price 

43 stitch functions, 

20 built-in stitches plus 
snap-in buttonholer and 
handy needle threader. 
Kenmore #16520. 

Free walking foot anc 
1/4-in. seam foot with mail-in 
certificate ($29.99 value) when 
you purchase #16520. Offer 
good through Dec, 30, 2000 


$999” 


Sears low price 


Singer sewing machine 
features 47 stitch 
functions, 24 built-in 
stitches, built-in 1-step 
bar-tack buttonholer, 
electronic foot control 
and 3 needle positions 
for straight stitches. 
Singer #18024. 


$297? value 


Free walking foot and 
1/4-in. seam foot with mail-in 
certificate when you purchase 
#18024. Offer good through 
Dec. 30, 2000. 
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5199” 

Sears low price 

30 stitch functions, 
12 built-in stitches, 


built-in 4-step bar-tack 


elVittelalate|(cime-lale Miah lelesla)/e)i) 


foot system singer 413012 


ms by special order only in small stores 
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the good life at a great price. guaranteed. 


Prices may vary in Alaska, Hawaii and Puerto Rico, An Exceptional value is never priced lower, 
© 2000 Sears, Roebuck and Co. Satistaction Guaranteed or Your Money Back. 
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Introducing 


ISABEL TOL 











Meet a fashion innovator who engineers simple shapes 


into surprising, sculptural garments 


by Anne Bissonnette 


sabel Toledo is passionate 
about sewing, patternmaking, 
and art. Why should home sew- 

ers look at her work? Because 

her designs are intelligent, re- 
freshing, and ingenious, and 
can inspire us to really stretch our 
construction and design abilities. 
As curator of the Kent State Uni- 
versity Museum, I am surrounded 
by well-crafted and -designed gar- 
ments from the past three cen- 
turies, and find that such excel- 
lence in construction and design 
is often lacking in today’s fashions. 


There are exceptions, of course, 
and Isabel Toledo’s work stands 
out from that of her contempo- 
raries. While preparing an exhibi- 
tion of the collaborative work of 
Isabel and her husband, Ruben 
Toledo, I became fascinated by 
their unique approach to art and 
fashion, which is rooted in the cou- 
ple’s heritage: Both were born in 
Cuba and grew up in America, 
where they met in a New Jersey 
high school. Ignoring convention, 
their work follows none of the es- 
tablished norms of the garmentin- 


dustry and art world. My excite- 
ment about the project issued part- 
ly from my desire to handle Isabel’s 
garments in order to get a better 
understanding of her work. In the 
process, I discovered how her keen 
knowledge of the engineering as- 
pects of sewing has propelled her 
into new design territory. 


Isabel’s world 

An avid sewer from an early age, 
Isabel Toledo developed a strong 
curiosity about clothing construc- 
tion that led her to venture beyond 
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What’s hiding in a shape? 


There’s more than one way to use a single familiar shape, and Isabel Tojedo is 
a master at taking such a shape and transforming it in countless variations. 
Changing an angle, twisting the cloth, adding layers, or elongating a form to 
create a bold change in a familiar pattern—nothing is out of Isabel's reach. 
The three Isabel Toledo dresses at right incorporate a single idea that was 
allowed to evolve at its own pace: part of a basic tank-top shape, elongated 
into a sleeveless dress pattern, gets rotated 90 degrees. In the Caterpillar 
Dress (near right), the rotation happens at waist level. The resulting longer 
seam on one side is gathered and sewn to the shorter side seam. When front 
and back are sewn in this way, the gathers balance on both sides of the 


wearer's body, allowing for comfortable movement. 


In the Cornflower Dress on the facing page and its dropped-waist variation at 
far right, the rotation occurs at the hem. The excess fabric of the longer 

seam drapes on alternating sides of the body, and suggests the structure of a 
corn tassel. Ruben’s drawings, shown with each dress, show how the design 
works: Each shaded oval is a hem opening. An under-tank allows rotated 
elbow-shaped tubes (the tank without the neck and shoulders) to be stitched 
into position. The possibilities are endless: Why not see what you can do 

with a tank shape? 
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traditional design principles. Even 
so, she sees herself first and fore- 
most as a seamstress rather thana 
designer. This focus on construc- 
tion, combined with a never-ending 
supply of ideas, has allowed her to 
evolve in the fashion world to the 
beat of her own drummer. 

An idiosyncratic figure among 
American and European designers, 
Isabel stopped presenting biannual 
collections of her workin 1998, after 
12 years of intense production. To- 
day she creates at her own pace, 
testing the results of her ideas until 
they meet her standards of excel- 
lence. Without the pressure to con- 
form to market expectations, she 
feels free to develop a single idea to 
its full potential, and refuses to 
launch a design that isn’t complete 
in form and function. Her medita- 
tive design philosophy allows her 


According to Isabel’s way of thinking, a tank top can be more than a 


tank top. The Caterpillar Dress (left), the Cornflower Dress (right), and a 


dropped-waist version of the same principle, with discreetly hidden organza 


insets (center), all use the rotated tank shape, as explained at left. 


—A.B. 


to pursue an idea over the years 
and develop a variety of garments 
that build on previous creations. 
From her American upbringing, 
Isabel learned about industry pro- 
duction and gained an apprecia- 
tion for practicality and comfort in 
clothing. Yet, a Cuban sensibility 
for traditional elegance also influ- 
ences her design vocabulary. Isabel 
works in close collaboration with 
Ruben, who is an internationally 
known illustrator, sculptor, and 
painter. A strong sense of individ- 
uality is present in both of them. 
The couple’s approach to fashion 
design is highly unusual: Isabel 
either drapes directly on the dress 
form to test ideas or simply de- 
scribes possible concepts to Ruben, 
who then interprets her thoughts 
on paper. These sketches are a 
starting point for developing wear- 


able garments and triggering new 


design ideas. (Note that, to serve as 
visual explanations of Isabel’s gar- 
ment construction for visitors to 
the exhibition, Ruben’s illustrations 
shown here were created after the 
garments were completed.) 

Isabel’s sources of inspiration are 
numerous, but at the core of her de- 
sign philosophy is her fascination 
with the interaction between fabric 
and the body in motion. She takes 
a reductionist approach to design, 
and aims to create garments that, at 
first glance, appear to be utterly 
simple. In reality, her garments are 
painstakingly engineered to be fluid 
and comfortable, and feel “familiar” 
to the wearer (see, for example, the 
Gym Teacher Dress second from 
right on p. 39). 

Isabel’s designs explore various 
ways of manipulating cloth, whether 





Photo of Siamese Twin Dress on p. 43: Karin Willis; al) other photos on pp. 40-43: David Thum 





by folding the fabric origami-style, 


suspending it from the body and 
letting gravity rule the outcome, 
sewing up a single shape in many 
alternate ways, or transforming a 
basic pattern slightly to produce 
myriad different garments. Ruben’s 
own work also inspires her to ven- 
ture into sculptural volume. 


Folded shapes 

Manipulating flat shapes into un- 
usual forms is a favorite starting 
point for Isabel’s designs. As a result, 
folds are the subject of many of her 





investigations. She consciously re- 
locates them in unexpected places, 
which leads her to create new ways 
to construct garments. 

As with the Japanese art of origa- 
mi, in which a square of paper is 
folded to create, for example, a 
three-dimensional animal or flower, 
Isabel plays with a single piece of 
fabric, draping it into graceful folds 
and producing such garments as 
the extremely simple and elegant 
Zigzag Dress on p. 38. The series of 
folds in this design creates a sense 
of texture and movement with a 








Two circles of fabric are transformed into Isabel’s 
Packing Dress, shown at far right in Ruben’s drawings 
alongside two circle-based cousins, at left. For yet another 
variation of the Packing Dress, see p. 39. 


progression from transparency to 
opacity, and even the diagonals of 
the hem suggest movement. 
Typical of her design process, 
Isabel doesn’t stop with one exer- 
cise in folding fabric; she continues 
her explorations further. In the 
mohair coat (third from right on 
p. 39), for example, she works with 
two folds, one at the horizontal end 
of the coat’s collar and the other at 
the hem, so that our eyes follow the 
facing’s continuous loop, which is 
accentuated by the contrasting lin- 
ing. Such use of the garment’s struc- 
ture for visual effect eliminates the 
need for ornamentation and trim, 
andhas become a Toledo trademark. 
Further exploring the avenue of 
origami, Isabel takes one of her 
original patterns and folds it in var- 
ious ways to obtain a multitude of 
garments, as in the Jellyfish Blouse 
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(second from left on p. 39). In 
“What's hiding in a shape?” on p. 40, 
you'll find another wonderful ex- 
ample of this tenacity in design de- 
velopment: A basic tank-top shape 
serves as the basis for surprising 
and potentially endless variations. 


Gravity as a tool for design 

Isabel has long investigated the 
force of gravity on clothing as an- 
other source of inspiration. By sus- 
pending and twisting cloth around 
the body, she has created one of 
my favorite examples of her study 
of suspension: the Kangaroo Dress 





(at center on p. 39). Originating at 
the nape of the neck, its lyrical, 
elliptic pouch slides under the 
arms and flows in graceful folds 
above the tummy, using gravity to 
its full potential. Other examples of 
this principle include the Suspender 
Dress at left on p. 39, and the daz- 
zling Helix Scarf at left. In the for- 
mer, Isabel transforms a casual gar- 
ment style into an elegant piece, 
whose tucked bodice works witha 
“suspender” to help define the 
wearer’s body. Similarly, the famil- 
iar floral outline of the Helix Scarf 


is transformed once gravity comes 


into play: A flat shape becomes a 
lively, three-dimensional form. 

Suspension principles are also at 
play in her Siamese Twin Dress (see 
the photo on the facing page and 
drawing below). Two bodices are 
joined at the hip, and a third arm- 
hole is flung over the head to create 
a slimming and roomy garment 
that combines comfort, elegance, 
and originality. 


What can you do 

with a circle? 

All manner of shapes are candi- 
dates for Isabel’s attention, but the 


A simple flower shape takes another dramatic form after the shape is cut and extended to make Isabel’s 


pattern for the Helix Scarf. Ruben’s watercolor at left shows how this lively design can add motion and excitement 


to an unadorned silhouette. The Siamese Twin Dress on the facing page is actually a dress and a half, as you can 


see in Ruben’s schematic drawings above. The extra bodice isn’t a whim, but rather provides the wearer freedom of 


movement and a slimming line. 


circle, simple and perfect, is one 
of her favorite sources of inspira- 
tion. Early in Isabel’s career, a Vic- 
torian handbag caught her eye, 
and, from it, she developed a series 
of garments and accessories based 
on its collapsing circular form. Her 
explorations led to designs with 
two flat circles sewn together at 
their outer edges, whileinner cut- 
out circles acted as openings for 
arms, wrists, neck, or hems (see 
the Packing Dress shown at far right 
on p. 39 and in the drawing at far 
right on p. 41). 


Ruben plays with circle-based 





garments alongside Isabel with 
skillful and confident brush strokes 
that give vitality—and room for in- 
terpretation—to Isabel’s thoughts. 
Ruben’s sketches on p. 41 show 
the circle modified into doughnut 
form, so the inner hole forms the 
hem, and the outer circumference, 
with the help of a drawstring, 
makes a neckline. 

Good design lasts. Although Is- 
abel Toledo’s work is difficult to 
categorize, her designs represent 
an ongoing curiosity and investi- 
gation, with each garment con- 
structed for longevity rather than 






Isabel 
A MARRIA 


Ruben Toledo 


novelty. Over time, she has devel- 
oped a vocabulary of shapes and 
design principles that can lead to 
powerful inspiration for any sewer 
eager to explore new terrain. In an 
upcoming article, I will look at 
some of Isabel’s more complex 
designs and their specific con- 
struction techniques. But mean- 
while, why not cut out a circle or 
two, play with them, and see what 
happens? ¢ 





Anne Bissonnette, an avid patternmaker 
and sewer, is curator of the Kent State 
University Museum, in Kent, Ohio. 


T AND FASHION 








The exhibition of Isabel and Ruben Toledo’s work at 
the Kent State University Museum in Kent, Ohio, 
continues through October, 2000 (for more information, 
visit the museum’s Web site at www.kent.edu/museum). 
In addition to Isabel’s garments, the exhibit includes 
Ruben’s life-size watercolors, paintings, and sculptural 
mannequins as well as children’s drawings from a special 
workshop the Toledos conducted while in Kent (see p. 4). 
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ae oosing 
achine-Embroidery 
<= Threads 


All the options can be confusing. Here are guidelines for 
selecting the right threads for your embroidery projects 








topping at a thread rack 





these days is like visiting 
a candy store—there are so 
many delicious threads to 
choose from. All of these 
choices can be intimidat- 
ing, even to the seasoned embroi- 
derer. But experimenting with 
threads can expand your color and 
texture palettes and add new life to 


Rayon thread is trouble-free and has an appealing, high 
sheen. It’s readily available in standard size 40 wt. and a thicker 
size 30 wt., as well as in a wide range of colors. 





Coats & Clark (6), C & C ColorTwist (5)* 
The Finishing Touch (6) 
Giitermann (6) 

Isafil (3) 

Madeira (3, 4, 5) 

Megasheen (3) 

Mettler Silky Sheen (3) 

Mez Alcazar (at Pfaff dealerships) 
Robison-Anton (2) 


Scansilk (6) “aa . 
Signature (6) Lf 
Sulky (4, 5), Sulky Ultra Twist (5) A 


your designs, whether you do free- 
motion embroidery or use a com- 
puterized embroidery machine. 
Here’s a look at the threads available 
to the home embroiderer, plus tips 
on how to use them successfully. 


From rayon to neon 
Thread, like fabric, is made from ei- 
ther synthetic or natural fibers, or 


Polyester thread has a sheen similar to rayon 
and comes in a wide range of colors. It’s economical 
and colorfast, even holding up to chlorine bleach. 


Coats America Sylko (6) 
Isacord (3) 

Janome (acrylic) (6) 

Madeira Neon (4, 5) 

Mettler Poly Sheen (6) 
Robison-Anton Polyester (2) 
Sulky Poly-Deco (6) 

YLI Ultrasheen (acrylic) (6) 





by Sharee Dawn Roberts 


both, and each has its own appeal: 
Rayon thread—This thread is the 
most popular choice overall be- 
cause of its attractive high sheen, 
widespread availability, and con- 
sistent trouble-free performance, 
holding up to high-speed stitching 
without breaking or fraying. Rayon 
thread comes in a wide range of 
solid and variegated colors, as well 





vs 


*The numbers following each thread refer to a source listed on p. 46. The 


letters below each stitched-out design referto the sources on p. 45. 





Photos: David Page Coffin 


as ina new “twist” thread composed 
of two or more solid colors twisted 
together to form a single strand, 
which adds automatic shading and 
dimension to flat designs. Most ray- 
on threads are available in a stan- 
dard 40 wt. and a thicker 30 wt. (in 
terms of thread sizing, the higher 
the number, the finer the thread). 
For examples of rayon threads and 
a list of brands, see the bottom left 
photos on the facing page. 
Polyester embroidery thread—Pop- 
ular and economical for embroidery, 
polyester thread provides an effect 
similar to rayon and comes in var- 
ious colors. It won't shrink, fade, 
or bleed, so it’s great for children’s 
clothes. Rayon thread has a slightly 
higher sheen than polyester thread, 
but the two are interchangeable and 
perform similarly without breaking 
or fraying. When they’re combined 
in a single design, it’s hard to tell 
the difference. (See the bottom right 
photos on the facing page.) 
Cotton embroidery thread—Cotton 
thread is often overlooked for use 
in automatic embroidery machines. 
However, it performs beautifully 
and has a lovely, soft sheen. It’s 
available in weights up to a very 
fine 100, which is considered heir- 
loom quality. But finer threads tend 


to be weaker, so 30- or 50-wt. cotton 
thread is more appropriate for ma- 
chine embroidery because it’s 
stronger and provides better cover- 
age. (See the left photos below.) 
Silk thread—Silk absorbs dyes more 
brilliantly than all other fibers, and 
is truly the aristocrat of specialty 
threads. It combines the strength 
(but not abrasiveness) of polyester 
and the stability of cotton, and 
sews smoothly without breaking. It 
has a distinct sheen unmatched by 
any other thread. Silk threads are 
available in a wide range of sizes, 
but the 30 to 50 wts. are the most 
appropriate for machine embroi- 
dery. They are more costly and not 
as readily available (see the photos 
at right below and “Threads by mail” 
on p. 46), but well worth consid- 
ering, especially for embroidering 
on luxurious fabrics. 

Metallic and mylar embroidery 
thread s—Metallic threads are man- 
ufactured with a center core that is 
wrapped with metal foil or thin 
slivers of metal foil. Color is then 
applied by adding a polyester film 
to the foil. The most durable and 
desirable metallic threads have a 
coating of rice paper pasted overthe 
center core, which binds the core to 
the metal, preventing the metal 


Cotton thread receives high marks for stitching 


performance and its lovely soft sheen. Choose sizes 30 wt. 
or 50 wt. for strength and sufficient coverage. 


Aurifil (1, 3) 
Madeira Cotona (4, 5) 
Madeira Tanne (5) 








from being stripped away. In some 
threads, the foil may be coated with 
a silver alloy for added strength, 
and sometimes the polyester film is 
applied as an undercoating rather 
than a topcoating, to keep the color 
from flaking off. Considering the 
complexities of manufacturing 
metallic threads, it’s understand- 
ablethat some might perform better 
than others. In fact, no words evoke 
as much emotion from machine 
embroiderers as metallic threads. 
Sewers either love the results these 
threads provide, or cringe at the 
thought of using them because they 
require a little kid-glove treatment, 
which Ill discuss in a moment. Ex- 
periment to find the metallics that 
are the most trouble-free in your 
machine, and you will find they’re 
well worth using (see the left pho- 
tos on p. 46). 

Glittery mylar threads are made 
from plies of film layered together, 
then cut into slices to form a flat 
filament thread. As with metallics, 
various aspects of the manufac- 
turing process—for example, the 
number of plies used, amount of 
elongation or stretch inherent in 
the raw material, and width of the 
film slice—affect thread quality. 
These threads are manufactured to 


Sources for 
embroidery 


designs below* 


Amazing Designs 
Sandra Betzina’s 

Hat & Shoe Fetish 
Collection | (B) 
www.amazingdesigns 
.com 


Cactus Punch (C) 
Fall Leaves NAT4001 
www.cactus-punch.com 


Floriani SC5 No. 2 (G) 
Sew-Man JO-404 (D) 
Dixie Designs ds075 (F) 
www.embroideryart.com 


Intarsia (E) 

Intarsia Victorian 
Monogram 4 
www.embroideryarts 
.com 


Sew Nouveau (A) 
Art Nouveau Florals 
www.sewnouveau 
-hypermart.net 


*Parenthetical letter 
refers to the letter 
below each design. 








Silk thread is strong and stable with an unmatched 
beautiful sheen. It's the top choice when embroidering on silk 


and other luxurious fabrics. 


Janome (at Janome dealerships) 
Tire (3, 4) 
YLI Kanagawa (5) 
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Mettler 100% Embroidery Cotton (3, 5) 
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Threads by mail 


Fabric Loft of New 
England (1) 

PO Box 43 

East Hampton, CT 
06424 
860-365-0102 
www. fabricloft.com 


Herrschners 
Company (2) 

2800 Hoover Rd. 
Stevens Point, WI! 
54481 
800-328-3894 
www.threadsnow.com 


Joanne’s Creative 
Notions Plus (3) 

PO Box 44030 

370 Main St. North 
Brampton, ON L6V 
4H5 Canada 
800-811-6611 
www.joannescreative 
notions.on.ca 


Nancy’s Notions (4) 
333 Beichl Ave. 

PO Box 683 

Beaver Dam, WI! 53916 
800-833-0690 
www.nancysnotions 
.com 


Web of Thread (5) 
1410 Broadway 
Paducah, KY 42001 
800-955-8185 

www. webofthread.com 


Retail fabric stores 
or machine 
dealerships (6) 


be much stronger than they origi- 
nally were, but because they tend to 
break with high-speed sewing, follow 
the special handling tips below. 
Mylar threads are available in a 
wide range of colors as well as holo- 
graphic hues, which pick up light 
and color from surrounding objects 
and add spectacular luminous ac- 
cents to machine embroidery. (See 
the photos at right below.) 
Special-effect embroidery thread— 
There are numerous special-effect 
threads, from a fuzzy acrylic/wool- 
based variety, which creates an old- 
fashioned crewel-like effect, to flu- 
orescent neon threads. Some threads 
change colors when exposed to 
sunlight, and others glow in the 
dark (see the list on the facing 
page). If you have performance 
problems with any of these threads, 
follow the special handling tech- 
niques discussed next. 


Special handling tips 

Some embroidery threads have a 
reputation for being difficult to 
work with. Breakage during stitch- 
ing is a common problem, and it’s 
tempting to blame the thread. But, 
more likely, a few slight adjust- 
ments to your sewing machine can 
make a big difference. Of course, 
sewing machines vary, but these 


Metallic thread requires more care in handling than 
rayon or cotton thread, but it’s a popular choice for adding 


sparkling accents to embroidery designs. 


Coats & Clark Metallic (6) 


FS/Jewel (5) 


Madeira Heavy Metal (4, 5) 


Madeira SuperTwist (5) 
Mettler Metallic (3) 


Robison-Anton Metallic (2) 
SCS Madeira Soft Metallic (4, 5) 


Sulky Metallic (5) 


Superior Threads Metallic (5) 


Signature Metallic (5) 
YLI Fine Metallic (5) 
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handling tips should help you deal 
with most stitching problems. 
First, let’s talk about tension. 
Whenever you try a new thread, 
check your machine’s upper tension 
by sewing a 3-in-long row of zigzag 
stitches on a scrap of the same fab- 
ric you plan to embroider, stabiliz- 
ing and hooping it properly (for 
details on stabilizing and hooping, 
see “Fabric and Design: A Machine- 
Embroidered Marriage” by Lindee 
Goodall in Threads No. 86, pp. 36- 
41). The correct tension for ma- 
chine embroidery should be slight- 
ly unbalanced, with a tighter bobbin 
tension, so the needle thread only 
shows on the surface, pulling 
slightly to the underside. If the nee- 
dle thread totally covers the bobbin 
thread on the wrong side, the nee- 
dle tension is too loose. 
Improperly balanced tensions can 
also cause “bird-nesting,” that pile 
of looped threads that forms under 
the fabric. If this happens, check to 
be sure the thread hasn’t slipped 
out of the take-up lever guide, check 
for lint between the tension discs, 
and clean these discs periodically 
(see Basics, p. 28). Sewing at high 
speeds can sometimes cause loose 
threads to get caught between the 
tension discs. Maintain clean upper 
tension by cutting your thread at 


Mylar thread is available in many colors 
and holographic hues, but is constructed to 
pick up light and color from surrounding 


threads and fabrics as well. 


Glissen Gloss Prizm (3) 
SCS Madeira Jewel (5) 
Sulky Sliver (5) 

Superior Threads Glitter (5) 
YLI Kaleidoscope (5) 


the spool, instead of at the needle, 
when you change colors or com- 
plete a stitching sequence, then 
pull the thread down to remove it. 
Pulling the thread up can cause 
frayed ends to catch between the 
tension discs, possibly producing 
damage. Since thread continuously 
passes through the bobbin tension 
at high speeds, lint can accumulate 
and cause thread breakage there 
also, so clean inside and around 
the bobbin case often. 

Next, look at your machine’s 
thread-feeding system. In my ex- 
perience, there’s no other single 
variable as critical to successful 
thread handling as the path the 
thread takes from spool to needle. 
If the thread is straight and unob- 
structed in this path, it’s less likely 
to misbehave. If you're having prob- 
lems, first check the spool pin: 
Some threads stitch better from a 
horizontal pin and others from a 
vertical pin. A horizontal pin may 
cause thread to spiral as it leaves 
the end of the spool, causing the 
thread to twist and possibly snap. 
With a vertical pin, the thread may 
slide down the edge of the spool, 
collect there, and become lodged 
underneath the end cap. The thread 
may even backspin, causing loops 
and uneven tautness. If you can’t 










adjust the position of your spool 
pin, try a device like the ThreadPro 
or Martha Pullen’s Thread Stand 
(see reviews of these products in 
Tools of the Trade on p. 86), which 
guide the thread so it unwinds 
straight and flat to the needle. I 
find the ThreadPro useful when 
embroidering with metallic threads, 
but it’s also helpful with any sewing 
and any thread when there’s only a 
small amount left on a spool. This 
thread is more tightly wound and 
may kink as it unwinds. 

Consider the direction in which 
the thread winds off the spool as 
well. For better stitching, cross- 
wound spools should feed off the 
top, and straight-wound spools 
should feed off the side. Also, some 
threads behave better when they 
unwind from the back of the spool, 
others from the front. If you're hav- 
ing difficulty, try removing the 
thread and turning it around. 


What about bobbin thread? 

Bobbin threads especially designed 
for machine embroidery are strong 
enough to withstand the stress of 
high-speed stitching, yet fine enough 
to keep densely embroidered de- 
signs supple. There are several 
types of bobbin threads, so I sug- 
gest keeping a variety of weights 


on hand because there is no single 
all-purpose bobbin thread that 
works equally well with all spe- 
cialty embroidery threads (see the 
photo at atright below). Generally 
speaking, it’s best to pair a needle 
thread with a bobbin thread of sim- 
ilar weight and fiber content. 


Use the right needle 
Fortunately, needle manufacturers 
have designed needles specifically 
for embroidery thread, some with 
specialized eyes that eliminate 
stripping or splitting the thread as 
it passes through them. Machine- 
embroidery needles by Schmetz or 
Madeira have slightly rounded 
points to avoid damage to rayon 
threads. Topstitching needles can 
also be used with most embroidery 
threads. And Sullivan’s Metafil, 
Madeira’s Metallic, and the Schmetz 
Metallica needles, for example, de- 
signed for metallic embroidery 
thread, have an elongated eye and 
a special shaft to reduce friction. 
Choose the needle size accord- 
ing to the weight of your fabric. An 
improperly sized needle or an old 
or nicked needle can cause thread to 
fray and break. Remember to replace 
needles often (I change mine after 
every five hours of sewing time). 
You may come across recom- 





Special-effect thread runs the gamut from woolly, 


crewel-like threads to those that glow in the dark, to those like 


UV threads that change colors when exposed to sunlight. on £ 


Madeira Fluorescent Neon (5) 
Madeira Hologram (3) 
Superior Threads NiteLite (5) 
Superior Threads Sunspot (5) 
YL! Glo-Bug (4, 5) 

YLI Monet (acrylic-wool) (5) 
YLI Reflections (5) 
UV Threads (4) 
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mendations to use a silicone- or 
Teflon-based thread lubricant, 
which coats the thread to make it 
smooth and flexible, reducing fric- 
tion and fraying and helping the 
thread glide easily through the nee- 
dle. These products can work well, 
but before using any of them, be 
sure to check your machine man- 
ual. Some manufacturers clearly 
state that lubricants should not be 
used with their machines. 

Armed with these tips, you can be 
confident when using these won- 
derful specialty threads. And they’re 
sure to add excitement to your 
machine embroidery. + 


Sharee Dawn Roberts is the owner of 
Web of Thread in Paducah, Ky., and is 
an award-winning free-motion machine 
embroiderer. 







Specialty bobbin thread 
can be used to keep stitches strong 
and embroidery designs supple. The 
fineness of these bobbin threads 
means more thread can be wound 
on the bobbin. 


Madeira Bobbinfil (4, 5) 
Mettler Metrolene (5) 
Sulky Bobbin Thread (5) 


YLI Lingerie/Bobbin Thread (3, 4, 5) * = ely 
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Take the risk out of making 
double-welt pockets when 


you fit them between the 


seams of a princess-style 
jacket, eliminating the need 

for clipping into corners (jacket, 
Neuve Mode V22547, available 
from Stone Mountain & 
Daughter, 510-845-6106; www 
.stonemountainfabric.com). 


NO-CLIP 
Welt Pockets 


Fit these welts neatly between 


the seams of any princess-style jacket 


by Fred Bloebaum 


t’s not brain surgery—but the 

thought of making welt pock- 

ets can put fear in the heart of 

even the most accomplished 

sewer, because it involves the 
i irreversible procedure of slash- 
ing and clipping into a garment to 
ensure that the pockets’ corners 
are perfectly shaped. Here’s a 
method that I find foolproof: Set 
the pockets between the seams of a 
princess-style jacket, catching the 
ends of the pocket in the seams, 
so there are no corners to deal 
with. Pve adapted this method from 
a Style pattern that’s since been dis- 
continued, but the technique is well 


worth reviving. It can be used with 








ADAPT A JACKET 






WELT POCKETS 


This pocket fits neatly 


of a princess-style 






a vertical front dart, 
slipping the pocket 
between the dart and 
side seam. 


PATTERN FOR IN-SEAM 


any princess-seam pattern or one 
with a vertical princess dart. 


Position and cut the pockets 
These pockets can be angled, as in 
the jacket at left, or straight. Mark 
a line across the pattern piece to in- 
dicate the pocket opening, as in 
the drawing at left below, and trans- 
fer the line to your fabric. 

Use the side-front pattern piece as 
a guide (see the drawings on the 
facing page), to draft the upper and 
lower inside pocket patterns. Cut 
the upper pocket from the jacket 
fabric, because it will show through 
the pocket opening, and cut the 
lower pocket from a firmly woven 


Position / 


/ with 
at angle / vertical 


| Side>> da 


Mark line for | front 
in the side-front section pocket placement panel | 
on side-front 

jacket. Alternatively, you _ pattern piece or 
can adapt a pattern with side of darted front. | 
lf pocket is to be 
angled, drop down 
22 In. at side seam. 
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pocketing fabric like cotton twill, 
which is stronger than lining fabric. 
If your jacket fabric is loosely woven 
or heavy and bulky, you can use 
pocketing fabric for the upper 
pocket as well (see the drawing at 
right below). Then mark a stitching 
line on the wrong side of each 
pocket section, 4 in. from the top. 
To make the welts, cut four strips 
from the jacket fabric—lengthwise 
on the straight of the grain—that 
are each | in. wide and the length 
of the pocket-placement line. In- 
terface each with a similar strip of 
lightweight fusible interfacing. Fold 
each strip in halflengthwise, wrong 
sides together; press; and machine- 
baste 4 in. from the fold. 
Reinforce the pocket-opening 
area on the jacket by fusing a 2-in. 
strip of interfacing over the pocket- 
placement line. To mark stitching 
lines on each side-front section, sew 
a row of regular-length stitches 4 in. 
above and below the placement line. 


Constructing the pockets 
Pin the welts, with the folds away 
from the center, to the right side of 
each side front. Match the basting 
stitches on the welt to the stitching 
lines on the garment, and baste 
again through all of the layers. 
Place the upper and lower pockets 
on the corresponding welts, right 
sides together with stitching lines 


For upper pocket pattern, trace 
jacket’s side-front pattern piece 
as shown. At side seam, mark 
4'%% in. down from upper cutting 
line and draw straight line per- 
pendicular from it to side-front 
cutting line. Make similar lower 
pocket pattern minus % In. at 
upper edge. 


% in. 


Label patterns and cut upper 
pocket from jacket fabric and 
lower pocket from tightly woven 
pocketing fabric 





matching, and sew through all 
thicknesses, catching the welt be- 
tween the pocket and the side front. 
Slash the side front along the place- 
ment line, creating two pieces. Turn 
the pockets to the inside, and press 
down. From the right side, hand- 
baste the folded edges of the welts 
in place. Stitch in the well of the 
upper welt seam, through all thick- 
nesses, to hold the upper pocket 
down (see the photos at right). 
On the wrong side, smooth the 
upper and lower pockets together so 
they lie flat, and stitch across the 
bottom using a 4-in. seam allowance. 
For an unlined jacket, clean-finish 
this edge by serging or binding it. 
Baste the side edges of the pockets to 
the corresponding seam allowances, 
and stitch the seams. Clip the seam 
allowances above and below the 
pocket so the welts will stay flat 
when the seams are pressed open. 
If the pattern has a vertical dart, 
slash through its center, ending | in. 
{rom the point (see the drawing at 
right on the facing page) make the 
pocket, then stitch the dart. Press 
the dart open, clipping above and 
below the pocket. + 


Fred Bloebaum teaches workshops at 


fabric stores, sewing schools, and other 


locations nationwide. She designs the 
Clothing Designs by La Fred pattern 
line (510-893-6811; www.latred.com). 
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Lower _ 
pocket 
Cut two. 
Cutting line 
Placement line 
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Construct the pockets first 


Construct the pockets on the side-front jacket section 


before stitching any seams. Baste folded welts in place on 


jacket’s right side. Pin upper and lower pocket sections 


over welts and stitch through all thicknesses (1-2). Slash jacket 


only along placement line and turn pocket sections to inside (3). 


Press welts toward center and baste folds together without 
overlapping them (4-5). Turn both pocket sections down and 


stitch-in-the-ditch of upper welt seam through all thicknesses (6). 


Use pocketing fabric for 
upper pocket if jacket 
fabric is heavy or loosely 
woven. Sew 2-in. strip 
of jacket fabric to top of 
upper pocket (area 
behind pocket opening), 
WS of strip to RS of 
pocket with top raw 
edges aligned. Stitch 

% In. from top edge 

and zigzag bottom edge 
to pocket. 


Cutting line 
Placement line 





Cut two. 
Cut two. 
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ecently there’s been a surge 
of skirts and pants in ready- 
to-wear whose hem treat- 
ments are so exciting that 
they just begged me to try 





them. The idea of spot- 
lighting a hemline isn’t exactly new, 
but some of these approaches are. 
While some hem treatments, like 
ruffles, godets, and embroidery, are 
purely decorative, others use unex- 
pected structural details, like darts 
and elastic bands, which are more 





commonly found at the waistline. 





I think this emphasis on design is 


7 e— fun and refreshing, especially since 


= 





a 


ee 


The Bottom Line 


Make your hemline the center of attention, 
and transtorm a basic skirt into a showstopper 


rm 


by Mary Ray 
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BAND WITH TRIANGLE INSETS 


Raw-edge triangles create a feathery edge on the hem band of a straight skirt. Use a lightweight, loosely woven fabric for this hem treatment. 





1. Cut 5%-in.-wide strip of fabric for 
band as long as width of lower edge 
of skirt plus % in. for each triangle 
insertion (for 40-in. finished band, 
start with 60-in. strip, which can be 
made in two sections, if necessary). 
Mark insertion lines 1% in. apart 
along strip’s RS with erasable chalk 
or soap Sliver. 


sewing hems usually focuses on 
technique in order to make sure 
that the hem is very narrow, invis- 
ible, or painstakingly straight. 
While some of these hem treat- 
ments require a little sewing pa- 
tience, many are simple to con- 
struct; and all can be adapted to 
your favorite patterns (some cur- 
rent patterns even offer skirts with 
ruffled hems). You can also make 
up your own straight-skirt pattern 
following the steps in the drawings 
on p. 52. I'd like to take credit for 
all these neat ideas for novel 
hems, but I’ve found most of them 
in designer ready-to-wear collec- 
tions and have just modified them 
to suit my garments. 


Choosing patterns 

and fabrics 

Most of these hemline techniques 
work best on straight, dirndl, or 
slightly A-line skirts with fairly sim- 
ple waistlines. Keep in mind that 
you'll need to establish the finished 
length of your skirt on your pat- 
tern before you add ruffles, bands, 
or casings for elastic, because it’s 
difficult to change the length after 
adding any of these. And, since in 







many cases, you must finish the 
hemline before you can actually try 
the skirt on, use one of your favorite 
skirts to help you determine the 
exact length, or use your tape mea- 
sure as a guide in this way: Stand- 
ing in front of a mirror, place the 
l-in. end of the tape measure at 
the hemline, adjusting the tape 
until youre satisfied with the 
length. The number at your waist 
will give you the finished length of 
your skirt—and is easily read with- 
out bending over. This length in- 
cludes the band or ruffle you add 
to the bottom, so you'll need to ad- 
just the skirt body accordingly. 
Choose a fabric compatible with 
the hem treatment you select, but, 
in most cases, lightweight fabrics 
are the best choice. Whether the 
fabric is crisp or drapey will affect 
the look of the skirt. For example, 
for a skirt with ruffles at the hem, 
a crisp fabric, like silk dupioni or 
some linens, will produce “perky” 
results, while a softer fabric like 
silk crepe may be a better choice for 
a skirt whose hem is drawn in 
slightly with elastic—a crisp fabric 
for the latter design will create 
more of a balloon effect between 


20 (depending on 

length of band) 4%4-in. 
squares, individually or 
from continuous strip of 
fabric as shown, with each 
edge on bias. Wash squares 

™ and dry in dryer so edges 
|) \ fray, then cut each square 
s In half diagonally. 


2. Cut 
approximately 





3. To insert triangles on band, 
place long edge of triangle 


on insertion line. Fold band, 
RSs together, sandwiching 
triangle. Press and stitch 


%1n. from fold. 


the waistline and the hem. 

A skirt with an added bandcan be 
sewn from slightly heavier fabrics 
like denim or wool double knit. If 
you use a heavier fabric, use a single 
layer for the band, rather than the 
doubled-band method below, and 
narrowly hem the lower edge. 


Doubled-band hem finish 
Replacing a conventional hem with 
a doubled band at the bottom of a 
skirt is a very easy technique that 
can be done completely by ma- 
chine. A doubled band adds a little 
extra weight to a skirt made from 
lightweight fabric, giving it a nice 
drape. And this approach is a great 
way to finish a skirt made from an 
unruly sheer fabric like organza, 
because it eliminates the stitching 
line at the bottom of the skirt and 
is a lot easier to sew in place than 
a narrow rolled hem. 

For this hem, start with a straight- 
skirt pattern so you won't have to 
shape the band to match the hem- 
line curves on a fuller A-line skirt. 
The band can be any depth, de- 
pending on your fabric and pref- 
erence, but keep it in proportion to 
the full garment—no deeper than 


Give your simple 
skirt a new point of 
view with a hemline 
treatment that’s 
fashionable and 

fun to wear. Choose 
from a variety of 
possibilities, like this 
band with raw-edge 
triangle inserts that are 
anchored in tucks to 
create a feathery border. 


october/november 2000 51 


A BASIC SKIRT FROM 
A RECTANGLE OF FABRIC 


When the hemline ts the focal point of a skirt, the skirt itself 
should have simple lines and an easy fit. You can make 

a basic skirt without a pattern by starting with a rectangle 
of fabric and shaping it at the waistline with darts and an 


elastic waistband. 


—— Lengthwise grain ——* 


LJ = 


3 in. 








I Hip measurement+2 to 4 in— 


“~ Seam 


allowance 
(S.a.) 


one-fourth of the skirt’s finished 
length. And remember that a 
straight skirt needs walking room. 
Unless the skirt is very short or 
made from stretchy fabric, it will 
probably need aventat the back or 
at one or both side seams. The 
amount of the band depth may be 
long enough for a vent, but if you 
need more walking room, extend 
the vent further into the skirt body. 

Cut the band long enough to cir- 


gether, then stitch the facing side in 
place on the wrong side by hand. 


Embellished bands 

Using a doubled band is an effi- 
cient way to add machine embroi- 
dery to the bottom of a skirt (see 
the skirt below), because it allows 
you to work with a small section of 
fabric, which is generally much eas- 
ier to hoop. Additionally, the un- 
derside of the band acts as a facing 


1. Cut rectangle of fabric long enough on lengthwise grain 
to comfortably fit over hips (hip measurement plus 2 to 4 in. 
of ease, plus seam allowances (s.a.s.)). Crosswise-grain 
measurement should equal finished length of skirt minus 
amount of added band. Make two long darts at waist to 
shape sides of skirt, each centered between CF and CB. 
Darts should be approximately 3 in. wide at top and 74 In. 
long but may vary depending on skirt size. Additional darts 
may be added if more shaping is necessary. Stitch darts 


cle the bottom of the skirt with to cover the back of the embroi- 
seam allowances at both short 
ends, and twice the depth of the 


band plus seam allowances on 


dered designs. 

A band can be embellished in 
other ways as well. On the wool 
each long edge. If youre working _jersey skirt on the facing page, | 


with a woven fabric, you can cut _ pintucked a single-layer band that’s 


ayy 


and slash to within 7 tn. of point, then press open. 











the band on your fabric’s cross- 


9 in. deep, plus 4 in. for a seam al- 


ics 14 in. ————_ grain, in one long piece, or onthe —_lowance and % in. for a narrow hem 

lengthwise grain, in which case allowance. To make a pintucked 
RS youll probably need two sections _ band, cut the band in two sections 
es (unless your fabric is very wide). If (one for the front and one for the 


2. For doubled band, cut second piece of fabric same 
length as above and twice as wide as finished band plus 
s.a.s. Fold RSs together, stitch ends, trim s.a.s., turn to 
RS, and press. 


3. Pin finished band to skirt, RSs 
together, matching finished ends 
of band to skirt’s seamline. Stitch, 
press band down, and finish 
seam. Press s.a.s toward skirt, 
and edgestitch from RS. 


THREADS 








‘ ~ band method. 


4, Stitch CB 
seam and finish | 
waistband with 
desired elastic- 





your fabric is a knit, cut on the 
lengthwise grain so the stretch goes 
across the skirt and gives when 
you walk. Seam the band sections 
together, if nec- 
essary, then fold 
the band in half, 
wrong sides to- 
gether, and press. 
If youre making 
a slit in the band, 
stitch each end as 
shown in the 
drawings at left. 
Stitch both long 
edges of the band 
to the bottom of 
the skirt, using a 
serger or straight 
stitch. You can al- 
so machine-stitch 
the band’s outer 
half to the skirt 
right sides to- 


back) on the lengthwise grain. Each 
piece is 2 in. longer than the bot- 
tom width of its corresponding 
skirt section to allow for the pin- 
tucks, plus seam allowances. After 
cutting the band, mark lines for 
the pintucks on the fabric’s right 
side, using an erasable chalk mark- 
er or a Sliver of soap (soap is my fa- 
vorite marking device, but always 
test on a scrap of fabric since some 
soaps leave a greasy mark). Because 
I don’t want to stitch the pintucks 
all the way to the bottom of the 
band, I first mark where I want the 
tucks to end by making a horizon- 
tal line about 2 in. from the lower 
edge. Then I draw the pintucks to 
end at that line, as shown in the 
drawings on the facing page. I start 
at a side seam and evenly space 
the lines around the band, keep- 
ing them about 1% in apart. 

To sew the pintucks, fold the fab- 


Create a stylish finish to your skirt with a separate, 
doubled band instead of a traditional hem, keeping it 
simple or adding machine-embroidered embellishment. 


PINTUCKED BAND 


Add interest to a band with evenly spaced pintucks, making them shorter than the depth of the band for added fullness at the hemline. 





3. Seam front and back 
sections together, press 
seam open, and make 
pintuck at each seam, 
using seamline as 
center of pintuck. 


2. Stitch pintucks 
from top edge of 
band to horizontal 
line, and tie off 
thread's. 


|, Cut two band sections, front and back, 
approximately 9 in. deep and 2 In. longer than 
width of each corresponding skirt section. Using 
erasable chalk marker or sliver of soap, mark 
horizontal line 2 in. from bottom edge and lines 
for pintucks evenly distributed, about 1'4 in. apart, 
on RS of front and back band sections. 


ric on the marked line, stitch from 
the top of the band tothe horizontal 
line, and tie off the threads on the 
wrong side. Complete both band 
sections and seam them together, 
pressing theseams open. Then make 
a pintuck at each side seam. 
Youll see another version of a 
pintucked band—although it doesn’t 
look anything like the first—in the 
skirt on p. 50, which has raw-edge 
triangle insets that are held in place 
with a 4-in. pintuck. Since the 
edges of the triangles are not fin- 
ished, the choice of fabric is key 
to their success. Choose a light- 
weight fabric, like wool gauze or 
soft linen, that frays slightly, giving 
each triangle a feathery look. Use a 
straight-skirt pattern, but don’t for- 
get to add a vent for movement. 
To make a band with triangle in- 
sets, cut a long strip of fabric for the 
band (see the drawings on p. 51), 
and on the right side, mark inser- 
tion lines for the triangles 1% in. 
apart. To cut the triangles, start with 
squares cut on the bias, which keeps 
the edges from fraying too much. 
Since some fraying is necessary for 
the effect, however, I machine- 
wash-and-dry the squares before I 


divide them into triangles. I don’t 
worry about shrinkage because it 
will be very slight, and, in any case, 
I can adjust the band to fit the tri- 
angles by taking more of a seam 
allowance at each edge if necessary. 
After you’ve washed and dried the 
squares, press, then cut them in half 
diagonally to form the triangles. 

To sew the triangles in place, 
position the long edge of a triangle 
on an insertion line, fold the band 
over it right sides together; press; 
and stitch with a %4-in. tuck. Con- 
tinue with all of the tucks. Cut a 
second strip of fabric for a facing 
and stitch it to the bottom of the 
band, right sides together, keeping 
the triangles free. Turn the facing to 
the wrong side of the band and 
press. You can serge the double 
band to the bottom edge of the 
skirt, or stitch the band tothe skirt, 
right sides together. Press the seam 
down, and finish the facing by 
folding in the raw edge and hand- 
stitching in place. 


Ruffles and godets 

Ruffles are a popular treatment for 
hem edges—single ruffles, double 
ruffles, even triple ruffles adorn 


skirts, and they're made 
from all sorts of fabrics— 
from lightweight rayons 
to fine menswear. There 
are two basic types of 
ruffles: gathered ruffles 
and flat ruffles stitched 
smoothly to a skirt with- 
out any shirring. Gath- 
ered ruffles start with long strips 
cut on the straight or bias grain. 
Flat ruffles must be cut in a circu- 
lar shape to produce their rippled 
effect. There are patterns available 
for each of these ruffle types, but 
you can easily adapt your own skirt 
pattern as well. 

To add a gathered ruffle, deter- 
mine its depth, then cut a strip of 
fabric two and one-half to three 
times the skirt’s bottom width. You 
may need two or three strips of 
fabric to get the needed length. 
Seam the strips together into a con- 
tinuous piece; narrowly hem one 
long edge; gather the other long 
edge; and stitch in place to the skirt. 

Making a pattern for the flat ruf- 
fle, like that on the skirt on p. 54, 
is a little trickier and may require 
some trial and error because you 
start with a circle instead of a strip. 





Pintucking a hem 
band adds subtle 
texture and interest to 


an otherwise plain skirt. 


october/november 2000 53 
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= 3 in. 


BAND WITH UNGATHERED 
RUFFLES 


Start with a circle to make flat, ungathered ruffles that 
ripple softly around the bottom of a skirt. 


‘car ad S——_= 1. To make pattern for ruffle, fold 


large sheet of paper into quarters 
and draw two quarter circles as 
shown. Cut out circles, slashing an 
— opening from outer circle to inner 
circle. (Note: Dimensions given 


For larger or smaller sizes, 
adjust radius of inner circle.) 

















2. Cut two ruffles 


from fabric, placing 
on grain as shown. 
Staystitch along 
upper seamline and 
clip if necessary. 
Stitch ruffles together 
at ends, narrowly 
hem, and join to skirt. 


A fiat ruffle starts 
with a circle of 
fabric, which forms 
soft ripples around the 
edge of the skirt. 


are for skirt with 40-in. bottom edge. 





The size of the circle depends on 
the size of your skirt, but for a gen- 
eral starting point, see the draw- 
ings at left. Once you’ve cut out a 
ruffle section for both the skirt 
front and back, seam them togeth- 
er; narrowly hem one long edge 
(for a neat baby hem technique, 
see “Tom and Linda Platt: Mini- 
malist Couture” in Threads No. 87, 
pp. 26-31); and staystitch the other 
edge. Pin the ruffle to the skirt, 
matching seams and clipping where 
necessary so the ruffle fits the 
skirt’s lower edge. 

Yet another way to get a unique 
ruffled effect at the hemline is to 
insert a series of godets directly on 
the skirt around its bottom edge 
(see Threads’ Web site, www.threads 
magazine.com for details). This de- 
signer touch takes a little more 
time, but produces great results. 


Elastic hem bands 

An elastic band draws in the bot- 
tom of a skirt, giving it an interest- 
ing, sculpted effect. This can be 
done with a casing and drawstring 
as well, but the elastic allows for 
stretch as you walk, which means 
that a vent isn’t necessary. 

Try starting with a slightly A-line 
skirt pattern so a little walking 
room is built in to it, and avoid a 
pattern with an elastic waistline or 
too many gathers. A darted waist- 
line, finished with a bias binding, 
provides a flat contrast to the 
shirred hemline. 

Use a separate piece of fabric for 
the wide elastic casing as I did in 
the skirt on p. 4, or form a casing 
by turning up the amount needed 
to accommodate the elastic and 
stitching it in place. Determine the 
elastic’s length by starting with a 
piece a few inches shorter than the 
finished skirt width. Feed it through 
the casing, using a large pin or a 
bodkin, and pull it up until you 
are pleased with the skirt’s shape. 


Before stitching the elastic’s two 
ends together and finishing the cas- 
ing, try the skirt on and take a test 
walk to be sure you are comfort- 
able with the amount of stretch. 
Then adjust as needed. 


Shape a hemline with darts 
Darts offer another way to sculpt 
the hemline of a skirt (see the skirt 
pictured on p. 5). This technique 
can work well with either soft or 
crisp fabrics, but the effects are 
quite different. Soft rayons, silks, 
and polyesters will not show the 
shaping as wellas crisp linens and 
cottons, but they will produce a 
nice, drapey skirt. Keep in mind 
that darts draw in the skirt at the 
bottom, but they don’t provide any 
stretch, so the finished, darted bot- 
tom edge will need to be wide 
enough for walking room, or you 
will need to add a vent or pleat. 
You can use any number of darts 
around your skirt hem, but they 
should be balanced evenly. Keep 
the base of the darts narrow (about 
% in.) and make them fairly long 
(8 or 9 in.). To finish the hem ona 
darted skirt and avoid bulk, use a 
l-in. strip of bias binding to face it 
instead of turning it up. 

Once you begin to plan your skirts 
from the bottom up, possibilities 
are endless. And, of course, all of 
these techniques work for the hem- 
lines of pants as well. You might 
even try some of them on sleeves 
and the hem edges of jackets. 


Mary Ray is an associate editor at 
Threads. 


For tips on how to edge a 
skirt with a series of spritely 
godets, see our Web site, 


threadsmagazine.com. 
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Over the many years I've been teaching, / 4 _ § those produced by Burda; and to this 
women’s pants-fitting workshops, two / M ~~ day, all Burda pants patterns include 
features have proven themselves keys to. f. ., _§__ this curve (shown here in red) compared 
success when choosing patterns, no WW 9 tostandard U.S. patterns (shown in — 
matter what the style: You weed a pattern. j |. »yf-° purple). Recently, I joined forces with 
with a properly shaped crotch curve, and, | ff ~~ Vogue Patterns to create Today’s Fit 
you need that pattern to be available ina ~ Lis » | patterns, which include pants patterns in 
wide enough size range to easily oR. Ae “) all of the styles shown here, with hip 
accommodate realistic hip and tummy i ay, (\ measurements from 344 j in. to 57 in., | 
measurements, without the legs Beca nina hi extra room at the tummy, a multisized me 
too wide. It’s a big help if the pattern is. i | range from A through J, and an excellent 
multisized, too, for easy blending between j 4 \§) crotch curve. You can, of course, 
sizes. For years, the only patterns | knew ~§ {> » achieve similar results by altering 
of with a crotch curve consistently ,_ existing patte Ts if you ve got the time 
appropriate for the female figure were | aa )) and patience. 
T reads | Sandra Betzina is host of HGTV’s popular show Sew 
The Taunton Press, 63 S. Main St., PO Box 5506, | | Perfect, and is the author of Fabric Savvy and Power 
Newtown, CT 06470-5506; 203-426-8171; | | #Sewing Step-by-Step, both published by The Taunton 
www.threadsmagazine.com | 43  ¥ePress (1999 and 2000, respectively). 
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MEASURING FOR PANTS 


CIRCUMFERENCES: Wearing only underwear, measure waist, 
high hip, full hip, and upper leg around its fullest part 
(shown at right). 

CROTCH LENGTHS: Place narrow belt or elastic around your 
waist. Tie small weight (key ring works well) in center of 
30-in.-long piece of string. Place string between legs and slide 
ends under belt or elastic at center front. and Centerpa k. 
Adjust ends so that weight is at center of body between legs, 
but shifted about 4 in. toward front of body; and pull down 
on weight to position it about %4 in. away from body. Mark 
where string intersects with belt elastic at each end, then 
measure front and back crotch lengths from mark to weight. 
_LENGTI H: Today’ s pant has a straight hem covering the heel of 
“the shoe and folding, or “breaking,” in front. Measure down 
side of your favorite pants from waistline seam to finished 
Jength. Or, standing in bare feet, fold up muslin pant hem 
evenly around pci of pant so that hem crease touches 
floor in back. (This isa general guideline, and you may 





PICK YOUR STYLE 





1. CLASSIC TROUSER : fe 
One or two pleats in front, back darts or elasticized back, ) 
slanted or on-seam side pockets, fly front, tailored waistband. i 
Suitable fabrics: Sueded microfiber: wool crepe; wool ~~ a ee a 
flannel; wool gabardine; three- or four-ply silk crepe de chine; ee q ent 7 
prewashed medium-weight linen; drapey, woven Lycra blends. A a Weeven! = * 





\ 





Worn with: Tuck-in top or medium-loose overshirt, classic- 
style sweater, hip-length or longer blazer or collarless jacket. 
Example: Vogue 7027 


2. NARROW PULL-ON PANT = 
Elasticized waist, medium-narrow legs; n&‘$tyling details | 
but in-seam pockets a bonus. oy 
Suitable fabrics: Wool double knit, heavy silk/Lycra; ss 
stretch velour; stretch gabardine, stretch cotton/Lycra; 
stretch linen; avoid single knits and other fabrics that will 
stretch out at knee and seat. 

Worn with: Any size overshirt; long sweater and oversized 
jacket; tuck-in top if figure allows. 

Example: Vogue 7263 


3. MULTI-SEAMED PRINCESS PANT 

Seams at front and back of leg and side seams allow close, 
easily altered fitting without wrinkles, especially under 
seat; in-seam pockets; tapered leg; no waistband—waist : 
finished with facing or petersham (see No. 76, pp. 40-42). 
Suitable fabrics: Most versatile style—knit or woven, drapey . 
_ or crisp fabrics; silk dupioni; sueded microfiber; wool flannel; 
crepe or gabardine; linen; velveteen; brocade; stretch wovens 


Worn with: Anything. 





Example: Vogue 7179 | i > Kd 
4. FULL PULL-ON PANT bent |? 
Elasticized waist; loose waist and high hip; straightor = = = 


tapered leg (flattering for shorter legs); in-seam pockets if 
pattern includes side seam, otherwise no pockets. 

Suitable fabrics: Drapey rayons; Slinky Knit; two- or 
three-ply silk crepe de chine; silk chiffon or georgette; 

wool jersey; stretch velour; rayon and Lycra knits; Tencel; 
medium-weight microfibers. 

Worn with: Close-fitting, tuck-in top; wrap top; short sweater. 
Example: Vogue 7281] 


5. FLAT-FRONT PANT 

No pleats; front and back darts; faced waist; straight or 
slightly flared bottom leg (boot cut); side-seam pockets. 
Suitable fabrics: Lycra blends; linen; wool gabardine; 
wool/Lycra knits. 

Worn with: Small or boxy sweater; T-shirt; slightly fitted 
blouse; short, fitted jacket; hip- or crotch-length vest. 
Example: Burda 3098 


PRELIMINARIES 

Choose multisized pattern, using the larger of your full-hip or high-hip measurements, 
and outline your size, making smooth transitions between sizes, as shown at left below. 
If your waist is smaller than given sizes, use smallest available and adjust further. 
CROTCH LENGTH OVERALL: Measure front and back crotch curves along seamline, 
between waistline and inseam. If you’re longer or shorter overall than pattern, lengthen 
or shorten on adjustment lines between crotch and waist by that amount. Asymmetrical 
front/back adjustments, described at right below. 

FINISHED LENGTH: Add or subtract amount altered for length above to finished 
length given on pattern back. To match your desired finished length, fold out excess or 
spread pattern both above and below knee to maintain hem width and proportions. 
HEM WIDTH: Inner and outer leg seams must be reduced or enlarged by same amount 
to prevent leg from twisting. Taper to crotch or knee on inseam and to fullest point of 
hip or high hip at outseam. 


CHANGING 
OVERALL CROTCH LENGTH 


COMBINE SIZES EASILY WITH 
A MULTIS!IZED PATTERN 





Waist 
size 10 
Hip 
size 14 





DIAGNOSTICS 

FULL THIGHS: (You see wrinkles across 
front of leg right under crotch when 
standing and wrinkles that pull under 
seat in back.) Measure from side seam 
to inseam across front and back pattern 
pieces and around body, both at crotch 
level, to find ease. Minimum ease for 
narrow pull-on style is 2 in., but tailored 
pants look better with 4 in. Add % in. to 
4 in. to front inner leg, tapering back to 
original seamline within 7 in., by mid-calf 
if knees are also full, or to bottom of pant 
if calves are also full. 


FULL THIGHS 


Simple If full Knees: If full calves: 
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Add all the way 


A BASIC GUIDE TO PANTS-ALTERING 


MAKE A MUSLIN! Yes, you should make 





a test pair of pants, especially if you are FLAT SEAT 
doing a lot of alterations or are trying a 

new pants pattern. Test in sale-table 

fabric similar to what you'll use for 

pants. Use 1-in. seams except at crotch Remove ——s 
curve, which should be % in. Skip pockets, me | 


and fold up hem allowance. Machine- 
baste pants together with twill tape 
supporting waistline seam allowance. 
Try on pants wearing shoes. Transfer 
all adjustments to your pattern. 


FLAT SEAT: (Your pants have fullness 
wrinkles under seat in back.) You need less 
depth on back crotch curve. On multisized 
pattern, cut one size smaller on back inner 
leg, tapering back to original cutting line 
before knee. On single-size or smallest-size 
pattern, cut away ' to 4 in. from back 
inseam, tapering to original cutting line 
before knee. Note: If your calves protrude 
farther than your seat when you lock your 
knees, your pants won't be able to hang 
straight down, and this can’t be corrected. 


SMALL WAIST 


Increase dart Increase 
and pleat width, CB width. 
Add more darts. 





SMALL WAIST: (Your waist is small in 
comparison to your hip.) As with full 
thighs, reshaping side seams emphasizes 
disparity. Instead, increase width of all 
existing darts and pleats a little on each 
side, or add others. If your seat protrudes 
and your center back is quite curved, you 
can also increase size of center-back seam. 
Also, try easing pants to waistband; you 
can ease in & in. for every inch of waistline 
fabric. Add twill tape to hold eased 
waistline before you try on pant. 


FULL SEAT: (Your pants wrinkle into 
crotch, and waistline dips down in back.) 
You need more length at back crotch. 
Add % in.to 2 in. to back inseam, tapering 
back to original line by 7 in., or to hemline 


if calves or knees are full. You may also 
need to add % in. to 2 in. at center back 
at top of waistline, tapering to zero by 
side seam. 





BACK-WAIST PROBLEMS: (Your side seams 
swing forward and are not perpendicular 
to floor.) In front of mirror, lift pants at 
center back to make side seams hang 
straight. You will probably need to lift 
between 4% to % in. If more, you may have 
to scoop out lower back-crotch curve, too. 
Cut off at center back along waistline, 
tapering back to original at side seam. If 
you have wrinkles at center back under 
waistband, use same solution as above. 


FULL HIP/THIGH: (Your pants are too 
tight in this area.) Add to both front and 
back side seams without tapering back to 
original seamline at waist or hem, which 
would emphasize the problem. At waist, 
reduce added amount by no more than 
# in. and take out the rest with darts and 
pleats for most flattering effect. 





LARGE TUMMY: (Your pants pull down 
at center front.) You need more length 
over tummy area: usually % to 1 in. Add 
this amount to waistline at center front, 
tapering back to original cutting line at 
side (above left). (Your tummy is large, 
and you roll down waistband on front of 
pants to eliminate excess fullness when 
sitting.) You may be more comfortable 
wearing your waistline lower. Cut off 1 in. 
or so from center front, tapering back to 
original cutting at side seam (above right). 





FULL HIGH HIP: (Your high-hip and full-hip measurements are close to same size, or full 


hip is smaller than high hip.) Don’t fit to mimic exact curve of hip. To suggest a more 


balanced figure, don’t taper fabric at both high hip and full hip to give illusion that full hip 


is not as small as high hip. Add at side seam for high hip if necessary, and add half of that 


amount to full hip, even though you don’t need it (below left). Ease waistline if you don’t 


need extra room at waist (below left), and curve back dart to accommodate fullness in back 


(below right). Curved front darts will only accentuate a protruding tummy. 


FULL HIGH HIP 





FULL WAIST: (Your waist is similar in size 


to your hips.) Reduce or eliminate darts 
and reduce pleats (keep them if possible 
to preserve style), in addition to adding at 
side seams, to accommodate both waist 
and high hip. 


FULL HIGH HIP 


Curve —_ 
back dart. ‘, 
\ 

j a_i 








FLAT HIP: (Your high-hip measurement 


is larger than full hip.) On muslin or 
fashion pants, have helper pin out excess 
at side seam. You may need to redraw 
pocket curve so pocket opening doesn’t 
get too small. 


Because every fabric drapes and works 
up differently, baste side seams so you 
can take in or let out to suit fabric before 
sewing permanently. Trim your lower 
crotch curve seam allowances front and 
back to % in. 

UNDERLINE pants when fabric is either 
not stable or not heavy enough for pants. 
Use: Silk organza for crisp look, pima 
cotton or cotton voile for soft support, 





Cut same as pant front only, stopping 
3 in. below knee (see the drawing at left). 
Serge bottom edge or position selvedge 
there. Make darts and pleats in pants 
and lining separately. With wrong sides 
together, hand-baste lining to pant front; 
then treat both layers as one. 

FULL LINING looks great, feels good, 
and reduces wrinkling. 

Use: Rayon Ambiance or China silk 
because they breathe. 

Cut lining same as pant pattern without 
hem allowance. Because lining fabric has 
no give, sew all darts and pleats three- 
quarters of their marked size. Construct 
pant lining same as pants using 4-in. 
seam allowances and with zipper open- 
ing unfinished. Hem with double 4-in. 
turns. Ease lining waistline to fit pants 
waist, and trim lower crotch curve seam 
allowance to 4 in. Before attaching pants 
waistband or facing, slide lining inside 
pants with wrong sides together. Fold 
under lining seam allowance at zipper 
opening and pin to zipper tape. With 
pins on pant side, pin lining and pant 


CONSTRUCTION TIPS 





or fusible tricot to reduce wrinkling. 


Cut underlining same as pant itself 
without hem allowance. Hand-baste to 
pants and to center of darts and pleats. 
Sew underlining and pant as one layer; 
pattern markings are only necessary on 
underlining. 

HALF-LINING adds comfort and helps 
reduce bagging at knee. 

Use: Lining or underlining fabric, or 
scarf you no longer wear. 


together at waist. Machine-baste waist- 
lines together with lining against feed 
dogs, to ease lining to fashion fabric. 
Continue with finishing waist. 
HEMMING 

Attach hem to interfacing for truly 
invisible hem. Cut bias strips of fusible 
or sew-in interfacing 1 in. wider than 
hem allowance and position above hem 
crease (see the top drawing at left). 
Secure sew-in with catchstitches at top 
and bottom (see the bottom drawing at 
left). On lined pants, secure lining hem 
to top of hem allowance at inner and 
outer leg seams with crochet stitch to 
keep lining in place without pulling on 
fashion fabric. 








Photos: Gary Gold 


Dressing the 
Real-World Figure 


You don't need a model's figure to look great in the clothes you sew 








by the editors of Threads 


little over a year ago, in 
Threads No. 82, we ran 
an article called “Fitting 
the Figure After 55,” in 
which we asked four sew- 
ers to describe their per- 
sonal garment and wardrobe pref- 
erences and strategies, and then 
we photographed them in their 
favorite outfits (and in leotards!). 
The format was a new one to us, 
but it struck a chord with many 
readers, who seemed to enjoy see- 
ing real sewers, rather than pro- 


e 


fessional models, demonstrate the 


beauty and effectiveness of their 
own sewn garments. 

We've decided to continue the 
format, focusing each time on some 
particular figure type, and featuring 
sewers and designers we know, or 
who have been referred to us, 
whose garment and outfit choices 
exemplify all of the elegance, cre- 
ativity, personality, and just plain 
fun that sewing can offer. 

When appropriate in future in- 
stallments, we will include an 





overview of fitting techniques ap- 
plicable to the figure type in ques- 
tion, as we did in our first article. 
But our interest is as much in style, 
image, and silhouette as in any 
technical pattern-altering issue. 
Here, the story is more about choic- 
es than fixes, so we've skipped any 
fitting talk, preferring to let our 
sewers, and their outfits, speak for 
themselves. Please let us know if 
you've got figure types and/or con- 
tributors you would like to see in 
future issues! ¢ 
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Lorain Croft 
In both my work as a designer and 
in my own wardrobe, which consists 
almost exclusively of my own 
designs, | focus on novelty tops, 
particularly jackets. The bottoms | 
design and choose for myself are 
always clean and simple, with 
minimal detail, and act as frames or 
backdrops for the tops. Within each 
group in a collection, | make sure 
that every top harmonizes with 
every bottom, to create the widest 
possible variety of styles and 
personal expression. 

When I design, my 
inspiration comes from 





nature, art, music, and my multi- 
racial, multi-cultural background (I 
grew up in England, and have lived 
and worked in New York City since 
my late teens). | place only a few 
boundaries on my creativity, 
adhering to a several principles that 
have been common threads in all 
my work: Comfort is at the top of 
the list; | have to feel good in what I 
wear. Good craftsmanship is a 
must, a prerequisite for elegance. 
And finally, | always seek a rich 
fabric, full of color, texture, drape, 
and movement. For 
some reason, I’ve 
never been much 
interested in prints. | 
can’t say | have a 
favorite color-I love 
them all, but | always 
have a black in every 
collection, and | 
almost always choose 
black as the backdrop 
in my own outfits. | 
usually stick to 
natural fibers such as 
silk, linen, cotton, and 





wool, especially those with texture, 
such as crushed silks, embroidered 
or novelty-woven surfaces, 
tapestries, and sheers. 

Most of my designs, as well as my 
wardrobe choices, can be worn 
from day into evening. | like to 
design clothes that are unique, 
both classic and dramatic, simple, 
and innovative. | lean toward 
asymmetrical hemlines and 
closures, high side-slits, slightly 
exaggerated cuffs and collar; and | 
like to shift focus from the front to 
the back with interesting yokes, 
center-back pleats, or gathers. All 
of these features tend, incidentally, 
to draw the eye away from any of 
the figure’s problem areas. The 
focus in the collection I’m wearing 
here, called the ZEN Collection for 
Fall 2000, is loose tops, either 
wrapped or left to hang freely, 
over fitted pants or skirts and 
shells. With this collection, | hoped 
to capture a little of the attitude 
and intent of Zen: the harmony of 
opposites, unity in diversity, finding 
and expressing the Middle Way, 
embracing contradictions, and 
achieving balance. 


| love quality fabrics, simplicity of 
design, and beautiful accessories. | 
look and feel best in fitted 
garments; otherwise | feel sloppy, 
which I don't like. Even when I'm in 
the privacy of my studio, | feel 
better and work better if I'm nicely 
put together. My work is couture 
sewing, so | like my garments to be 
well made. As a result, since my 
sewing is time-consuming, | have a 
small, but select wardrobe. | wear 
things forever, and | have to really 
like something before | let it enter 
my life and wardrobe, or give it the 
time it takes to make it. | invest in 
good shoes and accessories- 
quality over quantity, and less is 
more-and | get a lot of mileage out 
of classics. | advise students to pay 
attention to feedback: What do 
people compliment you on? What 
style? Which colors? And whose 
style do you admire? | know by now 
that | look good in clothes that fit 
fairly close to the body and 
emphasize length; | don't look good 
in loose, flowing, angular garments. 
One long sweep of color is a good 
look for me. Like almost everyone, | 
like to wear black, and have a 
collection of black wardrobe 
staples, some of which you see 
here (for example, the Vogue 2015 
skirt below and the out-of-print 
Vogue pants at far right). It's a good 
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background for accessories, 
flattering to just about everyone, 
and goes with almost everything. | 
like to be wearing the clothes, not 
the other way around. | don't like a 
particularly theatrical or dramatic 
approach; my brocade jacket (out- 
of-print McCall’s pattern) and lime- 
green pants (La Fred Daphne Pants; 
510-893-6811) are about as wild as | 
get. | don't always capitalize on my 
height, but in this case | chose to. 

A stylish haircut and color are 
essential, too. Sewing professionals 
are in the fashion business, after 
all, and it's important to look the 
part, quietly or not so quietly. We're 
so overloaded with input these 
days, styles are constantly 
changing. | think it's particularly 
hard, yet still important, to distill 
one's own style in the midst of it all. 




























Here's a quote | liked from a 
recent British Vogue article: 
"Fashion has the ability to let you 
reinvent yourself. As you get 
older and busier, you just have 
to refine the process.” 
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The exhilarating thing | 
find about designing and 
sewing clothes for yourself 
is the freedom to choose the colors 
and size you want, regardless of 
what’s selling at retail. For me that 
means “three-piece dressing”: a top; 
a matching bottom; and a vest, tunic, 
or jacket with an artistic or ethnic 
flavor, preferably loose-fitting, with 
Straight lines and interesting 
closures. My tops and bottoms are 
always dark, usually black or gray, 
occasionally navy or brown. My 
favorite silhouette is a drapey jacket, 
coat, or vest (in a great fabric that 
doesn’t cling or pull) worn over a 
simple top and straight column skirt 
or cropped pants. | usually wear the 
top layer open, creating vertical lines 
that fool the eye into seeing added 
height and narrowness. | never tuck 
in blouses or show a waistline, and 
tops must be cut long enough to 
cover obvious curves. 

The key to this layered look is 
good fabric. The bottom layer works 





best for me in sueded 
silk or rayon, washed 
linen, Slinky Knit, or 
stretchy wool/Lycra or 
rayon/Lycra blends. The 
vests and jackets must not 
cling or hang on hips, so I 
use drapey rayon or silk, or 
line it with a slippery fabric. 
The scarves and jackets 
shown here (adapted from 
Diane Ericson’s ReVisions 
pattern 108; 49 Nandina 
Ave., Aptos, CA 95003; 
www.revisions-ericson.com) 
and my vest (original 
design) at left are all easy to 
sew. They’re also washable 
and pack flat for travel. The 
jackets disguise weight changes 
(and even accommodated my 
pregnancy, when | switched to 
maternity top and bottom). 


Ideally, | would love to 
design and make all my 
ensembles, with intricate 
details on every 
garment, but, like most 
people whose business 
is sewing, finding time to 
make something special 
for myself is quite an 
accomplishment. My 
solution is to sew only the things 
that I can’t purchase, such as 
custom-designed jackets and vests, 
like those shown here (all original 
designs embellished as explained 

in my book, Daddy’s Ties). | squeeze 
all the excitement of an entire 
ensemble into each garment and try 
to make it in the best way I can. This 
allows me to regularly sew new 
things and keep my creativity 
flowing. As | plan the garment, | 
decide first on the basic coordinates 
that will provide the setting for my 
showpiece vest or jacket. I'll make 
these background pieces if time 
permits, but | usually buy them 
before | begin to sew, which makes 
it possible to integrate their style, 








colors, or textures the ensemble with bright, eye- 


into the main piece, catching bodice details. Since the 
and simplifies featured top usually involves 
styling and length patchwork, embroidery, and 
decisions to insure whatever embellishment details | 


a customized look can squeeze in, all of the 



















for the one attention is drawn toward 29 


garment that I do the bodice area. The rest fp f 
have time to make. 
With this strategy, I 


can usually get my 


of the outfit, which is 
almost always darker in 
color, usually happily 
project finished, and keep the fades into the 
detailing confined to one garment, background. 
which usually results in more 
fashionable and wearable outfits; | 
admit that I can get carried away if I 
make an entire ensemble! 

This formula also helps make my 
figure look a bit more current (I 
think my figure type was last 
popular back in the 1930s) by 


placing the emphasis at the top of 
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by Gloria Kirchhoff 


grew up watching my mother 
reupholster furniture and know 
what a time-consuming, labor- 
intensive job it can be. She 
would crawl around on her 





hands and knees over yards of 
fabric, stretching, holding, and 
tacking it all at once. Because the 
process was a big investment of 
time and energy, we lived with her 
results for years to come. 

Recently, when | tired of my own 
large, three-piece sectional sofa and 
wanted a change, I decided to ex- 
plore quicker, less permanent ways 
of transforming this piece of fur- 
niture without the problems or ex- 
pense of upholstery or slipcover- 
ing. | wanted a simple solution that 
could be accomplished over a week- 
end and that could express my love 
of exquisite fabric combinations. 
What I came up with is what I 
dubbed a sofa wrap, which con- 
sists of three elements: an under- 
layer, across-shaped top piece, and 
a decorative treatment at the sofa 
corners. These three elements can 
be used separately or together to 
transform a sofa, as shown in the 
two photos here. 

This alternative to reupholster- 
ing or slipcovering is fast and sim- 
ple to make, easy to launder, and, if 
you choose to make a wardrobe of 


Choosing unexpected combinations of 
fabrics and trim for a sofa wrap is part of the 
fun: At left, piped, fish-patterned tapestry fabric 
tops an iridescent dupioni, and, at right, a dressy 
brocade elegantly covers canvas (in keeping with 
the author’s passion for vintage fabrics, she used 
antique Chinese napkins to face the pillows). 


Draped and tucked fabric transforms your sofa In a speedy redo 


wraps, can be changed frequently 
for the occasion or season. In short, 
a sofa wrap is an effortless solution 
to making a style or mood change, 
or hiding wear on your couch. 


The pattern is in your 
measuring tape 

Before venturing into design deci- 
sions, you will need to know how 
your sofa measures up. Use two 
large bath or beach towels to create 
a partial mock-up of how the cross- 
shaped piece will fit your couch: 
Smooth one towel from the seat, 
over the arm, and down the side of 
the sofa, and the other towel from 
thetop of the backthatis adjacent 
to the covered arm, across the seat 
and down to the floor in front. After 
youve finished previewing the fit, 
follow the steps on p. 68 to mea- 
sure your sofa, cut your fabric, and 
sew the cross-shaped top piece. 
You won’t need to make a pattern, 
just cut and finish the fabric the 
size of your calculated measure- 
ments. The corner decorations are 
fixed to the top piece, so spend 
some time living with this part of 
the wrap unfinished on your sofa 
and experimenting with various 
ornamentation before deciding 
how to treat the corners or trim 
the edges. You can also decide later 





MAKING A SOFA WRAP 


Measuring 


After taking the four basic measurements below, it's easy to calculate 


the dimensions of the two-part, cross-shaped top piece and 
the underlayer. Note that body and arm dimensions can 
vary according to your preference: the illustration at right 
shows body and arm pieces that are narrower than those in 
the photo on p. 66. 


For top piece: 


1. To determine body length, measure sofa from front to back starting at 


floor in front of sofa and ending at floor in back, and add 12 in. 
tuck-1n allowance and twice hem allowance. 

2. To determine body width, measure across sofa 
seat from arm to arm and add twice 
hem allowance. 

3. To determine arm/side length, 
measure from where seat meets arm, over 
arm to floor, and add 12 in. tuck-in allowance, 
plus hem allowance. 

4, To determine arm width, measure sofa arm from front to where 
arm meets back, and add twice hem allowance. 


For underlayer (as shown below): 
Length = step 1 above. 
Width = step 2 plus twice step 3, minus twice hem allowances. 


Cutting the fabric 


For body: Cut fabric or piece fabrics to equal measurements 
determined in steps 1 and 2 above. 

For arms: Cut two pieces of fabric to measurements determined in 
steps 3 and 4 above. 

Fabric grain: Directional prints all “stand” vertically in sofa wrap, so 
grain on arm section runs perpendicular to that on body, and top 


Sewing the sofa wrap 


1. Pin short edge of each arm section to body section and seam 
(determine seam placement by fitting on sofa). 





Underlayer: With cover and sofa centers 
aligned, drape fabric over sofa so front 

and back hems touch floor, and extra fabric 
pools in seat. Drop each side over arm, until 
hems touch floor. Tuck all pooling fabric 
behind cushions. 


Other sofa strategies 





Pieced top layer 
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Top piece: Center body of top piece on 
sofa body with side extensions aligning 
with arms, and tuck in behind cushions 
until hemlines are properly located. 








Arm length 


\ 






Arm width 












edge of eacharm section is sewn to seat of body section. 

For underlayer: Piece fabric to fit dimensions listed above. 
Drape unfinished cloth on sofa and trim one corner to be level 
with floor, then fold underlayer in quarters, and cut remaining 
corners to shape. Hem. 


2. Press hem in place on all sides and stitch or bond in place. 
3. Decide how to dress corners. 






To keep sofa wrap in place when you sit down, 
cut %-in. to 1-in. wooden dowel the length of 
each tucked edge, and bury it deep inside tuck 
when dressing sofa. If sofa sides are curved, 
use PVC pipe cut to length and bend to shape. 


Top layer with braided trim and fringe 
and underlayer pooling on floor 


oo 66: Sinan Howard 


Pry 


IDEAS FOR CORNER TREATMENTS 


oa ™ 
—_— 





Cord pulled through 
large grommet on front 
and tied on sofa side 


whether to add an underlayer. 

I didn’t use an underlayer on my 
first sofa wrap; the cross-shaped 
piece was a bold, multi-colored, 
striped fabric that coordinated with 
my neutral sofa. And large brass 
awning grommets and tasseled 
drapery tiebacks underscored the 
nomadic feeling the wrap’s fabric 
evoked, romantically transforming 
my three-piece sectional. 

For my second sofa wrap project, 
I removed the middle section of 
the sofa to create a love seat and 
used elegant, fern-patterned brocade 
for the wrap pictured on p. 67. I 
produced the popular shabby chic 
effect by using a large, canvas drop 
cloth as the underlayer for the 
cross-shaped top layer to help relax 
the otherwise tailored effect, and 
make two sectional pieces appear 
as one sofa. 


Make it exciting 

and personal 

Customize your sofa wrap by 
choosing a theme that pulls colors 
or subjects from the décor and any 
collections in your home or from 
your personal style. My passion for 
vintage fabrics, for example, offers 
endless resources for smashing 
sofa wraps made from flea-market 
blankets, draperies, or tablecloths. 
The sofa wrap is a great way to use 


Arm piece bundled and 
tied in large knot 





and live with fabric you love but 
might not wear. 

A magnificent piece of fabric can 
be worked into a sofa wrap even if 
it isn’t large enough to make the 
entire wrap. It used to be important 
that a couch be all one fabric, but 
now it’s popular to have two or 
three fabrics combined, like coor- 
dinated plaids, stripes, or florals. 
You could even stencil one of the 
layers or explore a whole universe 
of surface embellishment to fur- 
ther enhance or unify the combi- 
nation of fabrics. 


Culminating at the corners 

Usually the fabric or fabric com- 
bination you choose has a certain 
character or ambience, which can 
be accentuated by the corner treat- 
ment. This treatment can make the 
difference between average uphol- 
stery and spectacular results in the 
same way that carefully selected 
accessories can bring a garmentto 
life. Tying the corners of the wrap 
together, as shown on pp. 66-67, is 
not a requirement since it doesn’t 
serve any structural purpose, but it 
does make a real visual impact, 
plus it’s easy to do. For example, a 
rich tapestry fabric implies an op- 
ulence that calls for elaborate trims, 
ropes, or wonderful tassels to an- 
chor the sofa corners and tie all of 


Laced together through 
small brass grommets 


Simple frog loops over 
Chinese ball button at 
corner 


the elements together. A kimono 
fabric brings to mind frog closures, 
Chinese ball buttons, or coins con- 
nected by braided cord. And plaid 
wool flannel might call for shel- 
lacked pine cones tied with twine. 
In short, treat the corners like in- 
spired closures on a garment, using 
ties, rope, ribbons, wire, chain, or 
cording twisted or bunched, alone 
or grouped, and with or without 
baubles dangling. You could pull 
the corners together with a single 
tab and one great, big button, or 
lace them like shoes with rows of 
tiny buttons. Well, you get the idea. 
Use your imagination and experi- 
ment with various approaches to 
corner “closures” and embellish- 
ment, and take a look at the ideas 
above to get started. 

Youcan change a sofa wrap every 
three years or every season. But 
this doesn’t mean that you have to 
change everything. You can modi- 
fy just one layer, removeit, or alter 
the corner treatment. The idea is to 
enjoy the versatility of the sofa 
wrap and have fun building a 
wardrobe for your couch. And 
while youre at it, why not try mak- 
ing a chair wrap as well. + 





Gloria Kirchhoff is a textile studio 
designer/consultant for Hallmark Cards 
in Kansas City, Mo. 





Inserted panel, buttoned, 
snapped, or zipped at 
edges 


EYES OF 
THE TIES 


Many corner treatments 
involve using cording, 
which can be threaded 
through tent grommets 
or any type of ring— 
brass, wood, or rubber— 
for tying. 

To attach the rings, 
sew fabric tabs, folding 
them over the rings as 
shown and topstitching 
them in place. 
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They're a 
small part 

of your 
garment but 
can have 

a big impact. 
Here's why 
and how to 
use them 
effectively 


by Susan Andriks 


Shoulder pads add 
structure to the 
garment, balance the 
figure, and lift sloping 
shoulders. 
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houlder b) | like hem- 
lines, seem to go up and 
down. At one extreme, 
. they greatly exaggerate 
the shoulder (remember 
the mid-1980s when we 
all looked like football players?), 
while at the other extreme, in some 





periods they’ve been completely 
eliminated from the garment. | 
think, as a result of these fashion 
trends, we have a love/hate rela- 
tionship with shoulder pads. We 
either sew them into everything 
from jackets to T-shirts, or cut them 
out of every garment we own. But 
shoulder pads are such a valuable 
tool that using them should be 
based on more than a fashion fad. 

Shoulder pads are important for 
adding shape and structure to a 
garment, and they affect the way 
that garment fits, hangs, and looks 


iOu der 


on the body, as shown here. Evena 
small pad can make a difference. 
I'm from the camp that uses shoul- 
der pads in every garment, and I 
encourage my clients and students 
to do the same. But since there’s 
such a variety of styles and sizes 
available (see the examples on the 
facing page), even a faithful user 
can get confused. I'd like to share 
some information about shoulder 
pads so you can choose the right 
pad for every garment you make 
and own. I'll also show you how 
to make your own shoulder pads 
when you can’t find the perfect pair 
(see the drawings on p. 72). 


Pad shape and size 

The two basic types of shoulder 
pads—those for set-in sleeves and 
those for raglan or dolman sleeves— 
are available either covered or un- 







Pads 


covered and in many sizes and 
thicknesses from 4% in. to 1% (see 
“Shoulder pads by mail” on p. 73). 
A set-in shoulder pad has a long, 
straight edge that corresponds to a 
garment’s armscye, or sleeve seam, 
and its thickest part is along this 
edge. Set-in pads that are specifi- 
cally designed for jackets and coats 
(commonly called tailor’s shoul- 
der pads) are generally larger in 
front than in back, in order to fillin 
the hollow of the chest below the 
shoulder, while the sleeve edge of a 
tailor’s pad is crescent-shaped to 
follow the shape of the top of the 
armhole. Smaller pads typically 
used in blouses, dresses, and less 
tailored jackets, are usually sym- 
metrically balanced front and back. 

Raglan shoulder pads are more 
oval in shape, rounded at the shoul- 
der edge, and slightly molded to 


Modei photo: Jack Deutsch; hair and makeup: Susanna Perks 


Photo: Sloan Howard; illustrations: Christine Erikson 


fit over the shoulder point. Thus 
the thickest part of araglan pad is 
in the center. Although raglan pads 
are designed for garments with ex- 
tended armholes, they're versatile, 
and can be used with a set-in sleeve 
as well to smooth out the top of the 
sleeve. In that case, use a raglan pad 
that has a small amount of padding 
extending over the shoulder. 
Nowadays most shoulder pads 
are made from a variety of materials, 
including cotton or polyester bat- 
ting, needlepunch, and 
foam, and they’re usu- 
ally covered in light- 
weight lining fabric or 
tricot knit. Youcan also 
purchase an uncovered 
pad and cover it with 
fabric to coordinate with 
your garment (see the 
drawings on p. 73). Tailor’s pads 
have an additional layer of hair 
canvas or buckrum covering the 
padding and are never covered 
with fabric because the garment’s 
lining will cover the pad. Because 
shoulder pads should never be vis- 
ible from the outside of the gar- 
ment, they’re all made using grad- 
uated layers of batting (see the top 
right drawings on p. 72), which pre- 
vent a visible ridge from forming. 


Choosing a shoulder pad 

If your pattern calls for a shoulder 
pad, the type and size needed is 
probably listed on the back of your 
pattern envelope; and this may well 
be the pad to use. But the pattern 
recommendation is based solely 
on the garment’s design, whereas | 
think it’s also important to con- 
sider your shoulder and body 


There are two main types of 
shoulder pads, set-in and raglan, 
which come in many shapes and 
sizes and can be sewn in or 
attached with Velcro strips to be 
used with various garments. 


shape. I'll talk more about that in a 
moment, but keep in mind, if you 
use a shoulder pad that’s signifi- 
cantly different in size and shape 
than the one recommended, you 
may need to alter your pattern 
slightly. You can check the fit by 
pin-fitting the pattern with the new 
pad in place. 

If your pattern doesn’t give a rec- 
ommendation for a pad, and you're 
in doubt about which size to use, a 
Z-in. set-in or raglan pad is pretty 


A %-in. set-in or raglan pad 
is a good standard to give 
shape and balance without 
overwhelming the figure 


standard and a good place to start. 
It gives shape and balance without 
overwhelming the figure. You may 
prefer more or less lift than a %-in. 
pad provides. For example, a thick- 
er, more extended pad will give a 
more dramatic look to your garment. 
Soft jackets, dresses, and blouses 
may need only a thin, 4-in. shoulder 
pad to maintain their structure. 
And, you have the option in most 


garments of not using any pad. 
My favorite shoulder pad for 


most garments—even those with 
set-in sleeves—is a 4-in. raglan pad 
because it softly rounds off the 
point of the shoulder and helps fill 
in the area of the sleeve cap. By 
contrast, a set-in pad creates a 
sharper line between shoulder and 
sleeve and gives a crisper look. In 
the end, the choice of pads is a 
matter of preference, so try both 
to find the look you like best. 
Tailored jackets and coats almost 
always require shoulder pads to 
hold their structure, and 
the recommended pad 
is a set-in tailor’s pad. 
But in some cases a 
firmly shaped raglan 
pad can be used, even if 
the garment has set-in 
sleeves. In the article, 
“Armani Jackets: The 
Inside Story,” by Marcy Tilton 
(Threads No. 83, pp. 40-45), you 
will find a good example of such a 
jacket, and you'll also find instruc- 
tions for making a great raglan pad. 


Consider your shoulder 

and body shape 

Dresses, blouses, coats, and jackets 
should always fit and hang well 
from the shoulders. Altering your 
pattern, of course, may be necessary 
to get a good fit, but the addition of 





POSITION IS 
IMPORTANT 


Position shoulder pads 
before sewing them into 
the garment so they feel 
comfortable with no 
ridges showing. 

A raglan pad extends 
over the shoulder; a 
set-in pad stops at the 
shoulder point, but can 
be extended slightly into 
the sleeve; and a tailor’s 
pad ts larger in front 
than back to fillin the 
chest hollow. 


bo 


Small 
raglan 
pad 








Extended 
set-in pad 


Set-in 
tailor’s 
pad 





october/november 2000 71 


HAND-SEW 
SHOULDER 
PADS TO YOUR 
GARMENT 


Use a cross-stitch as 
shown to tack the pad 
to the shoulder-seam 
allowance. 
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MAKE YOUR OWN SET-IN SHOULDER PADS 


When you can’t find ready-made shoulder pads that are just right for your garment, it's easy to custom-make 
your own. Follow these guidelines, using your garment pattern as a guide, or try a commercial shoulder-pad 
pattern like the new Vogue 9723. Use bonded, low-loft quilt batting like Fairfield Cotton Classic or a 

need/epunched fleece like Warm & Natural or Thermolam. 


Graduated 
layers of batting 


fk 
Pe 

f 
a | 
US 
or. 





: For extra 

— 3 in. : 
thickness 
at sleeve edge, 
sandwich a 


| J  — rolled-up, 3-in. 


square of batting 
3in. between bottom 
two layers. 


2. Cut graduated layers of batting as shown: five for thick 
pad, three to four for thinner pad, eliminating smallest 


semicircles. Stack layers with straight edges even, largest 
layer at top of pad, smallest on bottom. 


1. For pattern, start with semi-circle shape approximately 
8 in. in diameter, or trace pattern from garment pattern. 


“eel! 3. Stabstitch be : 
C iY layers together a” \ae ae 
—Te with large | ’ pa © be, 
stitches and - pl 
al doubled thread, = © = NW \\ 
j VV a j holding pad (fA “ 
| over hand 
to begin 


shoulder pads can improve the 
look of your garment. When you 
use the right pads and insert them 
properly, your shoulders will appear 
equal, well balanced, and nicely 
squared—even if they’re not. 

If you have sloping shoulders, for 
example, add a slightly thicker 
shoulder pad to your garment. For 
narrow shoulders, use a wider pad; 
and when you sew it into the gar- 
ment, place the edge of the pad 
slightly beyond the seam so it ex- 
tends into the sleeve (I'll discuss 
inserting shoulder pads in a mo- 
ment), giving the illusion of a 
broader shoulder. Broad shoulders 
don’t need much padding, but 
sometimes a small, set-in pad can 
provide definition without over- 
emphasizing the shoulders. Square 
shoulders may not appear to need 


shaping curve. 





shoulder pads either, but for many 
garments, the addition of a thin 
pad, set-in or raglan, will give gar- 
ments a well-made, finished look. 
And to balance uneven shoulders, 
use two different thicknesses—a 
thin pad on the higher shoulder 
and a thicker pad on the lower side. 
Or add an extra 4-in. pad or extra 
batting to the low shoulder pad. 
Consider body shape when de- 
termining the type and thickness of 
a shoulder pad. Shoulder pads are 
the perfect way to give the illusion of 
good body proportion, and you want 
to be careful not to use pads that 
are too thick, or not thick enough. 
For example, if your figure is a tri- 
angle shape, you can use a thicker, 
somewhat extended shoulder pad 
to give the illusion of a more bal- 
anced figure. Conversely, fora figure 


4, Pin pad 

over pressing 
ham or shoulder 
of dress form and 
steam generously 
to set shape. Let 
dry completely 
before removing. 


that’s larger on the top than bot- 
tom, use much less, if any, padding 
at the shoulders (unless the shoul- 
ders are sloping or narrow as de- 
scribed previously). Keep the size 
of the shoulder pads in proportion 
to your body as well—larger bodies 
need larger pads for visual balance, 
while shoulder pads that are too 
large can overpower small bodies. 


Inserting shoulder pads 

Shoulder pads need to be positioned 
and inserted properly to be effective 
(for examples, see the drawings on 
p. 71). Typically, a shoulder pad fits 
into a garment with its horizontal 
center matching the shoulder seam 
and its straight edge (for a set-in 
sleeve) or molded shoulder point 
(for a raglan sleeve) meeting the 
sleeve seam. When] position a set- 


IT’S EASY TO COVER SHOULDER PADS 


lf your garment is unlined, cover the shoulder pads with a lightweight fabric to coordinate 
with your garment or choose a flesh-colored lining or tricot-knit fabric. 


To cover set-in pads: 
F A) | 

Cut four. “7 . . | 

f Lj 


Cut four lining pieces 
the size of pad. Stitch 
or serge two pieces 
af RSs together along 
straight edge. 
Fold around shoulder 
pad. Pin in place and 
serge around curved 
edge, bottom side up, 
to maintain shaping. 
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To cover raglan pads: ————e 


_ | ' ff : 
a / 
/\ — Raglan pad 
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—— Shoulder point 
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Form dart 
from excess 
fabric and 
stitch. 
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Fabric, WS 





lin | 


Cut square of fabric large enough to fold over each pad. Place pad on fabric and fold as shown 
above. Trace around outside edge of pad, allowing 1-in. margin, and cut out. To shape covering, 
form and stitch dart from excess fabric on underside of pad covering. Refold covering over pad, 
RSs out, pin in place, and serge around remaining edges. 


in pad, however, I match its straight 
edge to the outer edge of the seam 
allowance so it extends slightly in- 
to the sleeve. Tailor’s pads should 
also be positioned this way. But be- 
fore you sew in your shoulder pads 
always try the garment on with the 
pads tacked in place. Reposition 
them, if necessary, so they feel com- 
fortable on your shoulders and let 
your garment hang properly. And 
be sure there are no ridges on the 
outside. You might need to move 
the shoulder pads around a bit to 
find the best position, which may 
be slightly different on each side 
depending on your shoulder shape. 
Once the pads are positioned, pin 
them in place from the right side 
along the shoulder seam and re- 
move the garment. Thenstitch each 
pad in place along the shoulder- 


seam allowance using a cross-stitch 
(see the far left drawing on the fac- 
ing page). I don’t tack them in the 
sleeve-seam allowance, because the 
sleeve may pull up and pucker. 
For some garments, you may 
want to use detachable shoulder 
pads, securing them in place with 
Velcro strips. In this case, attach 
the hook side of the Velcro to the 
shoulder pad and the loop side to 
the shoulder seam of your garment. 


Interchangeable pads 

If youre like me and like the look of 
a shoulder pad in everything you 
wear, you may want to consider 
having a pair or two of inter- 
changeable pads that attach over 
a bra strap instead of being per- 
manently sewn into every garment. 
This type of pad is available by 


Dritz (see the top right pads in the 
photo on p. 71) in most notions de- 
partments, or you can create your 
own using a strip of Velcro (hook 
side) on the shoulder pad and a 
similar-size piece of soft knit fabric. 
Place the knit fabric under your 
bra strap and position the shoulder 
pad on top. The Velcro willadhereto 
the knit and hold the pad in place. 

It’s never too late to add shoulder 
pads to your garments. And a 
shoulder pad may be just what they 
need for a perfect fit and a well- 
made, finished look. ¢ 


Susan Andriks is a custom dressmaker 
at her studio, The Fabricsmith, in Con- 
cord, N.H. She is also author of Bridal 
Gowns: How to Make the Wedding 
Dress of Your Dreams (Palmer/Pletsch 
Publishing, 2000). 


Shoulder pads 

by mail 

Ant Hill Fabrics 

148 10 St. N.W. 
Calgary, AB T2N 1V3 
Canada 
403-283-8989 

(sells pads and batting) 


Nancy’s Notions 

333 Beichl Avenue 

PO Box 683 

Beaver Dam, WI 53916 
800-833-0690 
www.nancysnotions 
.com 

(sells pads and batting) 


Professional Sewing 
Supplies 

PO Box 14272 
Seattle, WA 98114- 
4272 

206-324-8823 


The Sewing Place 
18476 Prospect Road 
Saratoga, CA 95070 
800-587-3937 
www.thesewingplace 
.com 


The Sewing Workshop 
2010 Balboa St. 

San Francisco, CA 
94121 

800-466-1599 
www.sewingworkshop 
.com 
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orget cashmere; forget al- 
paca. Mohairis the height of 
luxury. Step into a lined mo- 
hair coat, and you'll feel like 
youre enveloped in a cloud. 





While almost weightless to 
wear, mohair is incredibly warm and 
resists wrinkling, making it terrific 
for traveling. Mohair is a relative of 
wool, made from the soft, silky hair 
of the Angora goat. Hard to sew? 
Not a bit. With the information pro- 
vided here, your first mohair pro- 
ject will almost certainly be trouble- 
free, rewarding you with a garment 
that you'll have for a lifetime. 

Not all mohairs are fluffy, cloud- 
like confections, as you can see from 
the variety of swatches shown at left, 
even if this is the most well-known 
fabrication for this versatile fiber. 
Mohair has been spun and blended 
into fabrics ranging from rug-like 
fake furs to gauzy lace knits as well 
as gleaming and severe suitings with 


(second fromtop) blended suitings. 





Find out the 
latest on sewing 
with this luxurious, 


multifaceted fabric, 


and meet the 
Mohair Challenge 
winners 


by Sandra Betzina 
and the Editors of Threads 


nary a stray hair. Nonetheless, the 
tips here will apply primarily to 
those lofty and tweed-like, all- or 
mostly-mohair fabrics, simply be- 
cause their rich, deep nap requires 
the most specialized handling. 
Smoother mohair blends usually 
contain less mohair than the other 
fibers in the mix, and, as a rule, 
these fabrics should be handled as 
if they were made entirely of the 
predominant fiber, or treated like 
woolens of a similar texture or hand. 


A first pattern for mohair 

What should you tackle for your 
first mohair project? Not necessar- 
ily a coat; an oversized vest could 
work, such as those offered among 
Diane Ericson’s ReVisions patterns 
(49 Nandina Ave., Aptos, CA 
95003; www. revisions-ericson.com), 
Lois Ericson’s Design & Sew line 
(PO Box 5222, Salem, OR 97304; 
www.designandsew.com), or from 


From shaggy to sleek, today’s mohair comes in various guises 
and blends, from sweater knits (second from bottom) to wool and silk 


Photo: Sloan Howard 


Photos: David Page Coffin 


The Sewing Workshop (800-466- 
1599; www.sewingworkshop.com). 
Or try a short swing coat, a boxy 
anorak, or a hooded cape. Still, my 
favorite mohair project is a coat 
pattern I designed specifically for 
mohair, for Vogue Patterns’ Today’s 
Fit program. Vogue 7143 is a square- 
collared coat with a free-floating 
back yoke, and it’s the very best 
coat I’ve ever owned. Simply styled, 
this coat is flattering on all figures 
and is nothing short of spectacular 
when made in a lofty mohair. 


Cutting and interfacing 

Fluffy and tweedy mohairs can be 
preshrunk at home by holding a 
steaming iron 4% in. above the fabric 
surface. Mohair does have a nap, 
which you can usually feel easily 
by stroking the fabric in various 
directions. Place your pattern pieces 
with the hairs going down toward 
the hem. Because of the fabric’s 
thickness, pins usually tear the 
pattern tissue, so try using pattern 
weights instead. Most marking 
methods are not visible on hairy 
mohair surfaces; thread tacks work 
best. Cut with a rotary cutter or 
sharp scissors. 

Because of mohair’s weightless- 
ness, silk organza is the most com- 
patible interfacing, but for crisper 
front edges and collars, Verishape 
and similar woven sew-ins cut on 
the bias yield first-class results. Don’t 
use fusibles on woolly mohairs; 
they don’t adhere well, and they’re 
likely to flatten the hairs. 


Stitching and pressing 

For machine sewing, use a 70/10 H 
or 80/12 H needle and a silk or 
good-quality cotton machine thread. 


Silk thread blends in beautifully 
with the fabric, making machine 
stitches almost invisible. Sew with 
a 2.5-mm stitch length, lengthening 
the stitch as you sew through more 
layers on collars and facing edges. 

Mohair has a tendency to growas 
you sew it, but designer Kenneth 
King has a great tip that can com- 
pletely eliminate this problem: 
Position 2-in.-wide straightgrain 
strips of silk organza between the 
presser foot and the mohair as you 
sew each seam. If you don’t plan to 
line the coat, these strips can also 
be used to wrap and bind the seam 
allowances. Otherwise, simply leave 
the strips in the seam untrimmed. 
Sew in the direction of the pile 
whenever possible. 

Pressing the seams open creates 
the most invisible seam results, but 
many mohair fabrics cannot be 
pressed from the right side without 
flattening the hairs. To counter this, 
cover the pressing surface with a 
Velvaboard, a needle board, or a 
large scrap of self-fabric. Using a 
dry iron on a wool setting, press in 
the seam allowance with the tip of 
the iron. Once the seam is opened, 
you can cover the seam allowance 
with a press cloth and get a flatter 
seam by pressing with steam. In fact, 
whenever you use steam on mohair, 
cover the fabric surface with a press 
cloth. From the right side of the 
fabric, pull hairs out of the seam by 
brushing the seam against the nap 
with a stiff toothbrush. 

To give crispness to interfaced 
details, such as yokes or patch pock- 
ets, hand-baste the outside edges 
before pressing. Position the detail 
with the right side of the fabric 
against the Velvaboard and cover 


The Mohair 
Challenge 


In the fall of 1999. Threads 
teamed up with The Mohair 
Council of America and the 
Professional Association of 
Custom Clothiers (PACC) to 
invite PACC members to 
participate in a sewing contest 
called The Millennium Mohair 
Challenge. We challenged the 
entrants to create innovative, 
and wearable 
garments or ensembles made 
from fabric containing at least 
30% mohair fibers. and 
featuring some sort of surface 
embellishment and a lively 
closure. The Threads editors 
blind-judged the 37 entries last 
April, using as their criteria the 
overall success of the design, 
the quality of craftsmanship, 
and the innovative use of 
mohair. The editors selected 
four garments (whose details 
are shown at right) for awards 
and total cash prizes of $2,200, 
and announced the winners at 
the May 2000 PACC 
conference in St. Louis. Over 
the next few pages are the 
winning garments and other 
notable entries in the Mohair 


Challenge. 


—The Editors of Threads 
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Helen Saunders, Eldora, Colo. 

Audience Choice Award 

Adapted from Vogue 2204. 

You need to see Helen's coat/hat/scarf 
ensemble up close to appreciate the fabric 
combinations and details. To her coat of 
hand-finished mohair suiting with gauzy 
appliqués, she added a scarf and hat of 
fabric she made using unspun mohair and 
selected trims, stitched together through 
layers of water-soluble stabilizer. She 
also hand-painted the silk lining to reflect 
the pattern of the appliqués. Inside the 
light-but-cozy coat is a shell of heavyweight 
cotton knit, which adds drape. 


Karen Howland, Chillicothe, Ill. 

Original design. 

Karen’s silk charmeuse-lined and -bound 
mohair jacket is decorated beautifully with a 
technique she invented while working on it: 
“poke” roses. She made these roses (see the 
detail photo on p. 4) by pushing scraps of 
charmeuse up through the mohair weave with 
the blunt end of a crochet hook, forming a 
leaf, flower, or abstract shape; then trimmed 
the silk inside, and hand-tacked it all down 
inside and out. Note that some florets have 
centers that were poked back to the wrong 
side, and also note the shaped bindings, 
without mitered corners on the garment face. 





Sarah Veblen, Sparks, Md. 

Original design. 

The triangular hem of Sarah's feather- 
weight evening dress evolved while 

she was playing with the mohair/wool mesh 
and the four-ply silk inner layer on her 

dress form. Sarah decided to continue the 
effect by repeating the hem’s diagonal 

line at the shoulders in back, The layers 
have been joined only at the top; the mohair 
hem is meticulously hand-beaded to provide 
both visual and actual weight for the 
weightless fabric; and there are also 

beads nestled into the eyelash trim 

to catch the light. 


with a press cloth, then press with 
steam on a wool setting. A tailor’s 
clapper can be used gently to help 
flatten the edges. 


The sagging issue 

Underlining and lining a mohair 
garment can be risky because, in 
time, the flexible, stretchy mohair is 
very likely to sag over the under- 
layers. If underlining is a must, 


consider quilting through all of the 
layers in the barely detectible 
Chanel fashion. Lining is totally 
luxurious in china silk, but it should 
hang free at the hem, so the mohair 
and lining can relax independent- 
ly and not inhibit each other. 
Interfaced hems sewn by hand 
are the most invisible since the 


weight of the hem can hang from 


the interfacing rather than the fab- 


ric itself. Press up the hem allowance 
on your garment, then cut strips 
of bias organza | in. wider than 
the hem allowance and the length 
of the hem circumference. Position 
the strips above the hem crease, 
and, using a catchstitch, sew them 
to the crease on one side and to 
the coat on the other. Use a single 
thread for hand sewing, and do not 
pull the thread too tight. Now 
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Renee A. Lowe of Alicia Renee 
Designs, Washington, D.C. 
Original design. 

Inspired by a crocheted granny- 
square cardigan, Renee's blend of 
leather-laced mohair and mohair- 
laced leather was truly a labor of 
love, since every piece of leather 
was hand-cut and hand-punched 
to create the lacing holes. She 
even hand-cut the leather lacing 
before finding oul about lace- 
cutting services offered by most 
large leather suppliers. Renee 
stabilized the mohair hems with 
bias interfacing before wrapping 
them with lacing. 


Mary Johnson-Voss, 

Brookfield, Wis. 

Sandra Betzina Coat from 

The Sewing Workshop. 

Mary's choice of bound edges 
and no inner layers, rather than 
facings and linings, for her 
blanket-weight fabric paid off 
handsomely. Fabu-Leather for 
the bindings provided a perfect 
textural contrast for the mohair. 
She took full advantage of her 
Fabu-Leather accent by 
extending her piping into a 
clever, charming closure. She 
says her coat feels like a sweater. 








hand-hem the coat to the organza 
strip. Attach the hem to the lining 
at the seams with a loose, crocheted 
chainstitch to allow movement. 


Topstitching and 
buttonholes 

While topstitching on mohair is 
not necessary, it can help flatten 


edges if done % in. from the edge. 


Hand-baste and press well, with 


the right side of the fabric against 
the Velvaboard before topstitching. 
Topstitch with the walking foot, 
loosening top tension slightly. 
While machine buttonholes can 
be made successfully in mohair if 
you position a water-soluble stabi- 
lizer such as Solvy between the 
presser foot and the fabric, they 
are likely to eventually work loose 
if the buttonholes will be used fre- 


Kathy M. Burns, Potsdam, N.Y. 
Vogue 9425. 

Made from several heavily 
napped mohair fabrics, Kathy's 
jacket attracts attention right 
away because of the band 
carefully shaved into the plush 
around the yoke and cuffs, which 
creates a relief effect like that 
on a carved carpet. She used 
electric clippers from a home 
hair-cutting kit (neat idea). 


Barbie McCormick, Nampa, Idaho 
Original design. 

Barbie's feather-trimmed 
pillbox hat and chic cocktail 
dress combine mohair and 
sand-washed silk in an 
irresistibly tactile and elegant 
whole. The mohair skirt is 
straight in front under the silk 
apron, but has a circular flounce 
in back, with a horsehair-braid- 
supported hem. Two layers of 
heavy cotton muslin support the 
bodice and house the metal and 
plastic boning, which holds it 

all in place. 


quently. Instead, consider bound 
buttonholes in contrasting or self- 
fabric, faced openings, button open- 
ings in a seam, or button loops. 


Mohair knits 

A loose, 100% mohair knit is also 
available for sweater looks, as in the 
second example from the bottom 
on p. 74. These sweater-like mohairs 
should be treated like any unstable 


Photo top left on p. 76 and #! others on pp. 77-79: Sloan Howare 
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sweater knit. Cut them directionally 
with the hairs facing down. Steam- 
press with a Teflon shoe on your 
iron to reduce shrinkage. Sew with 
a 75/11 HS needle, a walking foot, 
and a tiny zigzag stitch, about .5 mm 
wide and 2.5 mm long, sewing 
through 4-in.-wide clear elastic to 
prevent seam stretch. Next to the 
tiny zigzag-stitched seam, serge 
seam allowances together with a 





three-thread serger with stitch and 
nylon in the lower looper, using dif- 
ferential feed or placing your finger 
behind the presser foot as you serge, 
as when easing. Shoulder and neck- 
line seams should be stabilized 
with clear elastic as well. Hem 
stretch can be eliminated by using 
#-in. strips of Steam-A-Seam 2 in 
the hem, followed by twin-needle 
stitching with a ZWI stretch twin 


needle (blue band) for knits, using 
woolly nylon hand wrapped on the 
bobbin. If you use machine-made 
buttonholes, cord them. ¢ 


Sandra Betzina’s latest books Power 
Sewing Step by Step and Fabric Sawvy 
are available from The Taunton Press. 
Sandra hosts Sew Perfect on HGTVand 
is the power behind Power Sewing. For 
a brochure, call toll-free 877-667-1196. 
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Age-old Japanese 


sashiko patterns 
adapt easily to 
contemporary styles. 
This Geoffrey Beene 
jacket (Vogue 2232) 
combines decorative 
silk organza with 
sand-washed silk 
quilted with silk floss, 
and is interlined with 
cotton flannel and 


lined with rayon. 





Quilt a supple 
jacket with fine 
fabric and 
beautiful thread 


by Nancy Shriber 


ve been excited about sashiko— 

Japanese quilting that creates 

patterns with a basic running 

stitch sewn by hand—since | 

realized both how lovely the 

patterns are on garments and 
that sashiko is perfect for produc- 
ing quilted texture on my delicate, 
hand-painted silk fabric. Now my 
sashiko-quilted silk jackets, inter- 
lined with lightweight flannel and 
lined with silk, are softer and more 
flexible than the machine-quilted 
jackets I used to make. 

I've since found other reasons to 
love sashiko: Quilting by hand takes 
me less time than the contempo- 
rary machine methods; I can select 
beautiful embroidery flosses and 
threads not designed for machine 
use; I don’t have to worry about 
stop-and-start points in the pattern 
(the needle travels under the fab- 
ric); and finally, sashiko quilting 
is portable—it’s gratifying to com- 
plete a garment section while riding 
in the car or sitting on my porch. 


Howard 


:: Sloan 
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A SAMPLING OF SASHIKO PATTERNS 


Many sashiko patterns will be familiar to quilters: Double Wedding Ring, Cathedral Windows, and Orange Peel are similar to Shippo 
tsunagi, or Seven Treasures of Buddha; Clamshell is the same as Seigaiha, or Ocean Waves; and Chicken Wire or Honeycomb 
correspond to the Japanese Kikkou, or Turtle Shell. 


Shippo tsunagi Seigaiha Seigaiha (variation) Japanese Kikkou 


Photos: Sloan Howard; illustrations: Carol Ruzicka 


I'll show you how easy it is to 
make a sashiko-quilted silk jacket 
(like those on the facing page and 
on pp. 82-83). Anyone can dive right 
into sashiko stitching and achieve 
stunning results—even on silk. 


Design sashiko on a garment 
To make a jacket, vest, or skirt, I 
transfer a sashiko pattern to the 
individual garment sections, baste 
them to an interlining, stitch each 
section in a hoop, then construct 
the jacket, handling the two layers 
as one. After I’ve lined the garment, 
it’s ready to wear. 

Sashiko patterns, like those above, 
abound in books (see “Sashiko 
sources” on p. 83), and templates 
can often be found at quilting and 
fabric stores. To visualize pattern 
placement on your garment, enlarge 
the drawing on the pattern enve- 
lope and sketch some options (later, 
when you've cut out the fabric sec- 
tions, you can refine your design). 

Designs are easier to see on whole 


cloth, rather than pieced fabric. 
Try leaving unstitched, open areas 
between patterns, or group motifs 
in free-flowing clusters. You can 
also isolate a single motif—for ex- 
ample, place a single lily pad in a 
stream of water-like patterns. 
Simple garment styles make it 
easy to place patterns. I prefer 
Asian-influenced jackets, like those 
in the photos on pp. 82-83, but any 
garment with simple lines and min- 
imal shaping works well, such as 
the Geoffrey Beene design on the 
facing page. I also look for garment 
styles that can be easily lined if the 
pattern doesn’t call for a lining. For 


Pairing different types of silks 
with various interlining 
materials changes the fabric’s 
hand. Shown from top are: silk 
dupioni with cotton-batting 
interlining, silk chiffon with 
organza interlining, and silk taffeta 
with wool batting interlining. 














Stitch pattern and 
thread color influence 
the design. Here, the 
author chose a single, 
simple stitch pattern to 
let the red floss unite 
the background and 
patchwork (jacket, 


The Sewing Workshop’s 
Nikko Jacket; 
800-466-1599). 






































Needles and threads 


Embroidery or crewel needles work well on silk 
fabrics and have a longer eye than a standard needle 
to accommodate numerous strands of floss. For 
heavier silks, | recommend John James Tapestry Petite 
needles in size 22, which have a blunt point. The 
sharp points on size 22 DMC Chenille needles for 
crewel and ribbon embroidery are good for lighter- 
weight silks. For an inexpensive way to experiment 


Embroidery Needles in a variety pack. You can find 
these needles, as well as interesting threads and 
flosses, at needle craft shops, such as those in 

listed in “Sashiko sources” on the facing page. My 
favorite thread for sashiko stitching is Waterlillies Silk 
Embroidery Floss by Caron, 12 ply, imported from Italy. 
However, it’s not necessary to match the fiber content 
of thread to the fabric, so experiment with those that 


with lots of other needles, try Esther's Silk Ribbon 


catch your eye. 


your first project, I suggest using a 
pattern you're familiar with. 


What kind of silk? 
Silk comes in many weaves, weights, 
and textures. I often use silk crepe 
interlined with washed diaper flan- 
nel, and lined with China silk (also 
called habutai). But experiment 
with other silks: taffeta, silk noil, 
charmeuse, satin, chiffon, organza, 
dupioni, shantung, or Thai silk. 
At the same time, choose an in- 
terlining fabric to stabilize the silk 
and bear the stress of the stitches. 
Consider silk organza, lightweight 
flannel, washed linen, soft cotton, 
or a lightweight silk or wool bat- 
ting; and, for details like cuffs or 
pocket flaps, use fusible interfacing 
(see the photos on p. 81 for exam- 
ples of layering combinations). 


Transfer the pattern 
First cut out the garment sections 
in the outer and interlining fabrics, 


N.S. 


about 4 in. larger than the pattern. 
Baste the two layers of each sec- 
tion together. I use wash-away bast- 
ing spray adhesive, (see “Sashiko 
sources” on the facing page) to 
avoid pin or needle holes that might 
show in the silk, but basting with 
silk thread (which somehow defies 
leaving needle tracks) also works. 
Finish the raw edges of the sections 
with zigzag or serger stitching. 

I recommend working on the in- 
terlining side of the two layers to 
protect the silk from the oils in 
your hands. Trace the patterns with 
dressmaker’s carbon, or use a tem- 
plate and a pencil with soft, fine 
lead. If you want to stitch on the 
silk side, trace patterns with chalk 
or a marking tool that you've tested 
for removability. And if your sashiko 
pattern crosses seamlines, lay out 
the cut sections flat, and make sure 
the pattern design flows from piece 
to piece (see the bottom left photo 
on the facing page). 


Sashiko stitching 

Ready to stitch? Grab a hoop (an 
8-in. hoop makes a perfect travel 
size), and wrap it with seam tape or 
with the selvedge from your silk 
fabric in order to protect the fabric 
youre hooping. You will also need 
thread, scissors, and needles (see 
the “Needles and threads” sidebar 
above). Cut the thread strands the 
approximate length of your arm— 
you won't have to re-thread often, 
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and this length is still manageable. 

To facilitate needle threading and 
keep the strand from tangling, wrap 
the ends around the middle finger 
of each hand, then snap it in one 
quick motion to align the thread’s 
grain. Alternatively, run the thread 
through a thread-conditioning 
product such as Thread Heaven 
(see “Sashiko sources” at far right). 

I don't count the number of 
stitches per inch or try to dupli- 
cate each line exactly. An imper- 
fect stitch does not bother me; in- 
stead I think it adds to the personal 
nature of the garment. 

To begin stitching, knot the 
thread and take a backstitch (also, 
take one at the end of the strand) to 
secure the line of stitching. The 
garment’s lining will hide the knots 
(be sure to keep them on the in- 
terlining side). Stitch from the cen- 
ter of the section outward, moving 
the hoop right up to the edges (see 
the photo at right below). When the 
stitching is complete, recut the sec- 
tions, using the pattern pieces, then 
construct the garment as usual. 

Stitching sashiko patterns is both 
relaxing and rewarding. When you 
wear the resulting soft, supple 
quilted-silk garment and look like 
a million, I bet you'll be as big a fan 
of sashiko as I am. ¢ 





Nancy Shriber teaches and stitches 
sashiko on silk in Springfield, Va. 
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Running stitches create the sashiko pattern: Mark carefully to make the pattern flow over the seamlines (left). 


The stitches look best when they’re about the same length (center). Stitch to the pattern section’s edge, with the 


edge uncaught in the hoop (right). 


Sashiko sources 
Books 


The Classic Quilting 
of Sashiko by Mariko 
Akizuki (Translator) 
(Chicago, IL: 
Quilter’s Resource 
Publications, 1998) 


Japanese Country 
Quilting: Sashiko 
Patterns and Projects for 
Beginners by Karen Kim 
Matsunaga, (New York, 
NY: Kodansha 
International, 1990) 


Sashiko by Kazuko 
Mende and Reiko 
Morshige (Tokyo: 
Shufunotomo 
Company, 1991) 


Sashiko and Beyond 
by Saikoh Takano, 
(Radnor, PA: Chilton 
Book Co., 1993) 


Supplies 

Elaine Magnin 
Needlepoint Design 
3310 Sacramento St. 
San Francisco, CA 
94118 

415-931-3063 
www.elainemagnin.com 
(needles, yarns, threads, 
flosses) 


In Stitches 
Needlework 


8800-F Pear Tree Court 
Pear Tree Village Shops 
Alexandria, VA 22309 
703-360-4600 
stitches@erols.com 
(John James Tapestry 
needles and DMC 
Chenile needles) 


The Stencil Company 
28 Castlewood Dr., 
Dept. C 

Cheektowaga, NY 14227 
716-656-9430 

(stencils adaptable to 
some sashiko patterns) 


Web of Thread 


1410 Broadway 
Paducah, KY 42001 
800-955-8185 
www.webofthread.com 
(Pearl Crown Rayon 
threads, Caron silk and 
cotton threads, Thread 
Heaven, basting sprays, 
hoops, Esther's Silk 
Ribbon Embroidery 
Needles variety pack) 
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Tools of the Trade 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 
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BERNINA 
2500DCET 
COVERSTITCH 
SERGER 


Until recently, a true coverstitch 
was available to home sewers only 
on a separate coverstitch machine, 
but now sergers are being intro- 
duced with coverstitch capabilities, 
among them, Bernina’s 2500DCET 
Coverstitch Serger (suggested retail 
price $2,199). 

Typically a coverstitch is a com- 
bination of two or three rows of 
straight topstitching with a serged 

stitch on the wrong side. 

“a The key difference 
between a cover- 

stitch and a twin- or 

triple-needle stitch 

on a regular machine 

(which sews a 
“zigzag” stitch on 
the wrong side) 





is the amount 

of stretch built 

‘ into the stitch. A 

| coverstitch has more 

stretch and, unlike a 

f* — twin- or triple-needle 

4 stitch, will not pop 

4 threads with wear. Hence 

a coverstitch is used to fin- 

ish the hems and edges on 
many ready-to-wear knits. 

In addition to the regular cover- 
stitch, there’s another, more deco- 
rative coverstitch on the 2500DCET 
for hemming or embellishing that’s 
called a top-and-bottom coverstitch, 
which is often seen on higher-priced 
knit sportswear. The configuration 
of this stitch on both sides of the 
fabric looks like a braid, especially 
when sewn with decorative threads. 

The Bernina 2500DCET Cover- 


stitch Serger offers home sewers 
seven coverstitches (including three 
top-and-bottom coverstitches and a 
chainstitch) and 13 overlock stitch- 
es (including two rolled hems). The 
combination of a coverstitch, top- 
and-bottom coverstitch, and over- 
lock stitch on this machine yields 
professional-looking results, which 
in the garment industry previously 
required three separate machines 
to produce. 

Factory-threaded for a tie-off to 
thread cones, the machine is ready 
to coverstitch right out of the box. 
The stitch sews out well without 
needing fine-tuning adjustments, 
though fine-tuning is an option. 

Although using the machine is 
uncomplicated, there are a couple 
things that require a little getting 
used to with the coverstitch. For 
example, serger-users know to sew- 
off at the end of the fabric, but, for 
ending a coverstitch, you are direct- 
ed to sew to the end of the seam, 
turn the hand wheel away from 
you to raise the needles, lift the 
presser foot, and remove the work. 
This action seems foreign to me, 
as does the presence of what the 
manual terms the finger guard and 
wiper arm, which both surround 
the needle when the machine is in 
top-and-bottom coverstitch mode. 
While sewing the top-and-bottom 
coverstitch, the wiper swipes in 
front of the needle to loop the top 
thread with each stitch. Both guard 
and arm are lifted up and away 
from the needle when sewing in 
other modes. 

The 2500DCET accommodates 
three easily installed needles, which 
are used in various positions and 
combinations, depending on the 
stitch and stitch width you've chosen 
in the coverstitch or overlock mode. 


And to simplify needle threading, 
the presser foot swings away from 
the needle to clear a path to the eye. 

Threading the loopers is guided 
by a color-coded path marked di- 
rectly on the machine. And by 
pushing a threading lever, the loop- 
er eye is brought into easy reach 
and view, making other threading 
devices unnecessary. 

This is not a computerized ma- 
chine, but it runs smoothly enough 
to be one. Bernina has engineered 
the automatic tension so dials are 
replaced with levers, providing the 
dual benefit of automatic setting 
with manual fine-tuning. And when 
| began my two weeks of working 
with this serger for this review 
by experimenting with changing 
threads and fabrics, I found the 
tension always automatically com- 
pensated for my different choices. 

The conversion from coverstitch 
to overlock is straightforward: low- 
er the cutting knife, replace the cov- 
erstitch extension plate with the 
knife guard (which involves click- 
ing one off and the other on), and 
switch the conversion arm; no 
stitch plate or foot change is re- 
quired. In both coverstitch and 
overlock mode, threading may 
need to be changed, depending on 
the number of threads being used 
in the chosen stitch. 

While the process of converting 
between overlock and coverstitch 
proved fairly routine, I had to flip 
from page to page in the manual to 
get all the information required to 
complete the conversion. And in 
the process, I found some of the 
terminology confusing and incon- 
sistent, and several entries missing 
from the index, which meant extra 
searching through the manual. 

The 13 overlock stitches include 


Sloan Howard 
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| Exe) [e! . : Pinch pleats, ruffles, box pleats, 


swags. Matelassé, tapestry, 


| eleblietens your ) Lekerte | | chintz, brocade. Whatever 
, have a professio f q16 | fe | © project you undertake, which- 
| / | a 


ever fabric you choose, the 
Rowenta Steam Generator 
handles every detail beautifully. 
Steam is delivered at the touch 
of a button to the lightweight 
iron for hours of steam on 


demand, continuous steam and 





vertical steam, without constant 
refilling. Own the tool used by 


sewing and crafting professionals 






Vertical steant 
acer 4 the world over — the Steam 
wrinkle-free 







draperies Generator, only from Rowenta. 





Continuous steam i ies = 
on demand 4 


fi Te . . 
or crisp welting ~ . 
and delicate ruffles ¢ _ 








The Steam Generator 
e. =f from the Ironing Professionals 
| 


www.rowentausa.com 
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Giitermann In-Home 
Thread Cabinet 


THREADS 


Giutermann 





those for safety seams, super-stretch 
seams, rolled hems, and flatlocks, 
in adjustable widths from 1 mm. to 
7 mm. When changing from one 
overlock stitch to another, adjust- 
ments are made from control dials 
on the outside of the machine: Just 
turn the selection dial until the 
LED display on the front panel in- 
dicates your stitch choice. The con- 
veniently located dials for differ- 
ential feed, stitch length, and cutting 
width and the rolled-hem selection 
lever all simplify moving from one 
overlock stitch to another. 

Once familiar with the machine, 
I found it smooth-running and solid, 
and was impressed with its con- 
sistent stitch quality. 
Unlike early sergers 
with tension-setting and 
threading frustrations, 
the 2500DCET pro- 
duced a usable stitch 








every time and without 
thread or tension prob- 
lems. It also offers op- 
tions not normally as- 
sociated with sergers, 
such as the ability to 
finish an edge without 
overcasting and sew a 
chainstitch without trim- 
ming an edge. The ma- 
chine converts easily to 





a free arm, and also has 
an optional blind-stitch foot, elas- 
ticator (to sew on elastic), cording 
foot, gathering attachment, and 
multipurpose foot with guide for 
additional accessories. 


—Judy Neukam 


Machine embroidery 

As the ranks of machine embroi- 
derers grow steadily, so do prod- 
ucts for embroidery. Among new 
offerings is the Giitermann In- 


Home Thread Cabinet (start- 
ing at $179; special order 
through Giitermann thread 
retailers). The cabinet, like 
that used to display Guter- 
mann thread in stores, is 
shipped containing as many 
as 100 spools in your choice 
of five assortments (the assort- 
ment you choose determines the 
number of spools): Machine Em- 
broidery, Sew-All Polyester, 100% 
Cotton, Silk, or Hand Quilting 
thread. When filled with embroi- 
dery thread, the cabinet offers a 
full palette of colors, with room for 
three spools of each one. 
Threading your embroidery ma- 
chine nowadays isn’t quite as sim- 
ple as just placing the spool right 
side up on the spindle. With the 
new machines and the enormous 
variety of threads and thread pack- 
aging, devices for managing thread 
delivery are becoming more and 
more popular. One such device is 
ThreadPRO ($26.70, plus S@H, 
PO Box 487, Mabank, TX 75147; 
www.threadpro.com), which is de- 
signed to evenly deliver metallic 
or fragile embroidery threads to 
your machine without twists and 
knots, and works equally well for 
regular sewing, too. The thread 
guide has a sponge intended 
to flatten and smooth the 
thread before it reaches your ma- 
chine, which can optionally serve 
to dispense a lubricant onto 
metallic thread if your machine’s 
manufacturer recom- 
mends or allows this 
process. ThreadPRO 
works with cones or 4 
spools on any sewing 
machine. | 
The Martha Pullen 
Thread Stand ($119 


ThreadPro 


Martha Pullen 
Thread Stand 


plus S&H, Martha 
Pullen Company Inc., 518 Madi- 
son St., Huntsville, AL 35801; 256- 
533-9586; www.marthapullenco.com) 
holds ten spools of thread on a re- 
movable platform at eye level over 
your machine, thus improving 
thread delivery for twin- or triple- 
needle sewing, and is perfect for 
convenient, efficient color changes 
during embroidery projects. It has 
a built-in thread cutter, which holds 
the thread ends out of the way until 
you need them again. This delivery 
system, which requires assembly, is 
held in place when you position 
the sewing machine directly on the 
product’s base. 

If you're looking for new machine- 
embroidery designs, try Sandra Bet- 
zina’s fun and sophisticated offer- 
ings from Amazing Designer Series 
($139, Great Notions, 888-874- 
6760, www.amazingdesigns.com). 

You'll find one of her de- 

signs from the Hat and 

Shoe Fetish collection 
(pictured on p. 88) stitched out 
on p. 44, and you'll also want 
to check out the images in her 
Far East (Asian symbols), Earth 
to Table (aspara- 

gus to Mixmas- 

ter), and Special 


4 : Memories (nostal- 


gic imagery) col- 

lections. 
Another great 

collection comes 
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from the Husqvarna-Viking Em- 
broidery Library (available from 
your local dealer). Lace by Jeanne 
Harrison offers elegant 
floral patterns, which 
would make a beauti- 
ful, tone-on-tone image 
suitable for bridal ap- 
parel, evening-wear, and 
home dec. 


—Judy Neukam 


Plus-Size Pattern 
Update 

In Threads Nos. 79, pp. 72-78, and 
80, pp. 74, | reviewed the best of 
the then-available patterns for full 
figures. Recently I’ve come across 
new offerings from several of the 
same companies reviewed earlier 
as well as a new resource. Here’s 
what caught my eye (be sure to 
visit these companies’ Web sites 
or order their catalogs to see the 
many styles each offers): 

Paw Prints Pattern Company 
(19618 Canon Drive, Granite Falls, 
WA 98252, 360-691-4293; www. 
purrfection.com) continues to in- 
troduce multisized patterns from 
XS (with bust, waist, and hip of 
30-22-32 in.) through 5X (62-54-64 
in.). All these patterns have an easy 
fit and elasticized waists. 

One design called Layers gives 
five great basic pieces to mix and 
match: a long-sleeved, Empire- 
waisted dress, with coordinating 
tunic top; short and long vests; and 
straight-legged pants. Inspired by 
ethnic outerwear, the Kowloon Coat 
is a wrap-coat or coat-dress with 
the wonderfully flattering elements 
of vertical contrasting bands and 
elongating princess lines. All that’s 
missing from the sporty Safari 
pocketed shirt and cuffed walking 
shorts (or pants) to complete your 


own Out of Africa look is a pith hel- 
met. Forecast is a sleeveless, A-line, 
darted sundress/jumper with clo- 
sure and seaming variations, and a 
V-neck cardigan jacket, perfect for 
color blocking to accent the at- 
tractive design lines. 

Fashion Patterns by Coni (2370 
West Highway 89-A, Suite 11-128, 
Sedona, AZ 86336; 520-204-9241; 
www.f ashionpatterns.com) are very 
popular with plus-size sewers, and 
for good reason. Specifically draft- 
ed to fit full-figures ranging from 
1X (44-40-48 in.) to 7X (66-56-70 
in.), Coni’s patterns have developed 
from the 28 designs I first reviewed 
to 68 offerings today. And, they are 
presented in a 78-page catalog 
that features wardrobe basics; de- 
signs perfect for home, office, and 
evening; nightgowns; coats; and 
nursing uniforms, scrub suits, and 
even a fashion lab jacket. For 
$29.50, you can order a custom 
pants pattern drafted to your actual 
measurements. 

Sewgrand Patterns (PO Box 1719, 
Blaine, WA 98231-1719, or 185- 
9040 Blundell Road Suite 272, 
Richmond, BC V6Y 1K3, Canada; 
800-252-8872; www.sewgrand.com) 
offers sportswear separates, cor- 
porate, casual, and eveningwear 
styles, which are easy to sew and 
designed for sizes that range from 
12/40 (36-28-38 in.) to size 26/54 
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(50-42-52 in.) The proportions on 
Sewgrand’s patterns are drafted 
from a live plus-size model with a 
44-in. DD bust, taking the neck, 
shoulder, and back shape into con- 
sideration. 

New to the collection are four 
dresses: a flared, princess-line, mid- 
calf-length jumper with elastic back 
(Style 505); a scoop-neck, button- 
front, dropped-waist dress with long 
or short sleeves, and shoulder and 
bust darts to refine the fit (Style 
504); a basic tank-style dress de- 
signed for knits with an optional 
side slit and length variations (Style 
503); and a dress featuring inverted 
pleats that release at the lower hip, 
and woven bias tubing that deco- 
ratively fills a V neckline (Style 502). 

Twill & Tuck (106 North Wash- 
ington, Ritzville, WA 99169; 509- 
659-1913, www.sewnet.com/twill/) 
distributes four patterns, called 
Elements, thatare available in sizes 
XS-6, (30-23-32 in.) to XXL-28, (50- 
43-53 in.). The simple lines in two 
vests and two jackets are easy to 
sew and fit, and are certain to 
please hand weavers or sewers who 
are working with beautiful, hand- 
woven fabrics. 


—Barbara Deckert 


Barbara Deckert is the author of 

Sewing for Plus Sizes (Taunton Press, 

1999). Judy Neukam is an assistant 
editor at Thread's. 


Plus-size pattern 
selections 
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. Shop at home for those hard to ae trims from our online catalog. : 

ad www.ginstrim.com |e: 

“© Choose from a large selection of braids, tassels, fringe, cords, edgings, bx 

a ae laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. | a 
; Hundreds of colors and patterns. & 
} 


sa es 


|i Not connected to the internet? printed catalog available - $6 deposit - 
refunded on first order. send or call for your catalog today. 


GINSCO TRIMS 
(800) 929-2529 i 
242 W. 38TH ST. - Dept. TR - NEw York, NY 10018 © ae 
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The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 





e 25 Styles with over 80 colors 

e Polyester stuffing: four types 

¢ Styles include: basic plush, shag, shearling, 
Seal, long and short teddy bear 
and animal prints and kurl 









| 


Fabrics and stuffing can be used for crafts, stuffed animals, toys, | 
costumes and more. | 
www.montereyinc.com 7 


| Send for free information or Send $5.00 for sample swatches 
: 1725 E. ee Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-2866 
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Elegant fabrics from 
Designer cutting rooms. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede" 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 
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DECK YOUR PRODUCTS OUT WITH 
STERLING CUSTOM LABELS 


Whether you sew or craft for fun or profit, you need Sterling 
Custom Labels to add the finishing touch to your holiday 
handiwork. These quality labels are available in white, 
cream, grey & black satin poly, black nylon, white coated 
poly, & white iron-on. Choose from 22 ink colors. Order as 
few as 100. Use our type, your logo or both. Call our 
Customer Service Department at 1-860-379-5142. 
send one dollar for a sample kit to: 


STERLING NAME TAPE COMPANY 
PO BOX 939 © DEPT TM ® WINSTED, CT 06098 
Fax 1-860-379-0394 e-mail: postman @sterlingtape. com 
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sewing & Stitchery Expo 2001 
introduces 


Harbingers 
O 
pring 


Har-bin-ger 1. One that indicates and 
celebrates what is to come. 








After cold and rainy winters in 
Washington State, signs of Spring come 
early 


Crocuses push up from the snow and 
bloom. 


Rufous Hummingbirds fly back from 
Mexico, and 


Sewing & Stitchery Expo 2001 
returns to Puyallup, Washington. 


Sewing & Stitchery Expo 2001 
March 1, 2,3 & 4, 2001. 


Once again Sewing & Stitchery Expo 
presents the very newest and best 
techniques, technology and teachers in 
the industry. With hands-on demon- 
strations, style shows and exhibits, 
Sewing & Stitchery Expo 2001 will show 
you why it is quite simply the biggest 
and the best sewing and stitchery 
exposition in the nation. 

Come celebrate with us the most 
anticipated harbinger of spring. 


For more information on this year’s Expo, 
please call: 


Washington State University Conferences 
& Professional Programs; 253-445-4632. 
Or visit us on line at: www.sewexpo.com 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 
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COOPERATIVE EXTENSION in PIERCE COUNTY 
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FIBER ARTS BOOKS FROM THE TAUNTON PRESS 


Discover a world of creativity! 


POWER SEWING STEP-BY-STEP 


BY SANDRA BETZINA 















Best-selling sewing expert Sandra Betzinas newest book tells 
everything there is to know about constructing beautiful 
garments that fit. 

ENCLOSED SPIRAL, ISBN: 1-56158-363-4 $34.95 


".,.fabulous fabric pointers can be 
found in a great new book, Fabric Savvy... 
It's jam-packed with useful tips for any 
sewing project.” 


Sew News Magazine 
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FABRIC SAVVY 
THE ESSENTIAL GUIDE FOR EVERY SEWER 
BY SANDRA BETZINA 


Power Sewing 


Step-by-Step 
This textile reference book by Sandra 
Betzina takes the guesswork out of 
selecting fabrics and encourages you 
to choose them with confidence. 
ENCLOSED SPIRAL, ISBN: 1-56158-267-0 $24.95 


invites you inside 





Sandra Betzina’s 
sewing room— 


and gets you 


. , sewing like a pro. 








KAFFE’S CLASSICS 
DaGileyarelens 
FaSalhadiate 





KAFFE’S CLASSICS 

_ 25 GLORIOUS KNITTING DESIGNS 
, a BY KAFFE FASSETT 
Color design, rhythm, and 
pattern come alive in this 
collection of 24 sweaters and 
one afghan by renowned 
knitwear designer Kaffe 
Fassett. 
SOFTCOVER, ISBN: 1-56158-413-4 $24.95 
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NOTIONS é iA 

OVER 50 GREAT GADGETS n / Cee a) / / \ 
YOU CANT LIVE WITHOUT [ abric Co (Le 
A guide to the most . P— ene 
innovative sewing tools you | ~Fa 
can find, with advice from | Oe ae 
the pros on how to use 7 Ve ee . : 
them to improve your ny. ae 
sewing. Gi <a - 
ENCLOSED SPIRAL, ISBN: 1-56158-415-0 $24.95 bf gro Sewing le 


THE ART OF FABRIC 
COLLAGE 


AN EASY INTRODUCTION TO CREATIVE 
SEWING BY ROSEMARY EICHORN 





AVAILABLE: LATE SEPTEMBER 


Discover the simple quilting 
technique that uses 
embellishments to piece 
fabric together in unusual 
and imaginative ways. 
HARDCOVER, ISBN: 1-56158-306-5 $27.95 
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CROCHET WITH STYLE 
FUN-TO-MAKE SWEATERS FOR ALL SEASONS 
BY MELISSA LEAPMAN 

This stunning collection of 
crochet designs features rich 
patterns, a stylish design 
sense, and projects for 
crocheters at all skill levels. 


SOFTCOVER, ISBN: 1-56158-339-1 $19.95 
AVAILABLE: MID-SEPTEMBER 


LITTLE BADGER 


KNITWEAR 


Knitted 
Projects 
ifols 

Babies 

. F Vale) 
NToddlers 





Ros:Badgerrand Elaine Scott", 


LITTLE BADGER 
KNITWEAR 


KNITTED PROJECTS FOR BABIES 

AND TODDLERS BY ROS BADGER AND 
ELAINE SCOTT 

Be inspired by the traditional 
knitting techniques and 
modern color palette in this 
charming collection of 
children's projects. 

SOFTCOVER, ISBN: 1-56158-414-2 $19.95 


“ Innovative 
and fun... 
(a) showcase of 
sensational 
wearable art. ” 
Sew News Magazine 


on The Art of 
Fabric Collage 


These and other books are available at amazon.com/home-garden 
amazon.com. 





AMAZON.COM is the registered trademark of Amazon.com, Inc. 





UICK TO 


VIONNET’S 
MOBIUS SCARF 





If you’re busy and 

have only limited 

time to sew, try 

these quick-to- by Celeste Sheets 

make ideas. 
Ever since I discovered Betty Kirke’s 
book Madeleine Vionnet (Chroni- 
cle Books, 1998), ve been poring 
over Betty’s diagrams of the leg- 
endary early 20th-century French 
designer’s garments. Since most of 


ANATOMY OF A MOBIUS SCARF 
What’s a Mobius strip? 


A flat, two-sided strip becomes one-sided when one end !s twisted 


180 degrees, then attached to the other unrotated end. 





To make a traditional Mobius scarf 


Use the scarf pattern above right, enlarged 400%, then 
fold fabric to bias layout, as shown below. 








* 
Cut 


two \ 
pattern Place 
pieces on on fold. 


fold of true bias. 


4, Fold s.a.s. of short ends to inside, slipstitch together, 
matching seamlines. 


Slipstitch with 
seams aligned. 








ake 


these schematics are complex, | 
was delighted to find Vionnet’s 
Mobius scarf (Pl explain what 
Mobius means in a moment)—an 
easy example of her work that I 
could try right away. I fell in love 
with the resulting scarf. 

The scarf’s pattern shape (see the 
scarf pattern below) produces a 
bias-cut neckline bow, with each 


fect shape when tied (see the pho- 
tos on the facing page). The tying 
process itself is the fun part: One 
swift motion andit’s complete. The 
Mobius principle allows the magic 
to happen. 

A Mobius strip, as you may re- 
call from geometry class, is a one- 
sided strip formed from a flat, two- 
sided, long rectangle (see the top 


2. Join one short end of one piece, fa j 
RSs together, to a short end of other 
piece. Stitch wedges as shown. 

Press open seam allowances (s.a.s)._ open. Turn to RS. fe 








loop falling delightfully into per- left drawings below). A brilliant 





3. RSs together, match, pin, SS 
stitch long edges. Press s.a.s. 


# 
fal 


x, 
~~ Stitch wedges. 


To make a double-faced Mobius scarf 


To make a scarf with different fabrics on each side, like that shown 
at far right on the facing page, you'll need to make one easy change 
to your pattern in order to keep the proportions the same as a 
single-sided scarf. 


1. Draw centerline on pattern. Fold pattern’s long edges to meet 

at center. Wedge lines up with foldline. Trace off for new pattern. 

2. Cut two from fabric on bias for each scarf side, producing 

four fabric pieces. 

3. Stitch one end of each fabric duo, press s.a.s. RSs together, sew 
each long edge. Turn to RS through open ends. 

4, Slipstitch opening with s.a.s. folded to inside. Slipstitch seam. 


Photos: David Page Coffin; illustrations: Christine Erikson 


geometrician herself, Vionnet twist- 
ed and looped fabric in a variety of 
ways, creating extraordinary tops 
and sashes. By inserting a twist 
into each bow loop as it’s tied (see 
the instructions below), the Mébius 
principle creates the effect. I've im- 
provised a “double-faced” scarf, 
like that shown at farrightand ex- 
plained in the drawings at the bot- 
tom of the facing page. 


TO TIE THE MOBIUS SCARF 


1. Drape scarf around neck, with narrow 
ends at back, and two loops draping to - 
front. Center seam to outside. If using 
double-faced version; seams are at each 


side of loop. 


2. Cross arms through both loops, 
grasp outside edges of both loops 


with both hands. 


3. In one motion, uncross arms, pulling 


| loops through each other. Tighten 
to form knot. 





Madeleine Vionnet’s Mobius scarf is designed to tie in one 
quick motion (see the drawings above for instructions), 
producing a perfect bow instantly. A “double-faced” Mobius scarf, 
above right, emphasizes the knot and the visible insides of the 
bows, and it is also, of course, reversible. 


Vionnet’s Mobius scarf lends itself 
to almost any fabric: I like soft silk 
or rayon crepe, as well as crisper 
fabrics such as washed organza 
(sewn with tiny seam allowances). 
Avoid fabrics that are too bulky 
for the wider parts of the scarf to 
pass through the narrower parts 
when tying. 

I love the scarf’s voluptuous lines, 
which soften even the most severe 


suit (I keep a tomato-red rayon 
crepe scarf tucked away in my bag 
for evening events that come right 
after work). As an alternative to the 
ordinary square or oblong scarf, 
make a Vionnet Mobius scarf. It’s a 
scarf like no other. 


Celeste Sheets collects and 
reproduces vintage garments in 
Cincinnati, Ohio. 




















Here are some of the 
best details we’ve 


come across recently. 


Let us know your 
design or construc: 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 
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FROM OLD 
PATTERN 
ENVELOPES 


This time, our details are all culled 
from the illustrations on old pattern 
envelopes. Most of these we found 
in our collections, but the last two 
came from the second of a pair of 
recent books by Wade Laboisson- 


Pattern 
plunderings 


Sleeve shaped with 
multiple buttons 
Straight or slightly 
bell-shaped sleeve is 
brought closer to arm 
with a row of small 
buttons. 

Seen on: 1920s-era 
shift pattern, with 
similar, but probably 
non-shaping, button 
rows on bodice 

and skirt. 

Could be used: /o 
shape any fabric tube: 
pants, skirts, bodices. 
Variations: Change 
shape, scale, number 
of buttons; shape and 
size of tube, length of 
button row. 


Shaped yoke/collar 


Yoke and collar are one piece, with shaping that 
simulates a rounded notch lapel. Topstitching outlines 


yoke shaping seams and outer edges. 
Seen on: 7930s-era coat pattern. 


Could be used: On jackets, blouses, on other 


garment sections. 


Variations: Change shape of seams or edges, 
incorporate pockets, use contrast fabrics. 








ils 


niere called Blueprints of Fashion 
(Schiffer Publishing Ltd., 1999; 
(610-593-1777; www.schifferbooks 
.com), in which he shares his own 
vast collections of sewing patterns 
from the 1940s (first volume) and 
1950s (second volume). Each one 
chronicles the state of the pattern 
industry in its era, then gets down 
to business by offering hundreds of 
full-color images of pattern covers. 


Echoed pocket shaping 
Hip-level pocket and 


dart contours (plus 
topstitching) are 
echoed at bust-level 


dress pattern. 


other detail shaping. 


scale, topstitching. 


shoulder-seam tie. 


raglan sleeve seams. 
Seen on: 1940s-era 


Could be used: On any 
seams, echoing any kind of 
inset-, or patch-pocket, or 


Variations: Change shape, 


Shoulder-tie closure 
Above bust level, center-buttoned blouse front extends 
to shoulder and gathers into attached tie to match a 


Aimed at collectors, but also for 
designers and costumers, eachis a 
treasure trove of memories and in- 
spiration. We hope to present Wade 
as a guest editor of Delicious Details 
in an upcoming issue, and encour- 
age any other readers with interest- 
ing collections involving fashion 
details to step forward and intro- 
duce yourselves. We'd love to help 
you share your stuff! 









Seen on: 1950s-era blouse pattern, with dropped 
shoulders, and sleeved and sleeveless versions. 
Could be used: On any closure, at shoulders or waist. 
Variations: Change shape, scale, amount of gathering 
on extension; shape and length of ties. 


Illustrations: Karen Meyer 
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Delicious Details cnn. 


More From Old Pattern Envelopes 


Asymmetrical blouse closure Pockets in raglan-sleeve seam 

Buttoned blouse front angles from neckline Raglan-sleeve seams drop to hip level to 

to near side seam. accommodate slant-front pockets. 

Seen on: 7950s-era, bow-collared blouse pattern. Seen on: 1950s swing coat pattern. 

Could be used: On any front or back closure. Could be used: On any /oose-fitting raglan pattern. 
Variations: Change shape, position, edge finish, number Variations: Change to breast or waist pockets. 
and type of buttons, collar treatment. 
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Experience the best. The fabrics that reached 

the summit of Everest are now available direct 

to you. Visit our on-line store, or call toll free 
877-289-7652 to order a swatch pack. 
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Power Sewing Step- 





By-Step New 


by Sandra Betzina 


e Create one-of-a-kind garments using techniques from Sandra's 
TV show Sew Perfect. 
* Over 500 step-by-step photos demonstrate how to duplicate 
lots of new techniques. 
e Includes elasticizing pant backs, jacket lining, neckline finishes, 


Zipper opening in a pocket, flawless lapels, and much more. 


$34.95, includes free Fashion Forecast 
Call toll free 1-877-667-1196 


A Few More Sandra Betzina Seminars 


9/22-24 American Sewing Expo 
10/14/00 ASG 


11/14-15/00 Stitching Post 


1/20/01 ASG 
READER SERVICE NO. 150 


Novi, MI 

Chicago, IL 
Kettering. OH 800-293-7396 
Dallas, TX 


248-889-3111 
708-386-5366, after 6pm 


972-471-2065 
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P= Classic, Tailored Pants | Book | ]pro 
; PS eg mets 8 eee Tailoring Ladies’ Jackets Only $18.95 EI 7 
yh Step-by-Step Instructions NM 
} \\ \ By Mary Flury 
The pants are visuail f e | \ NEW! Pattern 
iaarelaero) | L | Classic, Tailored Pants $15.00 


towearandeasyto alter, 


ifneeded Vi d eos - 
\ Tailoring Men’s Suit/Sport Coat $29.95 | 
lA | Tailoring Ladies’ Jackets $24.95 Free Classes & 
/ f | | Men’s Pants and Vest $24.95 Fvenin Activities! 
f | Shipping 2315 B Forest Drive, PMB 50 | 2s g a 
f USA $2.00 (1 pattern) Annapolis, MD 21401 (Over 50 Classes Daily!) 
f $3.00 (1 book or video) 1-800-355-1137 = 
$5.00 (2 or 3 videos) FAX 410-798-1951 = w 

Sizes 4 to 26 Videos available on VHS and PAL VISA and MasterCard accepted 
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Iting * Heirloom Sewing ® Doll Dress 


ZN 


A Truly 
Different Show! 


( Ma tha (Pullen 


PRESENTS 


Low Daily 


SUIMIC UOTYSE] « OUTING 


Admission Fee! 
$15.00 (plus sales tax) 
& Kaye Wood 
% Martha Pullen 


& Jenny Haskins (Australia) 


Serging * Ribbon Art * Smocking * Silk Ribbon * Appliqué * Home Dec * 


mi. 


| & Colleen Price (Australia) 
® Sue Hausman 
& Wendy Schoen 
%& Lyla Messinger 
%& Kathy Ruddy 


Plus... 


50 other celebrity teachers daily! |) 


-. : } | . - = 
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History repeats itself. 


Pamela Burke's Historical Embroidery, 


Pomona, California 
The Fairplex 
October 20, 21, & 22, 2000 


lO1QWY PULL] e SUNIING) » SUNIL] UOTYSE] » AJOpIoIquIy DUTY LP] e 


For more information call or write: 
Martha Pullen Company 
149 Old Big Cove Rd * Brownsboro, AL 35741 
(256) 534-9586 ® Faw (256) 544-940 
(ROO) 54474176 


www. marthapullen.com 


classic hand-stitched patterns now [finely sewn out by your Bernina. 


One of many new exclusive embroidery cards. 


Traditional Embroidery. Modern Method. Exclusively Bernina. 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


At participating dealers. 


Cl 119d « Asap 


Aldo Coming... 


Orlando, Florida - January 25-27, 2001 


a 
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BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 





From 
Quilts from Europe 


98 THREADS 


QUILTING 


The Quilter’s Book of Design 
by Ann Johnston, The Quilt Digest 
Press, 4255 West Touhy Avenue, 
Lincolnwood, /|L, 60646; 2000; 
$27.95; softcover; 146 pp. 


Quilts from Europe 

by Gtil Laporte. C&T Publishing, Inc., 
PO Box 1456, Lafayette, CA, 
94549: 2000; $24.95; softcover; 
7172 pp. 


Scrap Quilts: The Art 

of Making Do 

by Roberta Horton. C&T Publishing, 
Inc., PO Box 1456, Lafayette, CA, 
94549; 1998; $27.95; softcover, 
144 pp. 


No matter how traditional or how 
utilitarian, every quilt is a design 
statement, and every quilter 


can increase 


= 
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a 
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his or her fluency 
in the universal language of design, 
both by looking thoughtfully at lots 
of good design, and by taking time 
to consider “design” itself. Of 
course, books filled with beautiful, 





interesting quilts can provide a pain- 
less way to do both, and there’s cur- 
rently a handful of books that fill the 
bill perfectly. 

To begin, Ann Johnston’s stunning 
offering is a true tour de force, al- 
most the equivalent of an art school 
course for serious quilters. Using 
over 300 color images from her 
widely varied and dramatic quilts, 


Johnston leads readers carefully and 


clearly through the basic elements 
of design in the first two-thirds of 
the book, then shares her own meth- 
ods and practices for harnessing 
these elements in the remaining 
pages. If you want to push your 
own boundaries, and to join more 
consciously in the design process, 
this book is not to be missed. 
Rich with refreshing and of- 
ten exhilarating reworkings of 
themes familiar to American 
quilters, Gul Laporte’s book 
shares the work of 14 of Eu- 
rope’s leading quilt artists. 
Each artist provides a pro- 
file, a gallery of work, and a pro- 
ject, complete with technical di- 
rections for unique processes and 
detailed measurements of the fea- 
tured design. If you’re feeling even 
slightly jaded, one or more designs 
from these exciting artists is sure to 
offer a wake-up call. 


Roberta Horton dedicates her lat- 
est offering to “.. . all those indi- 
viduals who have said to me, ‘I can’t 
do that, I’m a traditional quilt- 


79 


maker.’” Horton seems to reply 
withthis book: “Ifyou really look at 
how free and creative the makers of 
those beautiful old quilts were, you 
might find new paths to your own 
creativity.” Settling on scrap quilts 
as perhaps the truest reflection of 
the American quilting tradition, 
she opens with an analysis of the 
mysteries and visual puzzles a suc- 
cessful scrap quilt often provides. 
Next, she outlines a strategy for de- 
signing our own scrap quilts, then 
dives into a study of how to chose 
and combine fabrics to bring the 
design to life, allowing it to reveal 
new delights as the viewer moves 
toward it from across the room. 
Finally, she examines pieced, ap- 
pliquéd, and “Folk Art” approaches 
to scrap-quilt design, and winds 
up with a discussion of skills and 
options for the actual construction 
phase of scrap quilt projects. 

Yet, despite the depth and detail 
of Horton’s analysis, there’s not a 
spread in this slightly-thicker-than- 
usual book that isn’t more art than 
words, and more smiles than 
squints of concentration. In fact, 
I'd suggest you take a peek even if 


Photos: Sloan Howard 





Sew big. Sew tast. Sew colortul. 


With the biggest hoop, the fastest speed and the most advanced color screen ever developed for a sewing machine that 
embroiders, the new Baby Lock Ellagéo takes creativity to a new level. 

lts large, 4,096-color touch screen allows you to view thread colors of your choice in full color on screen before you embroider. 
The Baby Lock Ellagéo has both a floppy disk and a memory card drive, allowing you access to design resources more 
easily than ever before. 

Its 6-1/4" by 10-1/4" embroidery area allows you to embroider large designs on a multitude of fabrics without repositioning. 
Its embroidery speed of up to 800 stitches per minute allows you to breeze through complicated sewing and embroidery 
projects in less time than you ever imagined. 

The new Baby Lock Ellagéo is everything you've ever wanted, plus a special 12 month, no interest, no payments financing 
program designed to make the new Ellagéo easy to own. 


It's everything you want in a sewing machine that embroiders at an authorized Baby Lock retailer near you. 


The Baby Lock Ellagéo is available October 2000 at authorized Baby Lock Retailers. To find a Baby Lock Ellogéo retailer 
please call 800.422.2952. In Canada 800.663.5964 or on the internet at www.babylock.com 





hohy lock = THE COLOR OF THINGS TO COME 


NO Interest, NO Payments for 1 Year 
Financing valid through December 31, 2000 with approved credit. 
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you have no intention of 
making a quilt, just to be 
reminded of how spectac- 
ular the quilting past has 
been and how alive it still 
can be. 


SEWING 


The Art of Sewing 

a Custom Fit 

by Shirley Smith. The Sewing 
Arts, 175 Palos Verdes, 
White Salmon, WA 98672; 2000; 
$23.95; softcover; 121 pp. 





Hundreds of lucky attendees at 
sewing shows across the country 
have had, over the years, the 


Adult $10 (48 In Advance) 
Senior $7 / Youth (7-17) $4 


THUR 11AM- 7PM: FRI gt Cont = Cleaten Galea 


SAT 10AM-6PM; SUN 10AM-6PM 


| 126,000 sq. ft. featuring over 500 Exhibits & Hundreds of “Free” with Admission Attractions #4 


| © Expert Advice * Rug Hooking, Quilting & Knitting Clinics * How-to Demos * Hands-on Activities 
. Fashion a . Weet motnat Authors 4 v housed * Shop ‘til You Drop & More! 
re bs ie ee wb ay sedan ie Seas et] 
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unique opportunity to step inside 
a curtained dressing room within 
Shirley Smith’s booth for a per- 
sonal fitting by Shirley herself. A 
veteran teacher and frequent 
Threads contributor, Smith has con- 
densed her years of fitting expertise 
into an elegantly self-published 
workbook that combines state-of- 
the-art altering methods (specifi- 
cally the seam method pioneered 
by Judith Rasband) with the tried- 
and-true steps of applying careful 
measurements to a commercial 
basic pattern, pin-fitting tissue and 
muslin test garments, and then 
using the results to alter all other 
commercial fashion patterns, as 
Smith learned to do over 30 years 
ago. Readers can also strip the re- 


sulting basic patterns of their seam 
allowances and use them as slopers 
for developing custom designs, 
using any flat-pattern design meth- 
ods they choose. Smith leads the 
reader step-by-step through the 
process of measuring for and al- 
tering a basic dress and basic pant, 
then demonstrates how she applies 
the results to a fashion pattern, 
using hundreds of clearly marked 
photos and a few clever measur- 
ing tools that you can purchase 
from her or easily make yourself. As 
Smith says, “There are no short cuts 
or quick and easy methods for cre- 
ating a well-fitted garment. Doing it 
right requires dedication, time, and 
a desire to create.” Under her expert 
and generous guidance, at least the 


gstreetfabrics.com 


Fabrics e Home Decorating ¢ Trims 
Buttons ¢ Classes ¢ Quilting 


res. 
‘FABRICS 


ROCKVILLE © (301) 231-8998 
CENTREVILLE ¢ (703) 818-8090 
FALLS CHURCH ©(703) 241-1700 


Monogramming & Fersonalization for Machine Embroidery 


Free download “Letter of the Month” 


Color catalogue $10.00 
| Custom Digitizing 
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914-358-2696 fax 
1-888-238-1372 


17 Fourth Avenue Nyack, New York 10960 


embroideryarts 


a division of INTARSIA ARTS 
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I demand the finest 
from my sewing 
machine, and my ; 
Designer I delivers! of 
-Cynthia Guffey 


Truly Unbelievable, the 
Husqvarna Viking Designer I 
sewing and embroidery 
machine “senses” your 
wishes and gives you 
unlimited possibilities. 
Exclusive Sensor System, * 
Built-in Disk Drive, 

Sewing Advisor™ and / 
quality built in Sweden 

are only a few of the 
exclusive (and timesaving) 

_ features on the Designer I. 





Cynthia Guffey says: 

“See your local authorized 
Husqvarna Viking dealer to 
experience the Unbelievable 
Designer 1.” Visit our web site 
www. husqvarnaviking. com 
to request a FREE Designer I 
demo CD-ROM. 


= 





| 
KEEPING THE WORLD SEWING 








Dress created from Cynthia Guffey’s pattern “Quilted Princess Dress,” available in long and short sleeves and in sizes 8-24. 
Embellished with designs from Husqvarna Viking Embroidery Disk II! for Designer 1, ‘“‘Designer Fashion by Cynthia Guffey.” 
For more inspirational ideas from Cynthia Guffey, don’t miss her new show, “Cynthia Sews with Flavor.” 
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path is clearly marked, and the out- 
come as secure as possible. 


HEALTH AND 


WD susAN DELANEY MECH, M.D. C O M F O R T 
for Quilters Rx for Quilters 
Spitchee-Priewdly 






+ Defeat Age-Related Eye Changes 
+ Heal Sore Fingers 
« Dest gn 4 Workspace to Fi 
+ Find Time ta Quilt 

+ Melt Away Excess Weight 


Jacquard Crepe 36° 


YaKiang Tussah 54" ea 
Pear! Crepe Jacquard 45" 
Silk Georgette Chiffon 44°/45" 


China Silk 45" 

Silk Noil 35°/36" 
Spun 35'/36" ... 
Taffeta 

Silk Satin 45" . . 
Palace Brocade . 
100% Linen 32°/36' 
Silk Peau de Soie . 


Audvice for Eivery Body 


« Outsmart Carpal Tunnel Syndrome 


ieYour Body ¥ 


by Susan Delaney Mech, 

M.D. C&T Publishing, 

Inc. PO Box 1456, 
Lafayette, CA, 94549; 
2000; $14.95; softcover; 
712 pp. 


Don't be misled by the 
reference to quilters in 
the title of this invalu- 
able little volume; the 
subtitle actually says it 


better: “Stitcher-Friendly Advice for 
Every Body.” If you use a sewing 
machine, hand needle, or rotary 
cutter, take sewing classes, or go to 
stitchery shows, you'll find up-to- 
date, real-world advice here on how 
to prevent and reduce discomfort 
from the injuries that these activi- 
ties can all too easily cause. If youre 
a reader of Quilt World magazine, 
youll recognize Dr. Mech’s user- 
friendly style from her long-running 
column there. Here, she covers all 
the obvious back-, hand-, and eye- 
strain issues and conditions we 
hear so much about. She discusses 
how to integrate stitching with 
pregnancy, menopause, illness, and 
other special circumstances; offers 
nutrition, time-management, and 





“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


$15.95 yd. 
$19.95 yd. 


$15.95 yd. — Satin Stripes 45° 


$10.95 yd. 

48" $19.95 yd/36" $16.95 yd. 
$13.95 yd. 

. .36° $9.95 yd./45" $12.95 yd. 
$10.95 yd. 

.30" $15.95 yd./45"$22.95 yd. 


Crepe de Chine 45" 
Crepe de Chine Prints 45) 


Metallic Stripe Chiffon 45" 
Charmeuse 19}4mm 45" 
Jacquard Charmeuse 45" 
Silk/Rayon Velvet 45" 

Silk Knit Jersey, Tubular 
100% Wool Crepe 58" 
100% Wool Gabardine 58" 
Dupionni 48"(Hand Woven/Dyed) .. 
Silk Crepe, 4Ply, 45° 


913.95 yd. 
$16.95 yd. 
$18.95 yd. 
$19.95 yd. 
$17.95 yd. 
$18.95 yd. 

. $19.95 yd. 
$19.95 yd. 

... $19.95 yd. 
$22.95 yd. 
$18.95 yd. 
$29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 


102 THREADS 


SAMPLE DEPOSIT $1 PER TYPE 


Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


(323) 651-2323 
VISITORS WELCOME 
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WWW.ORIENTALSILK.COM 





exercise tips; and even gives sug- 
gestions for organizing and re- 
designing your workspace for ergo- 
nomic comfort. This one really is 
for everyone! 


CLOTHES 


Open and Clothed 

by Andrea Siegel. Agapanthus 
Books, PO Box 770103, Woodside, 
NY, 11377; 718-803-9887; 
www.agabooks.com; 1999; $24.00; 
softcover; 342 pp. 


Obsessed with clothes and don’t 
have a thing to wear? Maybe this 
will help. Siegel’s weighty but fas- 
cinating tome is subtitled For the 


READER SERVICE NO. 138 


Passionate Clothes Lover. Actually, | 
might have called it For Those Pas- 
sionately Thinking About Clothes, 
since this big, sparsely illustrated 
book is less about clothes them- 
selves than it is about the endless 
ways we relate to everything about 
clothing, our love/hate affair with 
wearables, and ourselves as wear- 
ers. But this isn’t a textbook or a 
polemic, it’s much richer and more 
fun than that. Let’s say it’s primar- 
ily a compulsively compelling 
collection of confessions from 
the clothing-addled and fashion- 
ensorceled, heavily interwoven 
with anecdotes, quotes, musings, 
lamentations, and self-exploration 
advice from the equally addled but 
seriously amused author, who is a 
sewer and quilter, thrift-shop 
denizen, and great-granddaughter 
of the founder of the famed New 
York discount department store 
S. Klein’s. Listen to a few chapter 
headings: “The Personal Politics of 
Frivolity”; “You Look Like Death”; 
“Seeking Help from Others... How 
Humiliating!”; “Facing your Closet’s 
Contents, Maintenance, and the 
Dark Side.” And to a few good 
quotes: “...a good deal of [the lan- 
guage of clothes] is a form of pri- 
vate muttering” (Anne Hollander), 
“The best couturier in the world is 
love” Josephine Baker); “Yearning 
makes the heart deep” (St. Augus- 
tine of Hippo); and “Clothing brings 
us joy” (Issey Miyake). With all its 
multidimensional range, Siegel’s 
intoxicated inquisition offers no 
ready explanations or quick solu- 
tions, .. . but you might find your- 
self within it. Keep a copy nearby, 
and dip into it whenever you dare. 


David Coffin is a senior editor at 
Threads Magazine. 


See ad index on pages 114-115 
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When you need 
15116, § (= ee Ere ener took To 
Fabulous Fabrics & 







Findings for all your COTTIONS 


sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 1342]~cottons@ny.tds.net 


TC 





ea African Fabric Club: 
Ma” ‘Us ; 
on Se, Marionette Puppet 
ay (707) 448-1538 o} patterns; ethnic quilt 
~ c and applique patterns; 
Australian cotton; 
BALI rayon. 
www.uniquespool.com 


Catalog $2.00, refundable with 
first purchase. 


407 Corte Majorca, 
_ Vacaville, CA 95688 
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e Stitch Painter i 
for any craft with grids 
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Cochenille Design Studio a 
P.O. Box 234276 -T, El 
Encinitas, CA 92023-4276 m4 
(858) 259-1698 
http://www.cochenille.com 
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N.Y. THEATRICAL SUPPLY, INC. 

Setter Fabrics & Feathers 
— Mail Order Welcome 

FREE SAMPLE ON REQUEST 


263 West 38th St, Store #3, Phone (212) 840-3120 
New York, NY 10018 Fax: (212) 840-3159 









Theatrical 
SUPELILS PRG. 


fi No’ Py 





Patterns, fabrics, and notions 
“ for clothing, baby gifts and 
» toys. SewBaby Fabric Ctub! 
5 swatch mailings/yr for $15 
Free catalog! 
Call 1-800-249-1907! 
Box 11683-T Champaign, [IL 61826 
www.sewbaby.com Over 100 swatches! 






 & Blaine 


SEWING MACHINE 
SALES AND SERVICE (since 1952) 
- FACTORY TRAINED CONSULTANTS ON: 
- BERNINA: ELNA | 
| - NEW HOME: JANOME | 
SEWING MACHINES AND SERGERS | 


| 











sewingmachinedealers.com/blainesewing 


1235 OAKLAWN AVE. 401 463-8824 


| CRANSTON, RL 02920 FAX:(401)463-8140 | 





Marketplace 


SEWMACHINE@MSN.COM 
NEW AND IMPROVED 


CM-600 


Portable Blindstitch 


PRESS LIKE THE PROS 
with the Professional 
SILVERSTAR 
IRONING SYSTEM 
Retail. $329 
Special: $188 


Retail: $799 Special: $598 


| WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 


GOLDBLATT CUT RATE INDUSTRIAL DISTRIBUTORS 
1511 Milwaukee Avenue Chicago IL 60622 


Telephone: 888-505-4565 


Ail Credit CardsAccepted Telephone Orders 7 Days A Week 
Established 1935 


Digitizing Training on CD Rom | 


In depth instruction Basic Digitizing 








sample sew outs Lettering 
stitch settings Applique 
glossary of terms Color 


non software specific and more 


Order on-line WWW.CRCSALES.COM 
Capital Resource Corte 77-374-2272 Dealers welcome 





Handmade glass beads & buttons 
www.dancingrabbitdesigns.com 


Della Armstrong 
916-922-0860 


April 2-8, 2001 Ninth Annual 
Hesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 
to Rosemary P. Ponte 1662 1/2 Cerro Gordo 
Sunta Fe. NM 87501 or 
wirw. wearableart-conference.com 
Email: roseal@thuntek.net 


INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


email: info@intfab.com 
website - on-line catalog: http://www.intfab.com 





october/november 2000 103 


Marketplace 


‘fabricdotcom 


www.fabricdotcom.com 


Bright Contempouary Cottons | 


Hoffman = Bali = Timeless Treasures 
Alexander Henry = RJR and MORE! 





Discounted Pricing 
Secure Internet Shopping 


Personal Service 
| 605-466-1686 


| free shipping on your first order if you mention this ad 


Patterns for haty & gloves 





Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Patton Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 





www. patternstudio.com 
pstudio@patternstudio.com 





Luxurious Designer Yarns for hand knitters, machine 
knitters and weavers. Competitive prices, exotic textures, 
over 400 exciting colors {regular line) plus mill ends. 
FREE INTRODUCTORY PACKAGE. 

ERDAL YARNS, LTD 


303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 
http:/Avww.erdal.com e-mail at erdal@idt.net 





A club for ribbon lovers bringing you 
exquisite French ribbons and the beautiful 
ribbonwork designs of Helen Gibb. 


To JOIN: 
° visit us at www.theribbonclub.com 


ecallusat(530) G92 3014 








| Pattern! 







($2.00 U.S.) 






32h 4200 
\mcluded 






($1.00 U.S.) 
NEWWebsite! www-.elanpatterns.com 


U.S. 1-888-739-3526 - Foreign 1-619-442-1167 
Visa/ Mastercard OK, check/money order i$. funds 


FLAN’ PATTERN COMPANY 
534-T Sandalwood Dr, El Cajon, CA 92021 USA 
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See ad index on pages 114-115 for reader service numbers. 


| Hand Selected F. ine Fabrics 





| | ALPHACARE LABELS 


CALL: (800) 834-8221 > 


CATEGORIES: 


a) WOOL & CASHMERE; 
b) SILK; c) FINE COTTON; 
d) LINEN & BLENDS 

e) SPECIAL REQUEST 


For your swatch selection send 
name, address and $5.00 per 
category to: 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 


(Toli Free) (877) 255-4899 re 804) 975-0710 


Located in Historic Charlouesville —/ mail: Iabriques@acl.com 


E-Z Winder a 


Patent Pending ig a. vi 
Save money time and space. = - = 

Wind any thread or yarn onto 
spools using your sewing [s 
machine bobbin winder. Made in USA 


Pressing & Pleating Bars 


Make accurate pleats without measuring. mace m usa 


Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121 
Mobile, Alabama 36695-3838 
Phone (334) 661-5191 Fax (334) 665-0072 
www.darrsewnotions.com 
info@darrsewnotions.com 


4161 S. Main St., 


Ipha 


impressions, inc. 


_. ., LABELS 


PRINTED 





- HANGTAGS | ! 


IMMEDIATE 
DELIVERY for 
SIZE TABS 


CARE LABELS 
CONTENT LABELS | 


24 HOUR SERVICE ON 


1000 MINIMUM ON 
CUSTOM ORDERS 


For More INFORMATION or BROCHURE 





FAX: (323) 234-8215 
E-Mail: Aloha Imp@aol.com 





WE ACCEPT MASTERCARD.VISA AND AMERICAN EXPRESS 











L.A, CA 90037-2297 | 





(323) 234-8221] 





= af. ie <———_ oo. °°». 


i ee . 

£6) Cf. Lomenade’’ le Be 

‘ No Prmmade Emaprien bac 
aS 


*Beads « Rhinestones & Seaine 





(3 * Beadwork Supplies * Bead Embroidery Kits 
r, - Austrian & Czechoslovakian Crystals 
a instruction Booklets 
% “Beaded Earrings’......sssssssessessseeseees $5.25 
“Sey “Beaded Clothing Techniques””..........0. $7.25 
~ “Contemporary Loomed Beadwork” ........s:0 $8.25 
‘Flash Jewelry Making & Repair Techniques” eins iatade $5.25 














Dealer Inquiries Invited for Publications 
| Promenade * P.O. Box 2092 * Boulder, CO 80306 + (303) 440-4807 





Eaten that FIT real women | 
We bring fitting tips and industry | 
construction techniques to your home 


Bai = F =, ing a F 
o he ff Explore our iw wa ry 
| ‘ ve ‘ inaeoteasy | /\—~ iy , 
F\\ UN L_/ FS to sew, figure + 
1 |, '\/ flattering styles. | ull | 
on | | | j \ 
Shown here \ 
|“ Princess 
Empire” and \ 
“My Favorite Va \ 
j ae ear EF 7) ‘cg ea i | 
{ | f — i | , 
i i" | e a %, I 


—— 


of the | 


| “My Sister’s Patterns, Cincinnati, OH 513-861-3209 
Len | email: ail: mysisterspatterns @fuse. net fax: 513- 861-2472 


~ WORLD OF 
FASHION 
MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, | 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 


Babies & Scarves 


for Lowest Prices « 


Artist same Day Shipping 


and Secure Server ¢ 


| Industry 


www.Silkcomnection.com 


—PREABLEARE ... 


For All Your Sewing, Embroidery and Quilting Needs 


Fabric «Sewing Machines 
“Books «Machine Accessories 
-Patterns ‘Quilting Notions 
Classes «Mail Order (Lomita 


VISIT OUR WEBSITE! 
www. treadieart.com 


NORTHERN CALIF. 

1965 Mendocino Ave. 

Santa Rosa, CA. 95401 
707-523-2122 


SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 


See ad index on pages 114-115 for reader service numbers. 





Your web site and mail order source 


for “Tire” Silk Thread 


9805 N.E. 116th Street * PMB 7160 
Kirkland, WA 98034-4248 
Phone: (425) 821-2287 ¢ Fax: (425) 821-3554 


email: thingsjapanese@seanet.com 


Things Japanese 


“Nutcracker 
Finale 
Wall Cult ; 


DALLAS, TX 75244 


www.stitchemup.com 


‘ j 5 T7 | -t- 
Ewing notions atterns-interfacin 
plies:embroidery supplies~thre 
 www.sewingsupplies.com: 
for all your basic sewing needs i 


877-SEW-7400 (tol free) 
630- Del 0386 


g “Supplies "eme upp 
ttons: Fasteversssiattic: triat: ba 


Ewing ite di atterns: interfacing: 
ide lig hre 





since UTICA 1952 
THREAD 


240 MERRICK RD. LYNBROOK N.Y. 11563 















THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 
AND QUILTERS, IS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER 300 COLORS, SIZES ‘00’ 
THROUGH 'F’, TO THE RETAIL SEWING MARKET. 





MERCERIZED COTTON AND POLYCORE THREADS 
ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO 
FAX: 516-887-3974 
www.uticathread.com 


Children’s Fabrics 


Fabrics from Osh Kosh, Flapdoodles, Malden Mills, 
and unique children’s fabrics. Dyed to match cotton 
interlock and ribbing. To receive 4 Seasonal swatch 
mailings, send $5.00 (refundable with 1°' order) to: 


Aig Dimples 
pe 8758 Townsend Dr 
A, White Lake, MI 48386 





“3 Free Catalog 


ga Historical Clothing 
BY Pe: iy " Patterns and Books 
Colonial 19 Century 
Medieval Scottish 


Smoke and Fire Co. 
P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 

















Ultrasuede- 


ULTRASUEDE SOFT®, LIGHT®, 
ANIMAL PRINTS, ULTRALEATHER™ 
We carry over 90 colors! Cut squares or yardage. Special 
Price on 5" x 5", 20 ea. Just $15.95 + $4.50 s/h. We also 
have 6 x 9’s & 9 x 12’s Call for pkg. Pnces. Swatches 
$10 includes s/h. Send SASE for brochure. 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 

1-800-431-1032 or 303-431-1016 
www.Ultrascraps.com 





BLUEPRINTS-PRINTABLES 
800-356-0445, www.blueprintables.com 


Natural fiber yardage: cotton, silk, white & 
black rayon. 


Accessory blanks: ruanas, silk covered ear- 
rings, scarves, scarf clips, custom orders. 
Blueprint yardage, squares and watercolor 
paper. Prepared for sun printing. 
Washable, non-toxic. Book: Blueprints on 


Fabric, innovative uses for cyanotype. 





Has Your Local Fabric Store Gone Crafty? 







Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 


4051 Hillsboro Road ¢ Nashville, TN 37215 
PH. (615) 297-5346 * Fax (615) 383-4252 


e e e 
Anjoorian Silks 
Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 


512/219-1000 


www.anjooriansilks.com 








Marketplace 


A complete line of tailoring and 
dressmaking supplies 


Call for free catalog 1-800-678-2457 
Toll free fax 1-877-233-9621 


e-mail oregontailor@earthlink.net 
web www.oregontailor.com 





Full & Sassy Pattern Boutique 
Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% off ALL patterns everyday! 
We also carry Wild Ginger’s pattem making software 


%, & . Click & Sew - Pattern Master Boutique 2.0 


Tailor Made 2.0 - Child's Play 2.0 


PO Box 224 - Holden, MA 01520 
877-852-6044 - www fullfab.com 


oe 


ONESEAMPANT 


Arlvstdunl(curnicrenin 


modern, casual style 


W 


NEW PATTERNS 


$19.95 + 3.00 wh 
FL add 6% 


407-740-7737 


CUTTING CORNERS 
930 Orange Avenue 


Winter Park, FL 32789 designs 
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Fittingly Sew | 
| Draft your own original patterns for | 
| dressmaking and tailoring. | 

Predesigned garments..Customize.. 
Determine seam allowances..Create | 
yokes & facings.. Shorten or lengthen.. | 
Plan layout..Determine fabric | 
| requirements..Print pattern pieces. 
Contact: Knitcraft, Inc. 
500 N. Dodgion | 
Tel:(816)461-4912 Indep., Mo. 64050 
| Fax:(816)461-5505 : 
Web:http://www.knitcraft.co 
TecSup:(816)461-1254 | 


Reproduction Fabrics 
For Garments @ Quilts 
~ 1715 - 1950 ~ 


gechoyy. 








See our 
compete 
online 


catalog: 
www.reproductionfabrics.com <> 
~ PATCHWORKS ~ 


317 East Mendenkall, Suite D 
Bozeman, MT 59715 


1-888-PATCHWK (728-2495) 





eee ee Ne 
i, ™* FABRIC STUDIO a 
5 BDL Lae < 
toy SEWING MACHINES AND ACCESSORIES a 
FABRIC - NOTIONS * BUTTONS 
a SEWING INSTRUCTION 
> 1211 G.A.R. Highway, Swansea, MA < 


508-675-5065 
AA ALAA AA _A_A_A_AS 


E. uro pean Needlework Tours 
with Hands-on Workshops 
For further info. send a LSASE to: Marie Yolande 
173 Park Street, New Canaan, Ct. 06840-5705 
Tel: 203-972-3871 - Fax: 203-972-2692 
E-mail: myolande(a snet.net 
www.marieyolande.com 


A BRAND NEW PRODUCT FROM L.J. DESIGNS 























SUPER 
CSION iw 

~~ FUSIBLE 
OPh m STAY 
EO TAPES 


Select: White or Black: Straight or Bias 


A “MUST HAVE” Sewing Notion — 
for Lightweight Fabrics! 





L.J. Designs + Phone: 775-853-2207 
P.O. Box 18923 © Fax: 775-853-2217 
Reno, NV 89511-0863 

Call or write for free brochure 
www.sewnet.com/Ijdesigns 


$10 +2 S&H MC, Visa, check or money order 
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_ Mansfield, Oh. 44907 un 


See ad index on pages 114-115 for reader service numbers. 


ZA) rom AD Me RC) CRI CR ACA GED 


FROM RAGS i 
'<=3] TO RICHES 


Four Harness and 
Two Harness 
Looms 





Turn rags and other scrap fabric 
into beautiful rugs with an easy 
to use Leesburg looms. 


* We Carry A Full Line Of Supplies * 
. Send For A FREE Brochure * 
Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 


UES (A) teal (SE eS A 
CED ON Sl (a! Ga EN 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
www.lumenlight.com 


800-742-4289 








Trish Waxed Linen Thread 
2,3, & 7 ply - 16 colors 
4 ply - 30 coiors 
Waxed Linen Necklace Kits & Patterns 


Royalwood Ltd. catalog $2.00 
517-Th Woodville Rd. 800-526-1630 
Fax: x: 888-526- 1618 


Making Historical 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940's | 
Books! /200+ Cosiume 
Reference Books 
Supplies! Corsein , 
Millinery & More! 















Plus Accessories 
and Underpinnings . 
200 page catalog - "Irish" Kinsale Cloak 
$6.00 4th cl, $9 priority 
vewimckey Alter Years” 


= l|isitour store! for the costumer 
37479 E. Colorado Blvd., Pasadena CA 91107 
Phone (626 585-2994. fax (626) 432-4530 


" the fabric lovers’ Mecca."Detrort News 





..for bridal, apparel, & home décor. 
Swatching service for specific needs. 

www .habermanfabrics.com = 
117 W. 4" St., Royal Oak, MI 48067. 
Phone: 248.541.0010, Fax: 248.541.3437 








BOXER PATTERN 









BACK-PANEL STYLE. 
VERY EASY-TO-SEW. 
CLEAR ILLUSTRATED 
INSTRUCTIONS. 

TIPS ON FIT FINE- 
TUNING. 


Multi-size groups 


A-~ S, M, L (34" to 44°} 





B- 1X to 4X (46" to 60°} 


Wii rer C- 5X to 8X (62” to 76") 


Choose group & send $10.45 to: 
| GRANDE PATTERN COMPANY | 
2095 E Madison Ave, Dept T 


Et Cajon, CA 92019 
(GIY) 441-1452 









Better Quality 
: Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 
104 S. Detroit St.e LaGrange, IN 46761-1806 


toll free 877-499-4407 
www.judithm.com e-mail: judithm@judithm.com 






Since 1961 “Zea-Srylee Fabrics Ltd. has offered a 
very large selection of the latest fashion-wise quality 
European fabrics at surprisingly moderate prices. 
Included are Silks - Armani woollens-Embroideries-Lycra 
Microfibres-Stretch Cottons-Linens and much, more. 


Call 1-800-771-7599 
U. S. or Canada 
Samples sent promptly 
Mail orders filled E-Mail inquiries to 
Oakville, ON Canada fabrics@tex-styles.net 


— oe ee ee ee ee ee eee ee ee eee eee ee ee ee eee ie ie ee 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 


New updated Web-site 
Spring 2000 Collection 


I 
I 
I 
I 
I 
I www.tex-styles.net 
I 
I 
| 


¢ Free Starter Catalog 
* Complete Mail Order Catalog $3. 
* web site at http://www.earthguild.com | 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


SS 





Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 





See ad index on pages 114-115 for reader service numbers. 


‘www.zoelees.com 


Exclusive Fashion Fabrics 
and Notions. 


¢ Lar Fe selection of knits, « Swimwear, 
¢ Children Wear, « Lingerie Fabrics & 


Accessories Toslees 


Sewitgy Studio 


Ph. 816-228-5746 E-mail zoelees@ aol.com _«, 








Carol Lane - Saber Designs 
Unique Clothing Patterns 
Japanese Textiles & Dolls * Tours to Japan 
saber@olympus. net 
WWWw. saber esigns. cc 


PO Box 65487, Port Ludlow, WA 98365 
360-437-0576 fax 437-2859 | 





www.sewfit.com 


Fitting Books & Videos, Cutting Table & Mats 
AddeAs Tables, Rulers & More... 


te ne 
708-458-5600 
Dealer inquiries welcome 


SEw/Fit COMPANY® 


Quality Tools for the Creative Professional | 










VINTAGE APPAREL 
&§ ACCESSORIES 
To Buy Or To Make 


| GENERAL CATALOG. $4.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
bulge paper dolls, flags, books, toys. . and more! 
Sam PATTERN CATALOG. $7.2 postpaid. 
iF Over 1000 patterns available for 
ME Victorian & Edwardian clothing, plus 
2 Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, [A 52801 jj 
Phone: 800-798-7979 © Fax 319-322-4003 # 
. — CREDIT CARDS ACCEPTED - 


www.amazondrygoods.com 



























SAF-T-POCKETS PATTERNS 


Garment Designs with up to 10 Hidden Pockets 
nae Pepi -,* 
L Plan a 7 ~ * f* 


} 








Shopper's Vest ‘Flight Jacket 
#9500 #9700 


All sizes included, $12 each 


Plus$2 S/H add ST for each additonal pattern US funds, Visa & MasterCard 


503-761-6460 
1385 NE 49th area ? wtlane, OR 97213-2171] 
www. SAF-T-POCKETS.com 


VISIT OUR WEBSITE FOR SEWING RETREATS AND TOURS! 


Journey Jacket 
0 


Tweforthe Road 
#9800 








Pricing Without Fear Is Here! 


All you need to Price 4 Profit | 
$16.95 +s/h $4.75 Order Today | 


1-800-795-8999 | 
www.collinspub.com 
Collins Publications 





— A New Pattern from 
> — 


FS, 
Cassandra Skirt s 


Elegant, classic clothing 
with a contemporary twist 


¢ Simple to construct 
¢ Fits many figure types 


¢ Includes informative 
designer tips 


Sizes 6-26 


Fred Bloebaum 
4200 Park Blvd. 

PMB 102, Dept. T 
Oakland, CA 94602-1361 Visa/MC. accepted 
(510) 893-6811 $13 pp-check or money order 
wwwlafred.com CA residents add 8.25% tax 





‘ r- cmt p ear ia i) 
L 7 ¥ i } = ne Lave a 
vii f- Pots ly § 
| ae a i ' ml i —— 


4} =.) Designed to 


_ Your Needs f 
SEWON STICK ON IRON ON 


'/ Small or Large Orders Welcome 
~ Excellent Prices * 6-Day Service 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for 

Custom Name Labels, Clothing I.D. 
labels and Care/Content & Sizes. 
Website: www.generallabel.com 


General Lobel Mig-PO Box 640371 - Miami, FL 33164-Fax 305-949-2662 





* ¢ -elebrating 60 ffears of Qualiey * 
* ‘ 


Name ] 1’ Viaker Inc - 















he NUE 1938 & 
srEver | vn, 
| ft es tabels Sag” Me 
Woven and Printed. 8 


Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 
a ee ers aor moa 
PO. Box 43821 © Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 
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Marketplace 


Tassel 
agic 


The ultimate tassel 


and tringe making 


tool tor « Cerielaye 
raUCitelaamalebilemel aes) 
quickly and easily! 


1 BODe 36821007 


www.tasselmagic.com 








= America’s #1 Source for & 
= Hard-to-Find : 
= One-of-a-Kind = 
= Made-to-Order = 
= Your search is over! Whether you order = 
= one zipper ora thousand, Zippersource  & 
= is dedicated to be your one-stop source & 
= for those impossible-to-find, one-of-a- = 
kind custom made zippers and zipper 
= components you simply cannot find . 
= anywhere else. fe 
= goooogoer 0 x = 
= 1900 W. Kinzie St cheats IL 60622 = 
= Phone: 312-492-7200 3 
= Fax: 312-243-1600 > 
= www.zippersource.com 
uv AAA 


ecb BATIKS 


ci * Beautiful batik 
art panels 


\ ° Many designs & sizes 
* «Perfect for quilting 
; & fashion sewing 
+ retail & wholesale prices (Visa/MC accepted) 
+ send $1 for catalog or www-anacortes-net/batiks 
14816 Hoxie Ln.,Anacortes,W A,98221,(360)299-1469 


4Z4\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAe, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 


MAIL ORDER WELCOME 
www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 


october/november 2000 107 


Marketplace 


} 3 = Sl 
Freebie af the Menth* cy Sy,” 


October: PREE SHIPPING — 
«) leil; 
q Pr pa g On 


* Internec orders only. 
The Catalog for Creative Brides 



































See websice for details. 





View our complete online catalog: 
harpagonbride.com 
1-800-295-0586 


North Jersey's largest fabric/quilt shop. 
BERNINA’ E] SEWING MACHINE 
Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, NJ. 07440 
973-696-1784 





Wholesale Warehouse 
Open to the public 
Sat.-Sun. 11:AM-6:PM 
139 Partition St. 
Saugerties N.Y. 12477 

914-247-8858 


E 


MUTUAL 
FABRICS | 





Vintage Kimono Fabrics 


See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www.katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 + Belfair, WA 98528 + (360) 275-2815 _ 





UNIQUE 
STYLES 
FOR 
WEARABLE 


#262 — SPECTATOR COAT > 


www.larkbooks.com/folkwear 


or 1-800-284-3388 


for free catalog 


F@LK WEAR 


Patterns With Timeless Style 


MY TWIN 


dressforms & 
pantsforms 









Create an exact 
duplicate of your 
body and posture 


THE PERFECT FITTING TOOL 


Custom-Made or Make-Your-Own 
Kits & Videos « Seminars & Workshops 







www.mytwindressforms.com * 1-408-259-6044 ext. 3 
1578 June Avenue, San Jose, CA 95122-2272 
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* Park Bench © Loes Hines « 


See ad index on pages 114-115 for reader service numbers. 


Sewing Workshop * Textile Studio 


Designer patterns 
Fashion fabrics 
Notions 

Beautiful buttons 


T™ Sewing Place 
Secure online ordering 


www.thesewingplace.com 
1-800-587-3937 


Your favorite: 








| Design & Sew « Paw Prints * ReVisions 


nancysnotions.com 


complete catalog ° 
* internet only products 
* free projects sheets 
* online news 
. sewing advisors 
* easy ordering 


Nancy's Notions 





Ld OF 


. P~ Pa 2, INSTRUCTION 
4 SMOE MAR NG Sa 


Made from scratch. Use tequiar sewing machine. 

$1995 plus$3.50p&h Wwww.marywalesioomis.com 
MARY WALES LOOMIS | ote 
1487 T Parrot Dr., San Mateo, CA 94402 RLS 


Cakforma orders add $1 80 saiestax (650) 345-801 2 a 


as Sewing Patterns 


Now you can recreate period elegance with our catalog of 


historically accurate sewing patterns for |] 


the entire family — Medievil, Regency, 
Civil War, Victorian, Edwardian, 
1920's, 1930's, 1940's. Also 
offered -- hard-to-find books and 
sewing tools 
Catalog $7.00 or FREE 


with purchase of 
featured pattern 


\|) “Titanic Era Gown" 
. uy) Sizes 10-20 included 
$28.00 ppd. 
Visa/MC 


Harper House 


P.O. Box 246, Dept. THDJ-9 
W. Sunbury, PA 16061 


(724) 637-0157 
www.longago.com 
e-mail: harper @longago.com 





* p2ije}] « subisags « 
















EYC SPECIALTY FABRICS DIVISION 
EXCLUSIVELY YOURS CREATIONS 
RETAIL/WHOLESALE 


Specialty Knits - Helenca,Jersey/Nylon Heather, Etc! 
Used in swimwear, acti vewear & costuming Worldwide! 
* Thousands of colors -- Dyed to YOUR swatch — ! 


Call 1-800-992-7612 
www.exclusivecreations.com_ 


Powered Walking Foot, great power, 
effective reverse, built-in welting tunnel, 
extra long straight stitches (to 6mm) 
Information / Ordering 

www.sailrte.com / email sailrite @ sailrite.com 
800-348-2769, 219-244-6715, fax 219-244-4184 
Sailrite LS-1, straight stitch $499 
ULTRAFEED™ LSZ-1, straight & zigzig $699 
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atthe Batik Butik 
No Exclusive Rayon Fabrics Kr 


Handmade in Bali 


953 Kentwood Tc, Victoria, BC Canada VEY |A5_ 
TEL (250) 658-2612 FAX (250) 658-4522 
www. batikbutik.com 





Sawyer Brook 


DISTINCTIVE 






FABRICS 


If you love dressmaking and tailoring 
withsome of the finest fabrics 
from around the world, 
you'll love our special coilections... 


SILKS » LINENS « RAYONS « COTTONS 
WOOLS « LUXURY BLENDS 
...send $5.00 for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T « Clinton, MA 01510-0813 
800-290-2739 





www. sawyverbrook.com 


mam mea ay ce TR RSI ORO | 


SE@WSASSY.C 
eLingerie Fabrics 
eBra Supplies 
eLycra® ¢Knits 


SEW SASSY FABRICS 
810 Wellman Avenue, Dept. T-06 
Huntsville, AL 35801  (256)536-4405 
_ Catalog a nd Sampk Ss $2.00 7 


r 
I 
I 
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i 
L 


See ad index on pages 114-115 for reader service numbers. 


Beautiful Fabrics by Mail 
Free Shipping Offer 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 

; synthetics and more! To receive a 
selectionof fabric swatches 4 times a 
year send a $12.00 check or money 


order to: 
LA; GEE Hess 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


Finally, all vou ever wanted to know 
= corsets and their construction. Th 


ines me twenty corset akeern ISS 


- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 


Please allow 3 - 4 weeks for delivery 


Lléegance 


PARIS FABRICS 


Exclusive Catalog Distribution to 
North America of Europe's Most 


Precious Fabrics. 


emanuel ungaro VV VALENTINO 


a's 


‘To receive a catalog anywhere in North America: 
1-877-312-1011 


for more information please visit our website at: 


www.elegancefabrics.com 


LOS ANGELES * VANCOUVER + TORONTO 












Sew Fancy ak @ 


_ *Heirloom*** Smocking*** Embroidery * 
Browse our NEW on-line Catalogue or 
Send $5for The Millennium Catalogue 
5480 Hood Road Markham ON L3R 9Z3 


www.sewfancy.com email@sewfancy.com 
1-905-470-0433 or 1-800-SEW-FNCY » 
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We Teach a SKILL ... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 


By Video or From aTeacher Near You 


TEACH OTHERS TO SEW 


® Everything |s Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://jwww.youcanmakeit.com 
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s Packs Swimwear Outerwear Home De 


. Can't Find the Patterns you Want? 
>» | WWW.paragonpatterns.com 
* F-mail eoben paragonpallerhs.com 
PO. Box 7650. Tacoma, WA DS 
' EA 
. aS ares 253-222-6889 


th] AAS 





aragon 


Telephone 


rr, Fr 
AN! oiler oF t <a Fan: 741 


SHY POU 





We have the best selection of outdoor fabrics available 






| Fabrics, notions and 100’s of patterns for: 
ia. 8 #2~SC~S«~s:s 
| ‘Backpacking | ee 































DK 68 
“Skiing Nine Pocket 

| Mountain 
Climbing Parka 
*Boating ae 

with 

“Cycling Catalog 

$9.00 ppd. 













‘Retail & Whsle. 


Catalog $3.00 (refundable) or PREF with purchase 







www.seattlefabrics.com 
SEATTLE FABRICS 


8702 AURORA AVE. NORTH Phone: 206 525-0670 
SEATTLE, WA 98103 Fax: 206 525-0779 


















World’s 
Largest 


Selection 
of BEADS 


wwe theowreck beads com (360)754-2323 


S hipwreck Beads 


Over 3000 New items in our 2000 catalog 
Call or Send $6.00 

‘Open Daily 9am to 6pm 

500 Mottman RD SW. Dept TH Olympia WA.98512 
(800}950-4232 








SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 





PSSSSGesesesasReaguas Spee baeseseaeaeeaseaese Bi 
sonatepanenerentenetyaaenecauersieeuer UZARFSFEME seghatelFrHisenArtyts rewpresane Governnnee masen nanevesnused! sali soft saad vat earshrah sane see teecuiueh eeendnesiee oa 


+ ee : 
: = DiCarloFABRICS 
z BEST CLOTHING FABRIC SINCE 1962 


a! 80% CASHMERE 20% MINK ~ $39.95/YD 

60" WIDE - $5 SWATCH FEE (REFUNDABLE 
| WITH ORDER) VISIT WWW.GIS.NET/~DICARLO 
=| (617) 426-5749 15 TEMPLE PL., BOSTON, MA 02111 


Ban 
worn sae 


A sageressine biomes srdenarrruesees eureeremes eae ot 
See eRRenesaeantuaaen 


Fine Table Linens 
Ready for Your Embellishments 
| Placemats ~ Napkins ~ Guest Towels ~ Pillow Cases 
Call 1-800-290-2739 for details. 


P. O. Box 1800 
Clinton, MA 01510-0813 
www.sawyerbrook.com 








Marketplace 















LLLE RTT at Lee com 


NOW on the internet! Sewing Breakthrough. 
Discover easy pattern fitting/designing. Beginner to 
_ advanced. Fits bust/hip measurements 28” - 62”. View 
Fashion Show. Visit Sew For Profit. Exciting, stimulating 
Glenda Sparing !deas. Internet discounts. Order on-line or phone 

Weappesin Fabrique™ (541) 344-0422 » PO. Box 5698, Eugene, OR 97405 












Buy a Sewing Machine.com 

(www.Buyasewingmachine.com) 

Get your lowest price on any 
New Sewing Machine 


Just Name Your Price | | 


‘? se Corset Fabrics, Bones &% Busks 
s< Hoop Steel, Crinoline, Net 
_ x Dyeable Silks @ Cottons 








Autrece idly . Meret 





104 Lorne Ave. East KK. 
Stratford, Ont., Canada N5A 684 


Large Detailed Catalogue $6 






http://www.farthingales.on.ca 
FAX 1-519-275-2376 


| PHONE 519-275-2374 


Shop online and save 


Wholesale fine apparel 


and craft fabric 
available by the yard 


www.fabricdirect.com 
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KIMONO JACKET © 


No. 510 3 
Multisired 


[Ret HINSE 


PO, Bou 430 
eeaside, CA 73955 
BBP A.LOES FAX 831.484.1451 





THE SILE SOURCE 


SILK FABRICS 


BY MAIL 
Silk Doupioni + China Silk ¢ Silk Shantung 

Silk Organza + Silk Crepe 4piy + Duchess Satin 

Heavy Shantung Plain + Silk Charmeuse 

Heavy Shantung Rib » Crepe-de-chine 

Doupioni Silk Metallic + Silk Taffeta + SilkLinen 

Silk Chiffon ¢ Raw Silk Noil + Silk Gauze 

Silk Organza Metallic Plain/Crinkle 
Visit our Website or 
Call toll free for free brochure 


SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 


(718) 886-2606 


$17 + $2 S&H 
Check or MO, Visa/MC 


Includes Five Tops 
Bust Size 30°- 48” 


BROWN PAPER PATTERNS. 


. @ #@ @© @ © @© #@ #8 8» 2 BB © @© @ 28 & 





) (__} | 
Basic Shell Slip-on Tap Hooded Top 


TOP PACKAGE ONE 
5051 Proctor Ave. Dept. T Oakland, CA 94618 
| 800 575 9256 www.brownpaperpatterns.com 






os wv © 
www.snapsource.com 
AOR 10) bE Ee Troy, Mi 48099 e 800/725-4600 
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-Sewin’ in Vermont 


DISCOUNT SEWING EQUIPMENT 


Your Sewing & Machine Embroidery Headquarters 


SULKY. 


Amazing Designs 
Sal " 


SEWING MACHINES 
SERGERS + PRESSES 
Dress Forms 
Rowenta DE-92 
Threads + Stabilizers 


CABINETS 


PETES s mone... 


y 623 Concord Avenue — St. Johnsbury, Vt. 05819 
¥ 1- 800-451-5124 1-888-451-5124 


1-802-748-3803 





= MAIL ORDER SERVICE = PERSONALIZED SWATCHING 


BANKSVILLE 
DESIGNER 
FABRICS 


115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 
BELOW 
WHOLESALE 
CASHMERE 
SALE 


= MAIL ORDER SERVICE = PERSONALIZED SWATCHING 





® Silkworks @ 
| )”’ French wire-edged Ombre’ Ribbon © 


Lot Wearable Art Supplies ‘ 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $5.00. 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 


Overcoming Doubt, Fear and Procrastination 


"| Book $24.95 @ Workbook $9.95 ig om >| 
e Audio $16.95 e “Call Today” 


1-800-795-8999 
www.collinspub.com 
'| Collins Publications 





| Free Catalo 


WESTERN AND SOUTHWEST FABRICS 
100% Cotton for apparel, quilting & home decor 


www.cowboyfabrics.com 
505-758-2269 


Retail Store; Yukios +226N. Pueblo Rd. + Taos, NM 87571 


Tre) M0) Vi es ae) eS 


Metallic Thread (one 500yd spool of each) 
vu™)yGold, Silver, Red and Green 
$24.99 includes free shipping (USA) 
or $6.95 per spool plus shipping 


Woolly Nylon (1 spool each) 
Red,Green,Metallic Silver,Metallic Gold 
$21 .95 inc. free shipping(USA) 

(we have 80 colors of Woolly Nylon in stock) 
(free 44 page color catalog with order) 

Beacon ; 


; ° 800-713-8157 
| Fabric \yNotions wwwbeaconfabric.com 


6801 Gulfport Blvd So. #10 


So.Pasadena, FL 33707 offer expires 12/31/00 


svelen@ccoes 


by Cecelia Podolak 


The Fearters Notched Collar Vachet 


NEW PATTERN #102 
* Semi-Fitted, Notched Collar 
Jacket, Side Panels, 2-Piece 
Sleeves 
* Fits Like Better Ready-to-Wear 
¢ Misses Sizes 2-12 
G1’-38 '/2” Bush) 
* Misses Sizes 12-24 
(38 '72”-47 '7:” Bust) 
Cardigan Jacket #101 Also Available 
$20 US + $2.50 S&H $28 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 





RENAISSANCE 


© pr.TTONMS © 


www.renaissancebuttons.com 
Antique & contemporary buttons 
Box 130, Oregon House, CA 95962, Phone: 530-692-1663 
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MAKE IT SOUTHWEST STYLE! 


Quilt Patterns & Kits 

Applique Patterns & Kits 

Cross-stitch Charts, Kits 

Craft Patterns, Much Morel 
28 pq Catalog, $3200 

SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 











‘colletible antiques 
‘metal-silver, gold 

; < aa 
‘noveliv-fimo, ceramic, ~ 
‘childrens 
‘glass 


‘natural- horn, shelly ho" a 


S14 W. Washington St 
San Dicgo, CA 92103 


Fabulous! New! Mailorder Catalog - Retail Only 


} 300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an educatton. 


| Full Catalog - $15.00 — For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


n Inc. 


aye Desi 


11 Annapolis St. - Annapolis, MD 21401 





410-280-1942 Fax: 410-280-2793 
Retail hours for walk in purchases Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 


www.kiyoinc.com/fabric.html email:kiyosew@IBM.net 





if comfort, exer 
028 ARTIST VEST 
XS - 5XL $15.00 ppd 
80 page! - Catalog $2 
free with order 
19618 Canyon Drive 


Granite Falls, WA 98252 
1-800-691-4293 




















Anne Powell Ltd. 


Rabbit Scissors 
From Paris — 
Ooh la la! — $39 


Colour Catalogue - $5 
- free with order 
Shipping - $3 
Overseas shipping - $5 
Florida residents please 
add 6% sales tax 


E-mail: info@annepowellltd.com 
Web: www.annepowellltd.com 


Visa/MC: 1-800-622-2646 
Box 3060, Stuart, FL 34995 












ooTly 
| ___Patterns” ; +28 | 
SPECIALISTS IN FIT TAs 
AND FASHION FOR } 


SIZES 12 AND UP 7 


CONVERTIBLE COLLAR SHIRT - ; 
#202. It's versatile! Use it as a shirt or 
casual jacket. Multi-sized 12 to 26. 
$12.95 US or $19.45 + GST CDN, 
ppd. Complimentary catalog with order. 


Send $2 (refundable) for catalog to | 


Dept. T, P.O. Box 1719, Blaine, WA | 
98231-1719 
or 

Dept. T, 185-9040 Blundell Road, #272 

Richmond, BC, V6Y 1K3 


| www.sewgrand.com 1-800-252-8872 “24 ] 





PAVELKA DESIGN 


timeless patterns up to XXL 
from funky to fabulous! 
catalog $2 - Box 561, Dept. T91 


Gibsons, BC Canacta VON IVO 
604-886-4718 


www.pavelkadesign.com 





VVVVVVVVV VV VV VV VV VV VV VV VV VV VV VV VV VV VV VV VY 
s Foxfibre® Colorganic® Cotton 
- Colored by nature in the cotton boll itself. 


» Yarn & Sliver samples $4.00 FOX FIBRE” 
“4,) Fabric samples $6.00 


bes VRESEIS LTD. PO Box 69 


Guinda, CA 95637 or www.vreseis.com 
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 


hreadPRO 


* Finest Belgian Linen Yardage 
For Table & Bed, Up to 120” wide 
x ThreadPRO products 
For Machine Embroidery 
We can custom digitize your designs. 


Order Line: 903-887-2322 
P.O. Box 487 See our web site 
Mabank TX 75147 www.threadpro.com 






P AAAAAAAAAAAAAA AAA 





Marketplace 


Secure shopping on-line 
Wholesale only 


wwn.durangobutton.com 


A Boutique line of buttons... | 





ParkBench 
Pattern Co. 






~ bench 
I) patterns 
.com 


Fault eqonings et ered 


Western New York's most complete sewing 


716-992-4364 
Fine Fashion 





8566 N Main St 
Eden, NY 14057 





and pattern fit center. 








PFAFF Dealer 

ti { & Quilt Fabrics 
US . Palmer/Pletsch 
/ Impressions Sewing Schoo! 





by Carolin 
ee http://best4you.buffnet.net/ 






SUPPLIES FOR 
_ OUTDOOR WEAR | 


C esmdeell line of ia webbing, 


hardware and accessories, decorative 


trim, and patterns 


for the ee enthusiast. 
Catalog $1.00 


707 NW 11th St. 
Corvallis, Oregon 97330 
541.753.8900 » FAX 541.757.1887 





Finest Belgian Linen Yardage 
From ThreadPRO 
Samples & Price List $5 
(applied to first purchase) 
Digitized Classic Christian Embroidery Designs 
PO Box 487, Mabank TX 75147 
888-355-7646 www.threadpro.com 
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iP AT T EC RW 8] 


r Supe) 


New Pattern! 
Soho Pant #1003 


$16 plus $3.00 s/h 
CA Residents add $1.32 tax 
Visa, MC & Checks accepled 


Textile Studio Patterns 
1552 Beach Street, Unit 0 
Oakland, CA 94608 
(510) 655-9161 Pcene 
(510) 655-9160 +: 


Fy The only sewing only sewing ynotions 
| that solve Such << 


| Frustrating Sewing Problems 
HUMP JUMPER® = ***PUTS-IT™ 


€ BUTTONHOLE BUSTER™ 
$5 ea (incl S&H) S.N. DESIGNS CO. 


145 Cabot St Beverly MAQI915 








Unique Scissors 
& Notions 


a ee 


Double Curved 
Embroidery Scissors 


= 


Left Handed Scissors 


Call for FREE catalog: 
1-800-638-4770 


Order online: 1A 
www.havels.com lf 


Havel’s Inc. “the 
3726 Lonsdale St. * 
Cincinnati, OH 45227 } 


| WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


| Catalog $1.00-Free Search Service| 


Hard-to-Find Needlework Books 


196 Roundwood, Newton, MA 02464 


617-969-0942 


http: //www.needleworkbooks.com 
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HAND MADE BOILED WOOL 


Worsted and Fine Merino 
¢ Finest Quality * Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 
($5 refund on first fabric order) 
$10 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 
(425) 643-9809 


karenskreations@ earthlink.net 

















(Gy “ Coutu re 
| 5 ee 


Fabrics 
Wholesale & Retail 
Large — 
Selections of: 
Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Vagina Marl 







{} * 
1431 W. 117" St., Cleveland, OH 44107 | 
_ (216) 226-6484 


ht : 
| Send $2 for Planning Tey 4 Y) ; 
Kit $ Fabric samples: Sannbe napevie / 
HOMESPUN From 10 foot Wide Cotton! 
Box 4315-T10 

Thousand Oaks CA Washable. poise Factory : 


91359-1315 


Or Custom-Made or Do-It-Yourself! 
MC/V Toll FREE 
| 1-888-543-2998 


For: © SeamlessDraperies 
@ Upholstery 
®@ Slipcovers 
ey @ Bedspreads 
tin ® Tablecloths 
TM No Seams ®@Wall-Covering 
to sew @Ciothing 
@ Banners, etc. 


or show’ 





Fitting Tips! 
_ The Resource for Users of Pattern Making Software 


www fittingtips.com 


NEW.... 
Pattern Making Software—Getting Started 
An interactive CD resource with software demos 


P 0 Box 290651 
Nashville, TN 37229 


info@fitingtips.com 
1 800- 213- 0673 pin 1242 


(800) 563- 0074 


SPC Industries 











Michael’s Fabrics 


FINE FABRICS - DESIGNER ENDS 
BEAUTIFUL ITALIAN WOOLENS 
DESIGNER ENDS - $12-$30/YARD 

MANY STYLES & COLORS 

CALL FOR SAMPLES 


$15.00 subscription: 
130 Slade Ave., #323, Baltimore, MD 21208 
Toll Free: 877-266-8918 


www.michaelsfabrics.com 
Couture Quality - Great Prices!! 





naan ST 


= anG TAPE 


SELF CLING * NO GLUE 


An THREAD SAVER 


http://www.getcreativeshow.com/amazingtape.htm 


RETAIL WHOLESALE 








Flat Sketching for the Fashion Industry $22 
Workbook & Step-by-step instructions. 







| es ] Self-instruction or reference. 
baz Applied Flat Sketching... $26 






Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


[Pm 


Both books: Novice to professional; sketch, trace, 
scan & Combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 


(U.S. dollars only} 
DA’MAX 








www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 






Shopping can be fun, easy, and fast! 
Great selection and low prices 


ThreadArt.com 


Your internet source for patterns and supplies 


=” Quilting © Embroidery © Dolls 


Visit us at http:/Avww.threadart.com 









genuine 


rtec & 
Polartleece 


fabrics direct from the source 
year round! 


Pola 









Malden Mills" 


RETA 


store 






www. maldenmilisstore.com ) 


r call toll free BT 7-27 89-7652 for a $5 oe 


WaTCN Pack 
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Pee ge le[= 


Full Color 
Quilting Catalog 


' From America’s 
| Largest Quilt Shop! . 


| Featuring all the fabric, books, patterns and 

J quilting goodies you could wish for. Send your | 
name & address today! Your catalog will be 

I mailed without delay. Send to: | 





i *(tia x” | 
1 (ecpsakeCuilting, | 
: Dept. TM : 
| Route 25B, PO Box 1618 | 
I Centre Harbor, NH 03226-1618 I 

www.keepsakequilting.com J 


Wholesale 


< 
Retail 


1(800) 748-5144 
Fax (801) 466-2859 





a 
FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-~Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PAIDRIC GALLERY 


146 W. Grand River « Williamston, MI 48895 
Ke (517) 655-4573 J 





é LEGANCE UNLIMITED, INC 


wu A Fore © ee 





- Hundreds of large 4” X 5” coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 





The Finest 
Fabric Store 


Brought 
to You 





See ad index on pages 114-115 


for reader service numbers. 














Visit us TODAY 


a+ wulWl. Pattern 


cjpatterns.com | / #QA4S 
Kc | / $15 plus 
P.O. Box 858 ( \ $1.50 s/h. 


Royal Oak, MI 48068 
248-547-1080 
Fax (248) 545-4057, 


Christine Jonson 
_. Patterns Fit 
v Great!!! 

















, Hibiscus™ ( 
e Modern patterns for ethnic fabric , 
> Designs suitable for other fabrics > 
<_ http://www.imall.com/stores/rilboone S 
< or send $2.00 to RLBoone, PO. Box 3276, < 
? ? 


Falls Church, VA 22043. Make check to RLBoone. 
Tel: 703/448-3884. 
Wholesale inquiries welcome. 








Unique Fabrics by Mail Visa/ MC/ Discover 
Hoffman Bali Handpaints Cotton é Rayon Batiks 
Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 


$5/set batik swatches or $20 swatch subscription 
Come visit us at our new location. 


800.228.4573 Fax 540.228.9597 


___ 200.8 West Main Street, Wytheville, VA 24382 


LORRAINE 
TORRENCE 


PATTERNS FOR WEARABLE ART 


Send for FREE brochure: | 
2112 So. Spokane St. 
Seattle, WA 98144 
(888) 280-9448 
rraV atta (e)aer-lia(-dke) aa-)aler-mexe) at 













[ Dlus Sixe Patterns 


A complete collection of patterns for women’s 
clothing that is styled and draped to fit the full 


figured woman sized 1X to 7X 


Our patterns are created 
on the full-figured 3X & 
4X ladies to provide you 
with correct fit AND 
showcases you in styles 
that will enrich your life. 





SEND $4.00 FOR CATALOG TO: 
FASHION PATTERNS by Coni 


: 2370 West HWY 89-A 
Suite 11, PMB 128-TH 

Sedona, Arizona 86336-5349 
Phone: 520-204-9362 
www.fashionpatterns.com 





Classified 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advertising Department, PO Box 5506, 
Newtown, CT 06470-5506, or fax to 203-426-3434. 
The deadline for the February /March, 2001 issue is 
November 10, 2000. 


BOOKS 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKS. Instructions, pat- 
terns, designs, for quilting, crochet, embroidery, 
knitting, sewing, lace making, charted designs, 
more. Most $2.75 to $3.95. Write DOVE 
PUBLICATIONS, Dept. A297, 31 East 2" St., 
Mineola, NY 11501. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING PRODUCTS or 
making crafts from home. Rush SASE: Home 
Assembly—TH, Box 216, New Britain, CT 06050- 
0216. 


BILLIONS AVAILABLE for women. Large 
grants/supplements. 
(www.usgovernmentinformation.com). Free 
recorded message: (707) 449-8605. (9LB9). 


HOMEWORKERS NEEDED! $460.00 weekly 
possible sewing Placemats and Oven Mitts. SASE: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696. Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing Baby Bibs 
and Burping Pads. SASE: AMERICAN HOME 
CRAFTS, Box 7OOTH, Vacaville, CA 95696. Visa.MC. 


GREAT HOMEBASED OPPORTUNITY!! $480.00 
Weekly possible sewing haircutting capes SASE: 
City Capes, Box 2095-T, Vacaville, CA 95696. Mem- 
ber Vacaville Chamber Commerce! Visa/MC. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


BUTTONS 


COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 
23458 21 Mile Road, Tustin, MI 49688. 

(231) 829-3119. NANJAKE@Prodigy.net 


CLASSES 


SLIPCOVERS, Draperies, cushions, upholstery. 
Expert instructional videos. Recommended (Threads 
5/00.) Home Décor workshops. Box 120T, 

West Fulton, NY 12194. 800-383-3824. 
homedec@midtel.net. 


DYES & PAINTS 


DYES AND FABRIC PAINTS for surface design. Call 
1-800-2-BUY-DYE for Free catalog and Workshop 
Brochure. www.prochemical.com. 


FABRICS 


FABULOUS LUXURY FUR-IT’S UNREAL! Sam- 
ples/$20pp. Carol’s Zoo, 992 Coral Ridge Circle, 
Rodeo, CA 94572. 510-245-2020. 
www.carolszoo.com. 


UNUSUAL FABRICS. Many camouflage fabrics. 
$2.00 and LSASE for samples. JOYCE’S , Box 381-T, 
Morrisville, NY 13408. 


LOVE TO COPY KARAN, KLEIN AND UNGARO? 
Surf to Stardust Fabrics and find everything 

you need, from fabrics to techniques to make 
beautiful designer garments 

Visit www.stardustfabrics.com 
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ClOSSTFIOT connes 


EMBELLISHMENT TREASURES — Exquisite Ap- 
plique & Patchwork fabric packets! Worldwide 
sources. LSASE/Brochure. Samples $7. Alliage 
Designs, Box 4601, Honolulu, H1 96812-4601. 


RREKKEEKER KN, laceland.com’® *** ** eee RRR EE 
Visit our website to shop [or bridal laces, lycra, other 
fabrics, notions and patterns. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 
160 silk costing just $10 airmailed by return! 
Angus International™, 19/F, 8 Soares Avenue, 


Kowloon City, HONG KONG. Tel 011-85 2-2718-2748. 


Fax 011-852-2718-4565 We accept all major credit 


Advertiser Index /Web 


cards/personal checks etc. Personal 

callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 


fect for all your creative needs. LSASE brochure, 
“!M STUFFED”, PO. Box 432, Richboro, PA 18954. 
Phone 215-322-8946, Fax 215-396-9599, 


LYCRAS* NOTIONS*LACES* PATTERNS *Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, notions, under- 
wires, bra cups, etc. Quantity discounts available. 
Color swatches—$2.00, Regular Catalog—$2.00. 





Directory 


FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411 Phone or Fax (979) 758-3100 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ LPO. 1-877-212-6586 
www.oxford.net/~lindas. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
M1 49508-5001. 1-800-67ULTRA. 


FRIESTYLE, BATIKS BY MAIL, Hoffman Batiks and 
more. 100% cotton, all the new batiks- 100+ in stock. 
Order any time day or night. Yardage, sample pack- 
ets, fat-quarters. Visit our secure website at 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 
Advertisers at www.threadsmagazine.com 
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5 T’s Embroidery Supply 75 www.dts.com p.3 Erdal Yarns, Ltd. 
Acme Country Fabrics 77 p. 108 Ergonomic Advantage 
Alpha Impressions 136 www.alphaimpressions.com p. 104 Euro-Pro Corp. 
Alter Years 168 www.alteryears.com p 106 Euro-Pro Corp. 
Alto’s EZ Mat Inc. 48 www.quiltcut.com p. 3 Exclusively Yours Creations 
Amazing Designs 178 www.amazingdesigns.com p.2d Fabric Collections 
Amazing Designs 179 www.amazingdesigns.com pa IS Fabric Direct 
Amazon Drygoods 41 www.amazondrygoods.com p. 107 Fabric Gallery 
American Sewing Guild 1 www.asg.org pila Fabric Studio 
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Batiks Etcetera 121 www.batiks.com p. 113 Fitting Tips 
Beacon Fabric & Notions 71 www.beaconfabric.com p. 110 Folkwear Patterns 
Bee Lee Company 30 p. 109 Freudenberg Nonwovens 
Bernina 192 www.berninausa.com pol Full & Sassy 
Bernina 193 www.berninausa.com p. 18 Pattern Boutique 
Bernina 194 www.berninausa.com Pa MW G Street Fabrics 
Best Impressions 167 http://best4you.buffnet.net/ fy LT] General Label Mfg. 
Blaine Sew Machine 112 www.sewingmachine Ginsco Trims 

dealers.com/blainesewing p. 103 Gioello Enterprises 
Blueprints-Printables www.blueprintables.com p. 105 GLP International 
Born to Quilt 117 www.borntoquilt.com fia 19 Goldblatt Cut Rate 
Brother 49 www.brother.com pe, 27 Indus.Dist. 
Brown Paper Patterns 99 www.brownpaperpatterns.com p. 110 Grande Pattern Company 
Buy A Sewing Machine 197 www.buyasewingmachine.com p. 109 Green Pepper, Iifiic. 
C&T Publishing 78 www.ctpub.com p. 3 Haberman Fabrics 
Cactus Punch 134 www.cactuspunch.com Pal? Hard-to-Find 
Capital Resource Corp. 211 www.crcsales.com p. 103 Needlework Books 
Carol Lane-Saber Designs 139 www.saberdesigns.cc p 107 Harpagon Products 
Christine Jonson Patterns 115 www.sewnet.com/c]patterns wlio Harper House 
Coats & Clark 56 www.coatsandclark.com pa 29 Havel’s, Inc. 
Cochenille 64 www.cochenille.com p. 103 Hirsch International 
Collins Publications 18 www.collinspub.com pe 107 Homespun Wide Fabrics 
Collins Publications 42 www.collinspub.com p 110 Hugo’s Amazing Tape 
Cottons, Etc. 206 p. 103 
Creative Costume Assoc. 116 p. 109 Indonesian Batiks 
Creative Sew & Intarsia Arts 

Needlework Fest 51 www.csnf.com p. 100 Int'l Fabric Collection 

Creative Stitches 119 www.creativestitches.com Ig LIS islander Sewing Systems 
Damax 79 www.da-max.com pti Islander Sewing Systems 
Dancing Rabbit Designs www.dancingrabbitdesigns.com ps dO3 Janome America 
Darr, ine, 103 www.darrsewnotions.com p. 104 Judith M Design 
DiCarlo Fabric 69 www.gis.net/~dicarlo p. 109 Karen's Kreations 
Dimples p 105 Katie’s Vintage Kimono 
Durango Button Co. 154 www.durangobutton.com peli Keepsake Quilting Supplies 
Earth Guild 9 www.earthguild.com p. 106 Kiyo Design Inc. 
Elan Patterns www.elanpatterns.com p. 104 Knitcralt 
Elegance Fabrics 95 www.elegancefabrics.com p 109 | LJ. Designs 
Elegance Unlimited 7 p. 113 La Fred 
eQuilter 147 www.equilter.com pi2 Label Service 
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www.friestyle.com and see all the fabrics, or call us 


toll free at 1-877-797-0443. 


MISCELLANEOUS 


HAVE A FEW VERY NICE Portable Singer 
Featherweights (221). Cases included. Toll free 


877-449-8625. 


SCHMETZ SEWING MACHINE NEEDLES. Dis- 


count pricing. http://www.kapres.com. SASE Kapres, 
P.O. Box 1585, Washington, PA 15301. 


NEW! ACID-FREE storage boxes and tissues for dolls, 


quilts, needleart, wedding/christening dresses, col- 
lectibles. Museum-quality. Free info. Craftgard 


Company: Phone: 888/878-1212 
www.craltgard.com. 


THE QUILTER’S CHAIR for any handwork. See us 


on Lap Quilting with Georgia Bonesteel, Series 1000, 


PBS or www.quilterschair.com. 
Call 1-800-303-9009. 


THE QUILTCUT is really, really, really, really, really, re- 
ally, really cool. www.quiltcut.com or 1-800-225-2497. 


LUXURY HOLIDAY APPLIQUE KITS. Each kit comes 


complete with all fabrics, pattern, notions & embell- 
ishments. For more information send a Self-Addressed 
Stamped Envelope to Material Things, 


2059 Chateau Dr.ive, 
Las Cruces, NM 88005. 
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PATTERNS 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’HARA’S BARBECUE PARTY DRESS, HOOP 
SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS PATTERNS AND MORE. 
Brochure $2.50. Pegee® of Williamsburg, Patterns 
from Historie, Department T, Post Office Box 127, 
Williamsburg, VA 23187-0127. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O. Box 1168, Chino Valley, AZ 
86323-1168. 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 06470- 
5506. 
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SEWING SOOTHES 
SIBLINGS’ SOULS 


by J. Gregory Dill 


I knew something was terribly 
wrong the instant I entered the 
room. Donna was on the phone, 
talking in that reassuring and com- 
forting tone I had heard her use 
many times before: the manner of 
the confident, experienced nurse 
and health-care professional that 
she is, telling a patient that every- 
thing would be fine. But the tears 
running down Donna’s cheeks be- 
trayed her personal involvement. 
Her younger sister, Kathryn, was at 
the other end of the line, and she 
had just been diagnosed with 
breast cancer. 


Perhaps there is nothing more 
traumatic for a woman than the 
prospect of undergoing a mastec- 
tomy. Her self-image takes a direct 
hit. Besides the worry of battling 
the disease, she must also deal with 
the loss of hair from the effects of 
chemotherapy treatments, and the 
emotional turmoil from her per- 
ceived loss of femininity following 
the loss of a breast. Fortunately, 
Kathy’s husband, Don, and her two 
young children, Felicite and Kyle, 
supported her completely. And 
throughout the ordeal, Donna was 
there for her sister, offering pro- 
fessional and personal encourage- 
ment, providing books and pam- 
phlets on the procedure, getting 
Kathy in touch with others who 


had undergone the same surgery 





and follow-up chemotherapy. And 
when the surgery concluded suc- 
cessfully, and chemo sessions had 
begun, Donna changed Kathy’s 
dressings and effused optimism. 
Kathy maintained her positive out- 
look, and her family’s loving sup- 
port insured she would continue 
on the road to recovery. And her 
sister was still there for her, only 
now it was Donna “the sewing fa- 
natic” who stepped into the breach. 
Donna had already stitched a ted- 
dy bear to keep Kathy company at 
the hospital. But now, a steady 
stream of caftans and turbans flew 
off her sewing machine and serger. 
She even made matching turbans 
for seven-year-old Felicite. The time 
Donna spent in her sewing room 
also helped her cope with the stress 
of dealing with her sister’s illness. 
After Kathy’s incision had healed, 
Donna spotted a timely Threads ar- 
ticle on “Bras for Mastectomy” (No. 
81, p. 12), which guided her in mak- 
ing and inserting pockets in Kathy’s 
bras to support her prosthesis. Lat- 
er came modifications to special 
pieces of clothing based on the 
pocket idea. Donna’s masterpiece 
was a Spaghetti-strap evening gown, 
which Kathy wore to celebrate the 
new millennium and a healthy, new 
beginning of the rest of her life. 
One thing I’ve learned from this 
is not just that I havea very special 
life partner in Donna (I already knew 
that!), but that you should never 
underestimate the healing power 
of clothing sewn with a sister’s love. 


Greg Dill, a nautical-history writer for 
Ocean Navigator magazine (U.S.) 
and Cruising Helmsman (Australia), 
lives in Dartmouth, Nova Scotia, and 
notes that October is National Breast 
Cancer Awareness Month. 


Iilustration: Jeffrey Decoster 
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TELL HIM YOU NEED IT TO 
MONOGRAM HIS GOLF SHIRTS. 


IZINQ_ clothes for him or for other 
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Quantum XL-150 


Large touch-sensitive 
LCD screen 


@felanlelei¢sjmrereatige)|isie| 
thread metering system 


Large 130 mm x 240 mm 
embroidery sewing area 
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Built-in stitch characters 
and alphabets 





Professional Sew-Vare compatible 
{items shown were produced with Singer Stock Design and PSVV) 
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IN DETAIL aeminis 


cent of embellishment on 18th-century 
men’s jackets, silk-floss flowers and leaves 
trace the corners and edges of this hand- 
embroidered, silktaffeta dressing gown. 
Made in China or Japan around 1870 
for export, the gown is now part of the 
collection of Kent State University Museum 
in Kent, Ohio. For a look at the widely 
varied range of threads now available for 


machine embroidery, see p. 44. 


Save 20% on any order of two or more books. 
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PUBLISHER OF THREADS MAGAZINE 


creating unique clothing is woven into everything she 
does. The host of HGTV’s Sew Perfect has written 


two of our most inspiring and practical books on the 


Sandra Betzina loves to sew, and her enthusiasm for > 
Sew. 






subject: Power Sewing Step-by-Step and Fabric 


Savvy. Both capture Betzina’s enthusiasm, expertise, 


and signature style. 


New! 

This ts the book 
sewing enthusiasts 
have been waiting for. 





















Clearly written, and featuring 
the author's best tips and 
time-saving techniques, this book 
guides you through every step of 
garment construction. It’s like being 
invited into Betzina's sewing room 
as she shows you how to build a 
wardrobe, make flattering fabric 
choices, and create beautiful garments 
that reflect your personal style. 


| 


1, 
Mu 
; 


Enclosed spiral, 240 pages, 
530 color photos, 

ISBN: 1-56158-363-4, 
Prod # 070487 

$34.95 
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Sandra Detzina 


Quite simply the best textile reference 
book you can find. 





Sandra Betzina walks you through the 
properties and uses of 85 kinds of fabric — 
from slinky knit to mohair, velvet to chenille. 
Take the guesswork out of fabric selection 
with this book. Find out whether to 
preshrink, how to lay out and cut a pattem, 
what kind of seam finish is best. With this 
essential guide at hand, you'll make the 
most of every fabric you can find! 
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New! 


Notions 
Over 50 Great Gadgets You Can't Live Without 


You see them every time 

you browse your favorite a 

fabric store. You use ~F Te | 
some routinely, while Of 0 n 4q 


others may baffle you. 
They're notions — the 
dy 50 
Great « 


handy tools used to | 
canes | 





















simplify sewing tasks 
and give projects a 
professional finish. The 
experts know which 
notions are indispensable 
to great sewing — and 
they share their favorites 
in this easy-to-use book. 
Discover new uses for notions and learn how more 

than 20 pros use them to make sewing easier, faster, 
more fun, and more creative. 


Sewing 





This is the first-ever, comprehensive guide to notions 
of all kinds — from machine 
accessories and pressing aids 
to cutting and marking tools and 
embellishment notions. 
Contributors include Sandra 
Betzina, Sue Hausmann, 
Clotilde, and Linda Lee. 

Enclosed spiral, 192 pages, 

191 color photos, 35 drawings, 

ISBN: 1-56158-415-0, 


Prod # 070527 
$24.95 Available: Early October 
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THE ART 


abric Collage 
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The Art of Fabric Collage 

An Easy Introduction to Creative Sewing 

Rosemary Eichorn 

Let your creativity loose with fabric collage. 

It's stunning and looks complicated, but it’s not. Author 
Rosemary Eichorn guides you through this simple 
quilting technique that uses soft-edge appliqué and 
other embellishments to piece fabric together in 
unusual and imaginative ways. Experiment with color, 
design, and fabric while learning a variety of surface 
design techniques. Be inspired by the wide array of 
vests, jackets, quilts, and wall hangings featured here. 
The author provides thorough instructions and a 
practical introduction to one of 
the most creative sewing 
techniques you'll ever try. 





Hardcover, 176 pages, 
155 color photos, 

84 drawings, 

ISBN: 1-56158-306-5, 
Prod # 070405 

$27.95 


6 on any order of two or more book 


CREATING A STYLISH WARDROBE 
WITH STEP-8¥-STEP TECHNIQUES 


Pyrricia Moves 





Sewing Basics 

Creating a Stylish Wardrobe 
with Step-by-Step Techniques 
Patricia Moyes 

It’s all in here: everything 
you need to know before 
you sew, and all the help 
you Il need along the way. 
No sewing library should 
be without this practical 
and easy-to-use guide to 
the basics of sewing 
garments, for the first 
time — and for a lifetime. 
Softcover, 224 pages, 

200 color photos, 98 drawings, 
ISBN: 1-56158-266-2, 

Prod # 070391 

$24.95 
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SEWING 
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Couture Sewing 
Techniques 

Claire B. Shaeffer 

IF you've ever longed to 
create clothing with the 
distinctive look of haute 
couture, this book is for 
you. Learn the finer points 
of hand sewing, shaping, 
and finishing for a high- 
end, professional look. 
This book is for all sewing 
enthusiasts who appreciate 
fine workmanship. 
Hardcover, 224 pages, 

104 color photos, 131 drawings, 
ISBN: 0-942391 -88-8, 

Prod # 070129 

$39.95 
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Secrets 

Looking for a better way 
to fit, cut, and store 
patterns? Would you like 
to make the most of your 
sewing machine? Want to 
improve your hand 
stitching? You'll find these 
answers, and much, much 
more in Sewing Tips & 
Trade Secrets...a 
collection of the best 
information from the Tips 
and Basics columns in 
Threads magazine. 
Softcover, 128 pages, 

160 drawings, 

ISBN: 1-56158-109-7, 

Prod # 070242 

$14.95 





Sewing Tips & Trade 


Sewing with Knits 
Classic, Stylish Garments 
from Swimsuits to 
Eveningwear 

Connie Long 

Nearly everyone loves 
knits — the way they fit 
and how they look in 
ready-to-wear. With this 
book, you ll learn how to 
create stylish garments 
and work confidently with 
a wide variety of knits — 
from matte jersey to 
stretch velvet. 

Softcover, 160 pages, 

44 color photos, 40 drawings, 
ISBN: 1-56158-311-1, 

Prod # 070401 

$21.95 


EWING po: Sewing for Plus Sizes 

PLUS SI | Design, Fit, and Construction for Ample Apparel 
Barbara Deckert 
Smart sewing for larger women begins with this book. From fabric 
selection to fitting patterns, author Barbara Deckert offers advice on 
making garments that help you look your best. This is an invaluable 
resource for plus-size women who love fashion. 


Hardcover, 160 pages, 72 color photos, 134 drawings, 
ISBN: 1-56158-284-0, Prod # 070395 $24.95 
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Scarves to Make 

Linda Lee 

Create a beautiful wardrobe of designer scarves with inspiration and 
instruction from sewing expert Linda Lee. Stencil it, bead it, paint it... 
experiment with embroidery, appliqué, piecing — even buttons and 
buttonholes. Look at scarves in a new light, and let your creativity soar 
with this beautiful book. 


Softcover, 160 pages, 45 color photos, 55 drawings, 
ISBN: 1-56158-256-5, Prod # 070378 $24.95 


SCal ve S 


Fine Machine Sewing 
Easy Ways to Get the Look of Hand Finishing and Embellishing 


Carol Laflin Ahles 


‘> Hand finishing is the mark of a quality garment, but did you know you 
hi can get wonderful results with your sewing machine? With this 

dc INC ’ comprehensive guide, you ll learn how to work with your machine to 

Sew] 34 —_ create details that have a hand-sewn look. 

ere = reining Softcover, 160 pages, 110 color photos, 65 drawings, 

(iy u i ISBN: 1-56158-153-4, Prod # 070257 $24.95 

7 oe ———— 
Tete ss Linen and Cotton 


Classic Sewing Techniques for Great Results 

Conor af Susan Khalje 

Ss, Rediscover the classics with this guide to some of the most 

at a oe cooperative, dependable, and versatile fabrics of all. The focus is on 

Bea = Ss fiber here — the straightforward charms of cotton and its close 
friend, linen. Learn how to work with them, wear them confidently, 

and keep them looking fresh. 


Softcover, 144 pages, 100 color photos, 100 drawings, 
ISBN: 1-56158-250-6, Prod #070374 $21.95 
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New! Sewing Edges & Corners 

Decorative Techniques for Your Home and Wardrobe 

Linda Lee 

Edges and the corners that connect them define a work like no other 

detail. Take a fresh look at a wide array of embellishment techniques 

for edges and corners with this book by Linda Lee, owner of the 
Sewing Workshop in San Francisco. Every technique is illustrated 
and explained in detail. 








Enclosed spiral, 144 pages, 180 color photos, 
ISBN: 1-56158-418-5, Prod #070540 $19.95 Available: Late October 


Ribbon Trims 

Nancy Nehring 
Ribbons can do wonders to give your sewing projects a custom 
look. With this idea book, you'll discover ways to embellish your 
work using a wide variety of ribbons. Whether simple, ornate, 
contemporary or romantic, the 48 techniques in this book can be 
easily adapted to suit your taste. 


Enclosed spiral, 144 pages, 56 color photos, 58 drawings, 
ISBN: 1-56158-308-1, Prod # 070416 $19.95 


Embellishments A to Z 
Stephanie Valley 
Enhance your sewing projects the way true artisans do — with 
| embellishments, the creative details that make all the difference. 
This book invites you to take the time to add those details and give all 
your sewing projects a more elegant look. 


Enclosed spiral, 176 pages, 182 color photos, 33 drawings, 
ISBN: 1-56158-307-3, Prod # 070415 $19.95 


Fine Embellishment Techniques 

Classic Details for Today's Clothing 

Jane Conlon 

Taking inspiration from the past — the embellishment techniques 

that were popular in the 20s, 30s and 40s — this book takes 
creative sewing into the present with style. Whether you are a 
beginner, intermediate or accomplished sewer, you will discover ways 
to adorn clothing for dramatic effect. Master the art of embellishment 
with this book! 


Hardcover, 176 pages, 75 color photos, 82 drawings, 
ISBN: 1-56158-231-X, Prod # 070365 $27.95 
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